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The GRAMOPHONE 


all over the world 


and everywhere 


Every day records and hi fi equipment go out 
from Imhofs to all parts of the world. 

Our wide range and huge stock enables us 

to supply any record or instrument currently 
available in Britain. 

We handle all insurance and customs papers and 
our specialist packers ensure that your order 
arrives in perfect condition. 


Our long-standing reputation for service is your best guarantee for complete satisfaction. 

Write today for details of this scheme, and of our Personal Export Scheme for overseas visitors. 
May we send you a copy of our 32-page illustrated 
catalogue giving details of the finest hi fi equipment 
available in this country ? Write for your free copy now / 

Stereophonic Sound. Come to our demonstration of this latest advance in sound reproduction. 

Alfred Imhof Limited, Dept. 15, 112-116 New Oxford St. London WCI : Museum 7878 
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STRAUSS CONCERT 


This is a fabulous record. has been made in the same way. It is thus the Vienna 

It is an LP of the concert which THE VIENNA PHILHARMONIC Phil’s own record — a record in which they play their 
ORCHESTRA has already given with marked successin Vienna -music as only they know how, for their delight... with 
and New York, and which they will again present during the result that all who listen are delighted too. 


1d’s Fair at Brussels thi h. 
the World's Fair at Brussels this mont, Champagne polka; Wiener Blut waltz; 


Under Johann Strauss THE VIENNA PHILHARMONIC ORCHESTRA oe 
used to give concerts every year directed by Strauss from Pizzicato polka (Johann & Josef Strauss); 


the leader’s desk. The present leader of the orchestra— Liebeslieder waltz; Heiterer Mut polka 
WILLI BOSKOvSKY—has returned to this tradition. The (Josef Strauss); Explosions polka; 
concerts in Vienna and New York have been, and the one - 

Wiener bon-bons waltz; 


in Brussels will be, given with him leading the orchestra : 
and conducting where necessary — the recording Persian march; "Waldmeister’ overture 


LXT 5432 
DECCA 


THE DECCA RECORD COMPANY LTD DECCAHOUSE ALBERT EMBANKMENT LONDON SEll 
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Voitexion quality equipment 


& 


Model W.V.B. 


Our specialised MONITOR HEAD MODEL W.V.B. has an additional head 
and amplifier which enables this recorder to perform a number of useful 
functions. The most important of these is to monitor the recorded ta 

a fraction of a second after it is made, and if necessary compare it 
throwing a switch, with the signal before it is recorded. This allows the 
recording engineer to make certain that he has made a first class recording 
before the artists leave the studio, without the necessity of waiting while 
another run through is made. 


Additional items may be recorded one on top of another while listenin, 
to the first, since a switch is provided for the erase, and the bias, whic 
also acts as a partial erase, can be lowered slightly, and its new value 
checked on the meter. In a similar manner the original signal may be fed 
back and recorded, resulting in an echo, the time constant of which is 
controlled by the speed of the tape and the distance apart of the heads. 


VORTEXION RECORDERS use a synchronous capstan motor to ensure 
accurate recording and playback speed. 


POWER SUPPLY UNIT for operation with Tape Recorder 


or similar equipment on 12V. car battery. 


This D.C. to A.C. supply unit has been specially manufactured to provide 1% accurate 
50 cycle A.C. power for 50 c/s synchronous motors and amplifiers sensitive to mains 
noise. The output from the 50 cycle is well filtered to reduce harmonics and give 


approximately the same degree of quietness as normal 50 cycle mains. 


The efficiency is over 80% at wattages over 50. Terminals for a remote control switch 


are fitted to prevent carrying the heavy low voltage L.T. cables any distance from the 
to prevent 


voltage drop on leads and the A.C. satisfactorily extended to any required position. 
The unit is fitted in an 18 gauge steel case to give screening, but it should not be placed 


battery. The unit can then be fitted at the point closest to the batte 


close to tape heads in case the field causes slight hum. 


The case measures 9 in. x 6 in. x 9 in. 


Many oo of steady development have enabled us 
to still further improve the Vortexion W.V.A. and 
W.V.B. recorders which are now fitted with clock 
type position indicators. 


All componets which could contribute to noise or 
reliability are carefully measured and selected in- 
dividually before incorporation, resulting in an 
exceedingly low background noise and distortion 
with frequency response within + 1.5 db 50-10,000 
c/s and + 3 db 40-12,000 c/s. 


The meter fitted for reading signal level will also read 

as voltage to enable a level response to be obtained under 

all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


%* A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 
%* The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is 
negligible. 
rf A heavy Mumetal shielded microphone transformer is 
ilt in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 
%& The 0.5 megohm input js fully loaded by 18 millivolts and 
is suitable for crystal P.U.s, microphone or radio inputs. 
%*& A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of 
the playback signal. 
) a power output is 4 watts heavily damped by negative 
back and an oval internal speaker is built in for monitor- 
ing purposes. 
%& The playback amplifier may be used as a awe 
or gramophone amplifier separately or whilst recording is 
being made. 
%& The unit may be left running on record or playback, 
even with 1,750 ft. reels, with the lid closed. 


Full details and prices of the above on request 
VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.I9 


Telephones : LiBerty 2814 and 6242-3 


Telegrams : ‘“‘ Vortexion, Wimble, London.” 
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Acoustica 


For the closest approach 
to the Original Sound — 
that your enjoyment 

and appreciation of music 


may be unimpeded 


Please ask for illustrated literature 
describing the QUAD II 
Amplifier, FM Tuner 

and Electrostatic Loudspeaker. 


ACOUSTICAL MANUFACTURING CO. LTD. 
HUNTINGDON, HUNTS. 
HUNTINGDON 36! 
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surrounds you in sound — it’s astounding ! 


model 3000 30 gns 
model SI 44 gms each 


(Tax Paid) 


USE THIS COUPON 


k Fill in this coupon and post to us NOW ! 


We 


can then send you illustrated leaflets on Pamphonic 
Stereo Amplifier and other Hi-Fi equipment, 


including Hi-Fi in G Plan furniture. 


DaP 558G 


Stratton 


PAM P HON! 


Street, 


Cc 


STEREO 


The GRAMOPHONE 


A bold new design of integiated audio amplifier embodying 
two complete push-pull amplifier circuits specially arranged 
for operation from a stereophonic crystal pick-up cartridge, 
or from a stereophonic tape recorder play-back amplifier, 
and utilising the latest printed circuit assembly techniques. 
This amplifier has also inputs for Tape and Radio, and it 
can be operated either as a monaural or as a stereophonic 
system at the turn of a switch. 

Full tone control on bass and treble frequencies are provided 
and, in addition, there is a balance control for adjusting the 
relative levels of the two stereo channels. 

Switches are incorporated to handle various recording 
characteristics of stereo discs. 

Output : 7.5 watts stereophonic. 15 watts monaural. 
Pamphonic concentric cone cabinet loudspeakers. Model S1 
which have been specially designed for use in pairs with the 
Pamphonic Stereo Amplifier are available. 


ODEL 3000 


REPRODUCER S L 
London W.1 Telephone GROsvenor 


May, 1958 
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When the demand for a product greatly 

exceeds the available supply, the manufac- 
turer is confronted with serious distribution 
problems. It is regrettably true that today no 
one can buy a Ferrograph “‘ex stock’”’. 


$ Why? There are two main reasons. The 
first, that due to our restricted output we 
have rarely been able to keep pace with demand. 
We are unwilling that the Ferrograph reputation 
should be imperilled by relaxing our high 
standards of fidelity, performance and dependa- 
bility in an effort to increase production. The 
second, that many more Ferrographs are now 
being exported to the U.S. and Canada. We are 
confident that it is our duty and in the nation’s 
interests that we should foster this valuable 
dollar-earning market. 


» 


Yes, it would have been simpler to sell ax 

our Ferrographs at home. But we are proud 
of our Tape Recorder, and it gives us added 
satisfaction to learn that it is arousing considerable 
enthusiasm among American hi-fi fans. We are 
old-fashioned enough to believe that in that land 
of impressive assembly lines and automation the 
words “Made in Britain” can still mean quite a lot. 


FERROGRAPH Series 3A 


In black portable case with detachable lid. Grey deck 
and amplifier panel with black controls. 1, 

‘Model 3A/N, 32 and 7}i.ps.........79 gns. ee. comparable 
Model 3A/NH, 74 and ips. ...... 86 gns. 


errograp 


BRITISH FERROGRAPH RECORDER CO. LTD - 131 Sloane Street - London, S.W.I - Tel: SLOane 2214/5 & 1510 
(A subsidiary of Wright and Weaire Ltd.) 
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FACTORY 
 tHetonc 
PLAYING 
RECORD 
LIBRARY 
SALES Sy yw SERVICE 
se® 


ALL"NEW L/Ps SUPPLIED TO ORDER BY THE LONG PLAYING 
RECORD LIBRARY ARE NOW TREATED BY THE ‘“* PARASTAT ” 
PROCESS AND THUS BECOME PERMANENTLY ANTI-STATIC 
AND RESISTANT TO DUST. 


Other features of this unique service are :— 

Any record purchased is not only a brand new, guaranteed unplayed factory 

copy, but it has been obtained from the manufacturers by special order for 

the purchaser. Besides being blemished the disc is also as up-to-date a 

Pressing as currently available in the country. This is tremendously important 

when it is realised that many of the older L/Ps (especially Decca) are currently 

being recut from the master tapes by the manufacturers with improve- 

ment in reproduction. 

@, INSPECTION before despatch @ SPEED OF DESPATCH. 24 hour 
means that only good pressings service for discs currently and 
[are chosen. immediately available from the 

@ ADVICE. We can supply the ieee 

@ PACKING. Unique and speciaily viding any fault was inherent 
designed. All records polythene n the disc when it left here and 
sleeved. No charge for postage b 1 induced 
and packing on any L/P, M/P, or 
two E/Ps sent within the British 


not q y been 
by faulty equipment or careless 
handling. 
isles. (Except Eire.) No charge 
on export orders £10 or over. Our decision is final in this matter. 


@ All record tabels available in this country can 
be supplied (including Cetra) EXCEPT H.M.V. 


WHY NOT MAKE A TRIAL ORDER NOW! 


or send large S.A.E.— 
4d. for more details). 


ATTENTION ! 
GRAMOPHONE SOCIETIES 
& MUSIC CLUBS 


Many of you already use our special service to build your programmes, 

and many more will do so during the coming season. Now as an 

—— service we offer a programme for inclusion in your 1958/59 
yllabus. 


“THE REAL THING ...?” 


being a short history of High Fidelity on disc. 


We provide the speaker (the human variety), and the records—and 
usually the equipment also—and we hope to give your members an 
enjoyable evening. 


During the 1957/58 season ‘‘The Real Thing ’’ was enthusiastically 
received by a large number of Societies spread throughout Britain. 


There is no charge to the Society for this programme and the 
Secretaries of interested Societies are invited to write as soon as 
possible, because only a limited number of recitals can be undertaken. 


FOR FULL DETAILS OF THE L/P LIBRARY SPECIAL LENDING 
SAE. (aid - GRAMOPHONE SOCIETIES, PLEASE SEND LARGE 


The GRAMOPHONE 


THE LONG PLAYING 
RECORD LIBRARY 


SQUIRES GATE STATION APPROACH 
BLACKPOOL, LANCS. 


May, 1958 


THE LONG PLAYING RECORD LIBRARY 
(SELECTIVE) CLASSICAL CATALOGUE AND 
HANDBOOK FOR 1958 


INCLUDING INCLUDING 
POSTAGE and 3 6 POSTAGE and 
PACKING PACKING 


EASILY THE BEST VALUE IN THE GRAMOPHONE 
WORLD TODAY AND AN ESSENTIAL PURCHASE 
FOR THE RECORD COLLECTOR. 


CONTENTS 


@ A selective list of all the L/Ps of good music well 
reviewed by the critics.—Over 4,000 recordings listed. 


@ A basis for a record collection—!00 recommended 
L/Ps. 


@ 50 L/Ps specially suitable for demonstrating high-fidelity 
equipment. 


@ The Care of L/Ps. The Reproduction of L/Ps. 
@ Groove jumping and groove repeating. 

@ The use of amplifier controls. 

@ Full details of Library membership. 


SEND 3/6 FOR YOUR COPY 
NOW! 


EVERYONE IS 
TALKING ABOUT 


THE 
MACKIE PARALLEL TRACKING ARM 


which brings at last to the audio-connoisseur 

ABSOLUTELY PERFECT TRACKING 

The improvement in reproduction from even the 

cheapest cartridge used in conjunction with the 

P-T.A—and thus made to track without error, is 

almost unbelievable. 

@ Offering perfect radial and tangential tracking of the 
stylus, the arm is carried on two steel balls only, thus 
reducing bearings friction to absolute minimum. 

@ Side pressure on the stylus—NIL. Arm length of 2 in. 
eliminates inertia. 

@ Stylus and record wear reduced almost to a point of 
non-existence. 

@ Everything on the record is reproduced without dis- 
tortion or deterioration, because a stylus guided by the 
P.T.A. follows exactly the groove made by the cutting 
stylus which originally made the record. 

@ The Mackie P.T.A. is hand built and minutely balanced 
for any cartridge :—Acos, Collaro, Garrard, Goldring 
Miratwin, Tannoy, etc. 


WRITE FOR INTRODUCTION LEAFLET NOW. 
(enclosing s.a.e. 2}d.) 


| 
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E-A-R 
LIBRARY 
R EPRODUCER 


superb standard of performance are 
the keynotes of these two new E-A’R 
Reproducers. The Library Reproducer 
and the Concert Reproducer represent 
the development into exceptionally 
attractive and original cabinet form 
of two of the most successful E-A-R 
models, themselves the result of long 
technica! research and constant im- 
provement. 


E-A°R CONCERT REPRODUCER 

Full specification E-A’R Triple-Four ultra- 
linear 6-watt PUSH-PULL Amplifier, with 
LP'78 compensation, Bass Reflex Speaker 
compartment. Four loudspeakers—/0” 
round bass, 7” x 4” intermediate and two 
4° high note units—with crossover net- 
work. Cabinet fully veneered, polished 
medium walnut. 


57 gns. 


Grace and elegance to match their : 4 


The Library Reproducer incorporates 
E-A-R 6-watt PUSH-PULL Amplifier 
(1960) with multiple feedback net- 
work, independent Bass and Treble 
Boost Controls, twin elliptical loud- 
speakers, 4-speed changer and hi; 
compliance turnover pickup. Fully 
veneered polished cabinet. 


33 gns. 


in addition to more than a dozen E-A-R 
ible and cabinet reproducers from 
5 gns. to 70 gns., there is the E-A-R Balanced 
(amplifiers, speaker, piay unis, etc.) to- 
gether forming a complete high fidelity install- 
ation at low cost. Use the coupon or ask your 
dealer to let you hear them. 


ELECTRIC AUDIO REPRODUCERS LTD. 


The Square, Isleworth, Middlesex 
Cables: Eargram, Isleworth, Hounslow Phone: [SLeworth 6256 8 


Or with switched VHF Tuner (For B.B.C. radio) 
70 gns. 


Legs (optional) 30/- 


To: ELECTRIC AUDIO REPRODUCERS LTD 
| The Square, Isleworth, Middx. 


I Please send literature on the items marked. 
| Cabinet Reproducers Portable Redroducers 


(yo: ELectaric AUDIO REPRODUCERS ITD. 


ral 
Balanced High Fidelity 


j Cl Balanced High Fidelity Units (amplifiers, etc.) 
| Name 
bos 
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Doh, rah and me look deceptively simple as musical notes. In reality they are complex little fellows, because the 
sound you want to hear includes a host of harmonics. Acos Series 65 turnover cartridges are notable for bringing 
notes to life, giving you faithful sound reproduction at a reasonable cost. Many well-known record players rely on 
Acos cartridges and there are different types for different applications. All have the famous Acos x 500 tested 
styli. It pays to look for the Acos tag on a cartridge. 


ARE DOING THINGS IN STYLI 


COSMOCORD LTD WALTHAM CROSS HERTS + TEL: WALTHAM CROSS 5206 (London subscribers please dial WA4 5206) 
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Armstrong 


HIGH FIDELITY AMPLIFIER & PRE-AMPLIFIER CONTROL UNIT 


58 


“This is the most generously 
designed 10- watt amplifier and 
control unit we have come across.” 


P. WILSON, M.A. 
THE GRAMOPHONE, FEBRUARY 1958 


SOUND VALUE FOR ONLY 


£32 


COMPLETE 


A SELECTION OF THE MANY STOCKISTS DEMONSTRATING THE A10 Mk II 


Birmingham .... Jewkes & Co. Ltd............... 28/31 Broad St., 1 Liverpool........ ee 60/62 Whitechapel, 1 

122 Bristol St., 5 Coventty 189/191 Dunstable Rd. 
Brighton ........ John King (Films) Ltd....... Film House, East St. Manchester...... High Fidelity Developments .. 144 Oxford Rd., 13 
SOTO ee Bristol & West Recording Service....6 Park Row Mansfield ...... Vallance & Davison Ltd........... 16 Leeming St. 
Bury St. Edmunds Leesons Photographic Ltd...Opposite Abbey Gate ee errr 187 London Rd. 
Cambridge ...... 1 & 2 Peas Hill Newcastle ...... Payne & Hornsby, 
ee ee 146/150 North Rd. 3 St. Andrew’s House, Gallowgate, 1 
Chelmsford ...... James Dace & Son.......... 12 New London Rd. Nottingham... ... 72 Peveril St. 
Croydon ........ Classic Electrical .. 352/364 Lr. Addiscombe Rd. eer PE iiaesisdenecweweieagesc® 6 South Parade 
Crawley ........ Tele-sound Co........... 17 Five Acres, Northgate L. Westwood ......-..-+++++-0++- 46 George St. 
eae Victor Buckland.............. 37/39 London Rd. Peterborough .... Campkin’s Record Shop.......... 28 Cumbergate 

11 London Rd. Portsmouth ...... 10 Queen’s Rd. 
Dorking ........ High Fidelity Centre................ 61 West St. pg ree 84 Cornwall St. 
Eastbourne ...... Modern Technical Services........ 71 Seaside Rd. Te eee 153 Friar St. 
Edinburgh ...... ee 1 Haddington Place, 7 Musicraft. .......20.sccsecsccscsees 13 King St. 
Exeter.......... 99 Fore St. SMCOCKS. 31/33 North St. 
Farnham ........ & 27 Downing St. J. F. 89 Crane St. 
Glasgow ........ Clydesdale Supply Co........... 2 Bridge St., C.5 Vallance & Davison Ltd............. 53 High St. 
Guildford ...... ener 5 Tunsgate Philip Cann............ 2, 4 & 4a Dixon Lane, 1 
Harrogate ...... Vallance & Davison Ltd......... 32a Cambridge St. Musicraft ..........cccseesecees 20/22 High St. 
Harrow ........ 56 College Rd. J. ees 421 Shirley Rd. 
Hemel Hempstead Pyle & Thomson.................. 148 Marlowes i kn Te 132 London Rd. 
Si asakceasae Ilford Music Shop. .. . Pioneer Market, Ilford Lane St. Annes-on-Sea . Tele-sales & Services.......... 9 Alexandria Drive 
Kingston ........ 5 Crown Passage Fairbotham & Co.........-.-- 47 Lower Hillgate 
Leatherhead Maurice Richards. ... Radio House, The Crescent 46 Friar St. 
eee Vallance & Davison Ltd........... 144 Briggate, 1 High Fidelity Developments, 

and Headrow House, The Headrow P.O. Stores, Garden Village 


Write for free descriptive literature and independent technical review to ARMSTRONG AMPLIFIERS LTD. Warlters Road Holloway N.7 


es 
O 
‘ 
2 
; 
ARMSTRONG is a sound investment! 


The GRAMOPHONE 


Is it Hi-Fi indeed! Whoever heard of a loudspeaker that 
wasn’t Hi-Fi? Must be as rare as a low-class butcher. 
For twenty-five years and more we’ve been making loudspeakers as 
good as we’ve known how and now you want us to label them Hi-Fi! 
Anyhow our mother told us never to use words if we didn’t know what 
they meant and we always do as mother said. If you want a loudspeaker 
free of fol-de-rols and gimmicks which can 
speak for itself, choose the Vitavox DU120 


Duplex Coaxial, the loudspeaker without 
£19 108. 


a superlative to its name. 


Vi TA VO X DU120 DUPLEX COAXIAL 


FULL RANGE 
LOUDSPEAKER 


Vrravox Lrurrep Westmoreland Road, London, N.W.9, England Telephone : corindale 8671 


The 
the 
pro 
tho 
Car 
cha 
desi 
at 
FUI 
FIT 
PIC 
ence 
cow 


10 Advert May, 1958 
The T. 
high fi 
The 
Out 
t 
se 
‘ cig! ht 
ee Stylus p 
Designe 
and, at 
recordin 
BSR Fu 
Sapphire 
specially 
and max 
The stan 
groove 


May, 1958 The GRAMOPHONE Adveri 11 


Mr. Monarch offers you 
a sound proposition 


The finest value in autochangers, cartridges and needles from 
the largest autochanger factory in Europe. The proof of a 
product is in its performance—that’s why Mr. Monarch has 
thousands of friends all over the world. The brilliant Ful-Fi 
Cartridge, which is built into the popular Monarch Auto- 
changer, offers the fullest value in high fidelity. Superb 
design and rigorous tests ensure dependability at all times— 
at all speeds. 


FUL-FI CARTRIDGES CAN BE 
FITTED INTO ALL STANDARD 
PICK-UP ARMS. Hear the differ- 
ence by fitting one to your player 


cow. 

Remember—the Ful—Fi is fitted 
T.C.8M is a lity jum output crystal cane . 

to the brilliantly successful 

The T.C.8H is a high output crystal cartridge, fitted with replacement canti- fu/Ajs| 

lever type sapphire needles. Usually used with single valve amplifiers. 


SPECIFICATION 


World’s Finest 4-Speed Autochanger! 


Bquivalent capacity -. 1,250 pf. 
at (1,000 Cps.) at 1.2 TCaM—3 volts. 
mse, using latest T.C.8M fiat, within + 3 db. up to 12,000 


c/s. 
-A.B curves .. +» T.C.8H flat within + 3 db. up to 7,000 c/s. 
Load resistance .. 1 megohm. 
Weight of Cartridge 
Stylus pressure... -» T.C8M—6 to 10 ( ig on tone 
arm construction.) T C.8H—10 grams. 


Designed to track when used with average as well as high fidelity pick - up arms 
and, at the same time, giving adequate protection =a finest microgroove os 
reco! 
Sensitivity : Will drive an amplifier or receiver with sensitivity of :— 
T.C.8M 4 volts \ for full output. 

H 12 


BIRMINGHAM SOUND REPRODUCERS LIMITED 


q 
¥ 
As 
tj J 
f 7 7 7 7 
| 
A 
BSR Ful-Fi are the best you've ever had a T, 10° and 12 4 
Sapphire needles, as fitted to the T.C.8M and T.C.8H cartridges, are records of the same ; a 
specially ground and polished to very fine limits to ensure minimum wear spent * ‘Pick-up fitted with world-proved bs 
and maximum life to records. Fi, high fidelity crystal cartridge f 
Modern duo-tone finishes harmonise with any | 
groove needle a jus In, 
Always in the right set! ‘ 
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AUDIO-PLAN has been 
accepted by the Coun- 
cil of Industrial Design 
for inclusion in 
Design Review.” 


q a better 
way of 
listening ... 


AUDIO-PLAN is a new and better way of listening to and living with high fidelity ... a perfect 
marriage of the best in audio equipment with a planned and graceful housing. ingeniously versatile, 
reasonably priced, AUDIO-PLAN is based on matched units for speaker, amplifier/control/FM 
combination plus motor unit and storage, in Teak and Sapele Mahogany veneers. 


Arrange them as you will. Equip them to your choice. Their matchless design and faultless work- 
manship form a Kochepeund to good listening which will increase your peter Gale. 
We'll be happy to send you details—but Audio-plan must be seen and heard. Write for name 


and address of your nearest Hi-Fi dealer stocking Audio-plan, or call any time between 10.30 a.m. 
and 5.30p.m. We're open until 7 p.m. on Thursdays. Sunday rest. 


there’s never been anything like it! 
PARTNERS LTD. 


audio-plan. 


HEAR THE NEW |HARTING| HIGH FIDELITY 


TAPE RECORDER AT DICKINSONS 


BUILT TO PROFESSIONAL BROADCASTING STANDARDS 


Interest Free Easy Terms with 
pleasure. £14.2.0 deposit, 8 
monthly payments of £9.0.0. 


Demonstrations Daily from 
9.30-3.50, 9.30-1 o’clock on 
Saturday. Demonstrations out- 
side these times can always be 
arranged by appointment, even 
on Sunday. 


FULLY DESCRIPTIVE BROCHURE @ Widest frequency response 
50 K i.p.s. 

Within + 3 DB. 

The Harting HMS5 Tape Recorder brings pro- @ Total of Wow and Flutter 

fessional quality to equipment for use in the home better than .1 of 1%. 

and is already recognised as setting the ultimate @ High Fidelity Amplifier de- 

standard in this field, irrespective of price. It is signed to Professional Stan- 

manufactured by the Wilhelm Harting Company dards 4 watt output. 

of Western Germany, in a new factory, devoted @ Very robust construction. 6 

entirely to the production of this instrument. watts peak. 

The HM5S is the result of five years’ development @ Foolproof mechanical and 

work, based on unparallelled experience in building electronic mechanisms. 

electronic equipment for the German Broadcasting e Signal to noise ratio better 

Service and the German Post Office. than 52 DB unweighted. 


PALL MALL LONDON 


DICKINSONS oF PALL MALL LTD 11 ROYAL OPERA ARCADE 


The Royal Opera Arcade lies just behind Her Majesty’s Theatre in The Haymarket. 
Entrances in Charles II Street and Pall Mall 
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AM/FM 
tuners 


Chapman 


A WORLD OF LISTENING AT YOUR COMMAND 


Chapman AM/FM tuners are the finest obtainable, constructed throughout from the best British components, 
and designed to give superb results on both AM and VHF. These ‘ no compromise’ tuners have secured an 
unchallenged reputation for performance and reliability. 


% FM&85—Medium, Long and FM, very compact, 24 gns., inc. P.T. 


% S5/FM—Medium, Long, Short and FM, with an RF stage on AM bands and variable 
_ selectivity, 32} gns., inc. P.T. 


% S5E/FM—As above, but Medium, 3 Short wavebands and FM. 


All tuners incorporate a tuning eye, and are available self-powered for an extra 4 gns. 


Full specifications from your hi fi dealer or: 
C. T. CHAPMAN (REPRODUCERS) LTD., RILEY STREET, CHELSEA, LONDON, S.W.10. 


Tel.: Flaxman 4577 Works: High Wycombe 


TAMAR’ 


Ait 
3-SPEAKER GRAMOPHONE DE-LUXE 
FOR D.C. MAINS OPERATION = 


No longer need price or non-availability stop you from enjoying 
good gramophone reproduction if you are on D.C. mains supply. 
The Volmar ‘Tamar’ is the D.C. equivalent of the famous A.C. 
operated ‘Thames’, and, like the latter, it offers positively 
brilliant performance for remarkably modest outlay. With the 
same highly successful features as the ‘Thames’ the ‘Tamar? 
solves once and for all the irksome problems of listening to 
records where only a D.C. supply is available, and the price 


complete is only 
35 GNS. 
For A.C. Mains 
To VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX 
| Please send me illustrated brochure of ‘Tamar’ and other — care. Volmar wide- 
i Volmar Gramophones I circuit amplifier, 
(Name and address block letters, please) 1 Garrard RC.120 changer, well- 
| built cabinet finished in two 
OTHER MODELS 


FROM 14 Gns. 
Send in 2d. stamped unsealed envelope. Gs | VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX. ene sa13 
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AMPLIFIER 


Thirty-three good reasons 
ior choosing RD Junior... 


CONTROL UNIT 


Britain’s most 
equipment. 


Full Illustrated Literature may be had free and post free on request. 


Send also for details of the RD SENIOR and the new RD CADET 
Amplifiers. 


Trade and Export enquiries invited 


ROGERS DEVELOPMENTS LTD 


“RODEVCO WORKS’ 4-14 BARMESTON ROAD CATFORD LONDON, S.E.6 
Telephone: HiTher Green 7424 Telegrams: RODEVCO LONDON S.E.6 


@ High Pick-up Sensitivity. 


Two Pick-up impedances. 


© Pre-set Input Controls. 


Moting Contacts. >, 


© Low Noise input Stage, 

© Four Accurate Record Characteristics. 
@ Tape Record and Replay Sockets. 

© Optional Built-in Tape Characteristic. 
© switched Low Pass Filter. 

Wide Range Tone Coatros 

@ Floating Sub-panel. 

@ Close Tolerance Components. 


@ Unique Construction. 
@ Very Low fum Level. 


@ Simplified installation. 
@ Power Outlet Socket. 
@ Exclusive Colour Choice. 
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@ High Margin of Stability. 
| 
Generous Inductance Smoothing. — 
© Ample Spare Powe. 
Matching. 
q © Grounded-Grid Twin-Triode. AF Stage. 
Wide Frequency Range, 
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Living 
captured 
ever... 


Knowing that for recording quality 
it is without equal, more and more 
experts and connoisseurs of hi-fi 
recording are choosing Mastertape. 
Now manufactured with a new 
improved lacquer it is anti-static and 
free from curl yet costs no 

more than many inferior makes. 


Mastertape 


MAGNETIC RECORDING TAPE BY 


MSS RECORDING CO. LTD., Colnbrook, Bucks. 
Telephone: Colnbrook 2431 
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Designed to suit present and future needs 


Stereophonic Records will be available towards the end of the year, and for 
stereo listening there will be new equipment needed and new techniques to learn. 
Stereo reproduction involves doubling everything from input to output stages. 
Duplicating existing pre-amps will not prove satisfactory, however, because of 
the need for balancing controls exactly. Special stereo pre-amps are imperative. 
Two designs are offered. The first, Model J.4-4, is for the more experienced 
constructor and has sufficient gain to play off a tape head. This is the model 
as designed by Mr. H. Lewis York, of Cape Electrophonics, and described in 
Hi-Fi News. Model J.2-2 is a somewhat simpler version of the original design, 
and less complicated to build. 


A special amplifier is also to be made available, the Jason J.2-10. This is 
virtually the original J.10 converted to stereo, and like the J.10 is intended for 
shelf mounting. 


nformation Sheet gladly sent on request. Please quote ‘* The Gramophone *’ when writing. 


THE JASON MOTOR AND ELECTRONIC COMPANY, 
3-4(B) GREAT CHAPEL STREET, OXFORD STREET, LONDON, W.1 


(BetweenjTottenham Ct. Rd. and Oxford Circus Underground Station.) Telephone : GERrard 0273/4 


STEREOPHONIC 


EQUIPMENT 


By 


JASON STEREO PRE-AMP. KIT J.4-4 

All parts, complete with full instructions. 

Price (without 8 valves required) £16 10 
JASON STEREO PRE-AMP. KIT J.2-2 

All parts, complete with full instructions. 

Price (without 4 valves required) £12 18 
4J.2-2 Built and tested, complete is 

These — require 275-400v. H.T. at 20 mA 

and 6.3v at 1.9A. 
JASON STEREOPHONIC AMPLIFIER J.2-10 

With ganged controls, switch for single 

channel working, 10 + 10 watts output. £37 10 


OTHER JASON EQUIPMENT 
%& MATCHING AMPLIFIER (J.10) AND AM-FM 
TUNING UNITS FOR SHELF MOUNTING. 
%& ‘PREFECT’ SWITCHED FM TUNER. 
% SWITCHED AND VARIABLE FM TUNER CON- 
STRUCTIONAL KITS. 
Leaflets on request 


GRUNDIG TK 830 
ELON Tape Recorder 


PYE Black Box (S/Hand) 


GARRARD 88 Changer £17.18.8 : IN 


GARRARD TA Mark 3 HIGH FIDELITY 


GARRARD 4 SP _... one one a8. 1.9 
COLLARO 4T 200 ... one ove £19. 10.0 


8 MOOR STREET, CAMBRIDGE CIRCUS, W.|! 


ANY AMPLIFIER, 
TUNER AND PLAYER 


: Write or call for 
Open Daily Except Thursday - Late Night Friday © further details 


ONE OF OUR MANY DEMONSTRATION OUTFITS 
ALWAYS ON VIEW. 


WE MAKE ALL OUR OWN CABINETS 
OAK, WALNUT AND MAHOGANY 


Scarce Items Supplied from Stock 


{65.2.0 


GBC Tape Recorder (shop soiled) £32.0.0 


one £19 .0.0 


ROGERS Cadet Amp and Pre-Amp ... on _ ne £17.10.0 


GARRARD 98 Changer... ...  £19.17.7 OUR LATEST IDEA 


J 
0 
0 
| 
(fre ‘ 
4 Seman ras 
moe 
4 
— 
4 eee see see see eee eee 
4 2 Veg : 


958 


[| May, 1958 The GRAMOPHONE Advert 17 


3 Recording and Broadcasting Studio Design and Acoustic Treatment. 


s Recording Studio Equipment design including Professional 
Tape Recorders for Studio/Mobile use. 
Playback Turntables and Amplifiers. 
Stereophonic and Standard Mixing Units and Amplifiers. 


@ Professional Grade magnetic recording tapes (in all reel sizes—L.P. and 
Standard) now available for domestic as well as professional purposes. 


@ Instrument Division (in association with AMOS of EXETER LIMITED). 
Visual/Aural Signal Tracers. 
Transistorised D.C. Voltmeters. 
A.F. Output Meters. 
Valve Voltmeters. 
Specialised Transformers (prototype designs and small 
runs undertaken). 


e Data processing tapes for electronic instruments and computers for industrial 
use. 


@ Prototype design of electronic devices. 


@ Sole Distributors for the U.K. of Altec-Lansing Microphones and Audio 
Equipment. 


* Sole Distributors for the U.K. of Stancil-Hoffman professional recording 
equipment and communications apparatus. 


_SOUNDRITE ITED 
Electronic and Acoustic Engineers and ‘Corisultants 


NEW BOND STREET - LONDON,: wa. 


LEGATION. 3618 Soundeite, 
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INTERNATIONAL 
CELEBRITY 
MUSIC FESTIVAL 


ROYAL 


aus 


i! 


HH 


FESTIVAL HALL, MAY 6th - JUNE 8th 


CLAUDIO 


ARRAU 


gives a Recital on the 14th May, when he 
will play works by Beethoven, Schubert 
and Liszt. Two recent records are: 


Sonata No. 21 in C (“‘Waldstein’’) ; 

Sonata No. 28in A— Beethoven 33CX1513 
with the Philharmonia Orchestra 
conducted by Alceo Galliera 

Concerto in A minor — Grieg; 

Concerto in Aminor— Schumann 33C0X1531 


(Available May 2nd) 


PHOTO: DEREK ALLEY 


DAVID 


OISTRAKH 


appears as soloist with the Philharmonia Orchestra under 
Sir Malcolm Sargent on the 6th and 8th May; on the 15th, he 
plays with Oborin and Knushevitsky, and on the 2ist, he will 
give a Recital with Yampolsky. He will be playing the follow- 
ing works, among others — 


wih YAMPOLSKY 


Sonata in A— César Franck 
(with Sonata in D minor— Szymanowski) 33CX1201 


with the Philharmonia Orchestra 
conducted by Nicolai Malko 
Suite de Concert—Taneiev 33CX1390 


SIR MALCOL 


SARGENT 


conducts the Philharmonia Orchestra on May 6th and 8th, 
ee the programmes including works by Beethoven and 

EE Shostakovitch. With the London Symphony Orchestra 

# he has recorded — 

Suite for Orchestra—Dohnanyi 3381001 


| PHOTO: DEREK ALLEN 


Details of further records by these artists 
can be found in the Columbia catalogue. 


OLUMBIA 


334 R.P.M. LONG PLAYING RECORDS 


(Regd, Trade Mark of @ Columbia Graphophone Oo. Lid.) 


—.M.!1. CORDS LIMITED, 8-11 GREAT CASTLE STREET, LONDON, W.1 
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writing the Quarterly Retrospect is 
clearly a deed of some presumption— 
lése-majesté, almost. I can only enter the 
plea that it is done at a properly respectful 
distance of some three years ; indeed, that 
the gap caused by the withdrawal of that 
discriminating critic has been felt severely 
enough to prompt some sort of attempt to 
fill it. Obviously no useful purpose can 
be served by attempting to chart these 
years retrospectively—the issues and re- 
issues lie so thick as to obliterate any 
distinctive landmarks—so perhaps I may 
be allowed to open a clean (and as yet 
unblotted) copybook and date it 1958. 


Silvestri 

The arrival of the Rumanian conductor 
Constantin Silvestri in England, was that 
of a cat among critical pigeons. He has 
been freely hailed as great, bowling over 
players and audience at a swoop, no less 
freely condemned as a brilliant but wilful 
eccentric ; while I have several times at his 
concerts overheard splenetic outbursts from 
members of the public that if printed 
would land a critic straight in the dock for 
libel. (Incidentally, concertgoers who 
complain that critics are grumpy and rude 
ought, like Gerontius, to use well the 
interval, and listen to what members of 
the average public have to say.) Silvestri’s 
virtuosity must be beyond doubt. No-one 
but a born conductor with an impeccably 
developed technique could carry an orches- 
tra with him through all the detailed 
rubato and tempo changes as he does, and 
make them sound unanimously approved. 
It is highly charged emotional music in 
which Silvestri excels, and to which he 
naturally turns; but even the intensely 
expressed feelings of Dvorak’s New World 
and Tchaikovsky’s last three symphonies 
(H.M.V.) are not explicit enough for him : 
he must screw up the intensity, lavish 
further gusts of breathy emotion upon some 
of the most articulately emotional music 
ever composed. Yet there is always a strong 
fecling that everything Silvestri does has 
been thought out from basic premises 
upwards. You may hate what he does, 
be passionately convinced that he’s flatly 
wrong about it; but I, at any rate, have 


superficial misreading of the score or a 
desire to hit off a cheap success by shock 
tactics. The contradictions are very 
bewildering. In the first two movements of 
Tchaikovsky’s fourth symphony, I was so 
maddened by the swooning rubato and the 
laborious acceleration up to tempo at every 
new section that I could scarcely sit still ; 
the last two were so cleanly and excitingly 
played that it was impossible to sit still. This 
bending about of the music is well outside 
the limits of rubato, for there is never any 
“paying back”, and when exactly the 
same exaggerated inflections are repeated 
every time a tune appears, they come to 
sound not spontaneous, arising from the 
situation in which the tune appears, but 
contrived and mannered. The slow tempi, 
too, grow steadily more enervating. On 
the record of the Pathétique there is hardly a 
moment when he comes within a stone’s 
throw of Tchaikovsky’s metronome mark- 
ings. The Allegro of the first movement 
(marked 116) is started at 92 ; the famous 
second subject nearly throttles itself with 
emotion—it is marked 69, and (as far as 
one may judge among the fenuti and 
ritenuti) is played at something below 40: 
at this point the weight came off the top 
of my metronome. It is the same story in 
the 5/4 movement, and in the waltz of 
No. 5, both marked con grazia and played so 
ponderously, with lurching accelerandi and 
crescendi, as to ignore the particular quality 
of easy-flowing charm Tchaikovsky clearly 
had in mind. The emotion is never 
lightened, as in these movements it should 
be. Then suddenly, at the Presto of No. 5’s 
finale, Silvestri stamps on the accelerator 
and sends the speed revving up beyond the 
maker’s recommended 144 to a hurtling 
200 that plunged the metronome weight 
down to the bottom and had the stick 
thrashing like a dog’s tail. In the New 
World, how on earth can the same man 
be deaf enough to slow up the scherzo’s 
trio so that musical nonsense is made of the 
little three-note ostinato figure continued 
into it, and yet understand so perfectly 
what many conductors miss, the passage in 
the Largo when the tune returns for the last 
time, and, sighing over it, the strings are 
for the moment choked by their own 
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= A TE R nostalgia and three times are unable to 

=" ETROS PECT continue ? Only Silvestri could manage 

= both—they are typical of his whole approach. 

One could almost say, in the case of this 

= By JOHN WARRACK Largo, that he has at last found an instance 

when the music really does stop through 
O follow Edward Sackville-West in never had the feeling that it springs from a surcharge of emotion, and he understands it 


accordingly. But when the details are 
most wilfully wrong, they are presented 
with exemplary clarity of phrasing and 
sonority—a pity that the recorded sound 
has so far done him less than justice. These 
are not performances I should choose to 
live with. But Silvestri is a conductor it is 
impossible to ignore. 


Rosalyn Tureck 

Silvestri stock is high at the moment ; 
but Turecks have taken a critical plunge 
and are well below par. Is it mere capri- 
ciousness, akin to prep. school crazes, 
that makes musicians and music-lovers 
so often enthuse rapturously over a new 
artist and only later discover “ feet of clay ”? 
Orchestral players are more fickle than 
anyone in ‘this respect. But critics ar 
almost as bad. As one who has admi 
Rosalyn Tureck profoundly, I have found 
it a galling experience to listen to her 
recent Festival Hall concerts and her long 
awaited record of what has perhaps been 
her greatest performance, the Goldberg 
variations (H.M.V.)—doubly depressing, 
since one neither likes to feel let down nor 
to appear to be climbing on a bandwaggon 
in full retreat. Thurber-wise, we are 
all disenchanted now. I do think that 
Miss Tureck is going through a difficult 
artistic phase, which is unfortunately 
reflected in the new H.M.V. records. 
Twice in the concert hall I have been 
deeply moved and completely exhausted by 
her performance ; yet this set failed to 
work its magic, try it as I would—con- 
centrating hard with score in hand, doing 
something else and using it as a diversion 
a la Keyserling (I haven’t yet had cause to 
apply it for insomnia), comparing it with 
the others available. Always disappoint- 
ment. Like Silvestri, Miss Tureck has gone 
right down to the foundations of the work 
and of Bach style, and has come up with a 
powerfully impressive individual solution. 
But when we have picked ourselves up after 
the impact of such artists, we begin to see 
that there are drawbacks in the methods, 
contradictions perhaps, longueurs and 
puzzles. We grow less ready to accept 
what seemed brilliant new light on an old 
work as gospel, and the shortcomings that 
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are the companion of great originality begin 
to obtrude ; while the artist, offering the 
performance as the fruit of long, deep 
experience, is reluctant to tolerate any other 
view. Greatly as I still really admire Miss 
Tureck and cherish the memory of some of 
her performances, I think the role of high 
priestess becomes her ill and damages her 
playing. Again, like Silvestri (and here 
resemblance ends), she is addicted to slow 
tempi—perhaps partly as a result of using 
a piano, with its greater sustaining tone 
than the harpsichord. She also insists on 
every repeat, so that for the first time the 
work covers two full 12 in. records. Only 
the richest and most enthusiastic Tureck 
supporters can seriously face paying twice 
as much in order to hear every stretch of 
the music twice, when they could spend the 
extra money on another record of the work 
or even on something else. Of the other 
piano recordings, Glenn Gould’s (Philips) 
provides great pleasure, gently and thought- 
fully handling Landowska’s “black pear!’’, 
the wonderful No. 25 in the minor, and 
mustering an attractively crisp, lively style 
that is very enjoyable in the faster varia- 
tions. Landowska herself remains incom- 
parable, on her old H.M.V. record, not 
incontestable in everything she does, but so 
deeply and securely musical and so spirited 
that it is to this performance that one 
returns as to a touchstone. 


Gyérgy Cziffra 

Another pianist who has erupted into 
our midst in more recent months is Gyérgy 
Cziffra (H.M.V.). At his first London 
concert, eyes stood on stalks as in an old 
Bateman drawing and ears flapped dis- 
believingly at the technical wizardry, and 
records now begin to confirm the story—a 
diamond-like lustre of tone maintained at 
every dynamic level from a_ blinding 
fortissimo down to the remotest shimmer, a 
fantastic brilliance and speed of fingerwork 
that ranges unscathed among the most 
precipitous Lisztian difficulties in the con- 
certos and the Hungarian Rhapsodies. 
Never is there the faintest suspicion that 
Cziffra could trip. For him there are no 
difficulties of execution, the most incredible 
seeming child’s play under his fingers. One 
of the transcendent merits of his playing is 
the crystal-like clearness which never fails 
for a moment even in the most complicated 
and, to anybody else, impossible passages ; 
it is as if he has photographed them in their 
minutest detail upon the ear of the listener— 
but these last three sentences are not about 
Cziffra, but are Sir Charles Hallé writing 
of Liszt’s own playing. There is something 
in Cziffra’s Liszt that irresistibly reminds 
one of the contemporary accounts of the 
Abbé at the piano—this, you feel, is how 
he must have sounded. 


Arturo Benedetti Michelangeli 
Michelangeli’s first LP record to be 
issued here (Rachmaninov fourth concerto 
and the Ravel G major on H.M.V.) is 
truly superb. His technique yields nothing 
to Cziffra, witness the brilliant toccata 
effects in Ravel’s finale; and he has a gentle 
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vein of poetry that unfolds the long melody 
of the Adagio as if exploring its beauty for 
the first time. As Trevor Harvey pointed 
out in his review of the record, Michelangeli’s 
marvellous finger control gives us a lovely 
effect in the first movement’s chain of 
linked trills and glissandi—the piano tone is 
like a delicate, living voice. It is a gentler 
version of the wild glissando in the same 
composer’s Alborada del Gracioso, which was 
so miraculously played by Dinu Lipatti on 
his famous record of it (Columbia), not like 
a mere finger slide but as if whirling the tone 
from the instrument. It is a great pity that 
the engineers’ admiration for Michelangeli 
has led them to balance him consistently 
above the orchestra (the Philharmonia on 
top of its form), for not only are the effects 
enchanting, when they aren’t ribald, but 
Ravel expressed his aim that this should be 
*“‘a concerto in the true sense of the word 
. . » very much in the same spirit as those 
of Mozart and Saint-Saéns”’—that is, a 
contest or argument on equal terms between 
instrument and orchestra. 


Walton’s Symphony 

It is sad that neither of the two LP 
recordings of Walton’s symphony are 
satisfactory. Back in the thirties there was 
a thorn-splintering old Decca by Harty 
and the L.S.O. that blazed a notable trail 
in times when modern music was a rarity 
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on records. Orchestral showpieces seem to 
lure record companies only more than 
complete sets of obscure tafelmusik when 
they want to step off the beaten track. This 
symphony is certainly very thickly scored— 
no one mutters more crossly about that than 
the composer—but the repeated underlining 
of every point is essentially part of this 
emphatic music, and to rescore it more 
simply or clearly would be emasculation. 
Even so, the work ought not to be beyond 
the powers of modern engineers. The 1953 
H.M.V. with Walton and the Philharmonia 
came, perhaps, a little too soon for the 
recorded quality demanded, splendid per- 
formance as it obviously was; the new 
Nixa with Sir Adrian Boult and the Phil- 
harmonic Promenade Orchestra offers a 
much better sound quality but suffers from 
distorted balance and is, in any case, a 
fatally weak performance: it sounds like 
music willing to admit the existence of 
another point of view, whereas this sym- 
phony seems to hold, as Somerset Maugham 
once said in his younger days, that tolerance 
is only another name for indifference. A 
new recording from Sir William with the 
Philharmonia is an urgent necessity ; 
meanwhile, the older version of the two 
continues to provide an authentically 
violent utterance that, even to some extent 
muffled, is preferable to tamer words well 
spoken. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


S these words are being written, the 

record industry is hotly discussing 
Columbia’s ideas about stereophonic discs. 
It is generally conceded that disc stereo- 
phony is the coming thing, and most 
companies have large releases planned (one 
of the majors, it is reliably said, is ready 
to issue, all at once, a basic library of 100 
stereophonic discs when the time is right). 
It also has generally been assumed that 
the Westrex 45/45 system would be adopted. 
Now along comes Dr. Peter Goldmark, of 
Columbia, who says something to the effect 
that he and his colleagues have developed 
a really compatible disc. They have figured 
out that a vertical movement of only two 
per cent can take care of the second channel; 
and they say (if | understand them correctly, 
and I probably don’t) that virtually all 
cartridges for lateral-cut records have at 
least a two per cent vertical movement 
anyway. Anyway, there’s a lot of agitated 
discussion going on these days. 

Recent releases have been very strong in 
modern music, and it is difficult to recall 
a month with such a wide variety of 
interesting contemporary music. Columbia, 
which seem well on the path of a complete 
Schoenberg discography, have just issued 
the Variations for Orchestra (Op. 31), 
Serenade for Baritone and Septet (Op. 24), 
Canon (Op. 28, No. 1) and Four Pieces 
(Op. 27). Robert Craft conducts an 


efficient group of musicians. This is the 
only twelve-tone release. Decca has two 
Milhaud items—Les Choéphores (Lamoureux 
Orchestra conducted by Igor Markevitch) 
and a disc containing the Globetrotters 
Suite and The Joys of Life (chamber orch- 
estra conducted by the composer). The 
two latter works are recent (1957). Globe- 
trotters is a travelogue of music from 
Europe and South America. Joys was 
composed in homage to Watteau. Both 
represent Milhaud at his most facile. The 
results are pleasant enough but in essence 
are probably hack work. Les Choéphores, 
which has been recorded by Heinz Rehfuss 
and several French singers, is extraordinarily 
clever—and chic. It is another Milhaud 
score that will date (and has dated) quite 
rapidly: but what a technique ! Honegger’s 
Fifth Symphony is also on this disc. Decca, 
in addition to the Milhaud, gives us a 
coupling of Stravinsky’s Concerto for Piano 
and Winds and Barték’s Sonata for Two 
Pianos and Percussion. Carl Seemann, the 
pianist in the Stravinsky (with the Berlin 
Philharmonic conducted by Thomas Scher- 
man) is joined by Edith Picht-Axenfeld for 
the Barték. These are strong performances, 
though a little muffled in sound. And, 
once more from Decca, is a Hindemith 
disc, containing the Concert Music for 
Piano, Brass and Harp (Monique Haas is 
the fine pianist), the Concerto for Orchestra 
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and the short Cupid and Psyche Overture. 
The composer is heard conducting the 
Berlin Philharmonic. 


Two well-played Prokofiev discs come 
from Columbia and Victor. The Columbia 
has Isaac Stern and the New York Phil- 
harmonic conducted by Mitropoulos 
and Bernstein in the two violin concertos, 
with Stern in top form. These concertos 
are often heard. Less familiar is the Piano 
Concerto No. 2, on the Victor disc, with 
Nicole Henriot, Charles Munch and the 
Boston Symphony (Barber’s Medea’s Medita- 
tion and Dance of Vengeance fills out the last 
side). Henriot gives the piano part a 
powerful workout. She sounds much better 
on records than she does in the concert 
hall ; her tone especially is fuller and much 
less percussive. Richard Strauss (is he to 
be listed among the moderns ?) is repre- 
sented by Arabella, already out in England, 
and the Alpine Symphony, with Karl Béhm 
and the Saxon State Orchestra (Decca) in 
a good performance of the monumental 
bore. The late Ataulfo Argenta conducts, 
on an exceptionally fine London disc, 
Falla’s Retablo de Maese Pedro and Harpsi- 
chord Concerto, the latter with Robert 
Veyron-Lacroix. 


Westminster has several discs of modern 
music, though in the case of Khrennikov’s 
Symphony No. | in B flat minor and 
Sergei Vassilenko’s Piano Concerto in F 
sharp minor the “ modern ”’ will have to 
be qualified. Vassilenko’s concerto, played 
by Yakov Zak, was composed around 1950 
and could have been written in 1850, while 
the Khrennikov is one of those carefully 
eclectic Russian works that testify to the 
low state to which Sovietized music has 
fallen. One of the few American operas to 
reach discs is Douglas Moore’s The Devil 
and Daniel Webster. On this Westminster 
recording are a cast headed by Lawrence 
Winters, and a chorus and orchestra con- 
ducted by Armando Alberti. This is a 
nationalistic work, full of rather self-con- 
scious American themes handled in a 
conventional manner. It is lyric, but 
scarcely the product of an original musical 
mind. More interesting is the Westminster 
coupling of Frangaix’ Le Diable Bouteux and 
Le Cantate de Mephisto. Frangaix himself 
conducts ; the singers are Hugues Cuenod 
and Doda Conrad. Diable is described as 
a “chamber opéra-comique”’. The style 
and format, though definitely not the 
music, suggests Stravinsky’s Histoire du 
Soldat. Again, as in Milhaud, we have 
French chic. The frame is small, but within 
it the writing is nicely modelled, the ideas 
tasteful and the general contents charming. 

A disc of modern American piano music 
played by the able William Masselos 
comes from M.G.M. Charles T. Griffes’ 
Piano Sonata, Dane Rudhyar’s Granites 
and Ben Weber’s Episodes are heard. 
Rudhyar is an interesting man—French 
born (his real name is Daniel de Chenne- 
viere), a poet, painter, psychologist, 
astrologer, mystic and composer. His style 
is one of extreme dissonance and is laden 
with Scriabin-like dicta: ‘‘ The cycle of 


12 fifths and 12 fourths are basic and 
complementary ; they actually refer to the 
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formative centres within any living organ- 
ism, or in the cosmos . . .”” How enviable 
it is to know all about the cosmos! The 
Griffes sonata, almost equally dissonant, at 
least has continuity of idea, and the neatly 
written Weber sketches are the product of a 
fine craftsman. 


Vanguard has embarked on a cycle of 
the Beethoven symphonies with Sir Adrian 
Boult and the Philharmonic Promenade 
Orchestra of London. Already issued are 
Nos. 3, 5, 6 and 7, each containing a 
Beethoven overture as a bonus. Reliable 
performances, but never very exciting and 
sometimes much too polite. Westminster has 
several album sets of orchestral material— 
a two-disc set of the four Schumann 
symphonies, with the busy Sir Adrian and 
the P.P.O. (again reliable, but surely more 
charm and warmth would have aided the 
cause), and, also on two discs, the six Bach 
Brandenburgs, well done by Kurt Redel and 
the Pro Arte Chamber Orchestra of 
Munich. + A first recording anywhere, I 
think, is the M.G.M. disc of Fauré’s 
incidental music to Shylock and Lalo’s 
Divertissement. Frederick Widemann is the 
tenor in Shylock; the Philharmonia Orch- 
estra of Hamburg is directed by Heinz 
Steinecke. Lalo’s score is the ballet music 
from his first opera, Fiesque. Outside of a 
charming intermezzo, it has little to 
recommend it. The Fauré score is, on the 
other hand, exquisite throughout. This 
disc cannot be called a success inter- 
pretively ; the orchestra is not of top 
calibre and the conductor is rather heavy- 
handed. 


Among piano discs recently issued, one 
is paramount—the Diabelli Variations of 
Beethoven, played with strength, colour 
and superb resource by Rudolf Serkin. Vox 
has a disc named Chopin Cameos in which 
George Banhalmi, a Hungarian now 
resident in Chicago, is the pianist. The 
contents are almost entirely unfamiliar: 
the E flat Rondo, Variations on a German 
Theme, Variations Brillantes (Op. 12), 
Bolero and other pieces. Banhalmi is an 
expert technician and obviously an ex- 
perienced pianist; but there is not too 
much profile to his playing. Some un- 
orthodox but interesting playing comes 
from Friedrich Gulda (London) in a disc 
of Ravel (Sonatine, Valses nobles et senti- 
mentales) and Debussy (Pour le piano; 
Reflets dans Veau; Soirée dans Grenade ; 
L’Isle joyeuse). Gulda sometimes overstresses 
strenuously but his interpretations have a 
good deal of intellectual strength. 

Wanda Landowska continues to make 
records. The veteran harpsichordist plays, 
for Victor, Bach’s C minor Partita, C minor 
Fantasia and Capriccio on the Departure of a 
Beloved Brother, and also a passacaglia by 
J. K. F. Fischer. Landowska is much in 
the same class these days as Albert 
Schweitzer: a noble musician whose fingers 
are no longer fully responsive. This 
accounts for the extremely slow tempos 
taken by both artists. Victor has youth on 
its side in the young American basso, 
Giorgio Tozzi, who sings standard Verdi 
and Mozart arias with considerable 
style. Tozzi is most certainly an up-and- 


483 


coming singer. A great singer now not as 
young as she was is Kirsten Flagstad, heard 
in Mahler’s Kindertotenlieder and Lieder eines 
Sahrenden Gesellen with the Vienna Phil- 
harmonic under the omnipresent Sir Adrian; 
and one wishes that she would no longer 
take on such difficult music. The strain on 
her voice is too great. But here I am at the 
end of my space and have not even men- 
tioned the Epic recording of d’Albert’s 
Tiefland, admirably sung by Schoeffler, 
Brouwenstijn, Hopf and others, with the 
Vienna State Opera and Chorus under 
Rudolf Moralt, or an Epic disc sung by 
Suzanne Danco and entitled Album de 
Musique. This is something that Rossini 
got up in 1835 for a young lady. It consists 
of songs by contemporary composers— 
Rossini himself, Bellini, Paer, Mercadante, 
Meyerbeer, Morlacchi, Cherubini, Spon- 
tini, Onslow and others. Some of the songs 
are utterly delightful, such as Marco 
Marliani’s little gondola song, the tiny Air 
des trois notes by Henri Berton, Spontini’s 
classic L’adieu and the long-phrased Bellini 
offering. It would appear that there are 
treasures in the early nineteenth century 
that we have not even begun to explore. 


REVIEWERS’ NOTES 


T.H. writes: 

In my notice of Hindemith’s Symphony 
for Concert Band (March issue) I stated 
that it was composed in 1927. This was a 
stupid confusion with the Concert Music 
for Wind Band, Op. 41, of that date and if 
I had only glanced at the title page of the 
score on my lap, I should not have made 
the slip. The work recorded is dated 1951. 
My comment on the character of the music 
stands, even though it is, in fact, a “ later 
work ”’, 

I apologise for having misled readers and 
thank those who took the trouble to write 
and correct me. 


G.N. writes: 

When I reviewed the new Vox record 
(PL10530) of the Schoenberg violin and 
piano concertos last month, I deplored the 
fact that neither of the scores was available. 
However, Chappell’s now announce a score 
of the Violin Concerto. The format is 
10} in. by 74 in. (not exactly miniature, but 
handier than a full score) and the price is 
25s. For anyone who has the record this is 
an investment that I strongly recommend. 
Incidentally, I understand that the issue of 
the Vox disc has been delayed but it should 
be available by the time these words appear 
in print. 


A, P. writes: 

The price of the score of Rawsthorne’s 
Second Piano Concerto (O.U.P.), men- 
tioned last month, has been increased to 
17s. 6d. Rubbra’s Piano Concerto (on the 
same disc, H.M.V. CLP1164) is published, 
in a two-piano reduction by the composer, 
by Lengnick ; and I understand a miniature 
score is in preparation. 
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ROYAL FESTIVAL HALL 
(General Manager: T. E. Bean, C.B.E.) 
SUNDAY, JUNE Ist, at 3 p.m. 

Wilfrid Van Wyck Ltd. present 

the world famous 'Cellist 


JANOS STARKER 


with Gerald Moore (pianoforte) 
Works by Brahms, Bach and Kodaly 
Tickets : 12/6, 10/-, 7/6, 5/-, 3/6 
obtainable from 


Royal Festival Hall Box Office (WAT 3191) 
Chappell’s, New Bond Street (MAY 7600) 
and usual agents 
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ANALYTICAL NOTES 


AND 


By 
ROGER FISKE 
MALCOLM MACDONALD . 
ALEC ROBERTSON 


ORCHESTRAL 


ADDISON. Carte Blanche—Ballet Suite. 
Pro Arte Orchestra conducted by 
John Addison. Pye CEM36007 
(7 in., 12s. 10}d.). 

John Addison is a composer whose music 
will have been heard—though perhaps not 
listened to—by film-goers (scores for Seven 
Days to Noon, Private’s Progress, Reach for the 
Sky, among many others), and known to 
theatre-goers through Cranks and The 
Entertainer. Carte Blanche was a Walter Gore 
ballet which the Sadler’s Wells junior 
company brought out at the 1953 Edinburgh 
Festival ; the Concert Suite was first heard 
at the Proms in 1956, and a + ore of it is 
obtainable from the Oxfora University 
Press, at 12s. 6d. The music now seems to 
me to hold up outside the theatre less well 
than [ formerly thought. It is all bright 
and capable, but without the melodic 
inventiveness and fancy that, say, Malcolm 
Arnold, would have brought to a similar 
task. The Waltz, for example, is a series of 
gestures in 3/4 time, achieving at best a 
broken-backed melody that never gets 
anywhere. The most successful number, 
in a rather obvious way, is the Romanza. 

A.P. 


BEETHOVEN. Symphony No. 7 in 
A major, Op. 92. Overture, 
“ Egmont”, Op. 84. Berlin Phil- 
harmonic Orchestra conducted by 
André Cluytens. H.M.V. ALP1576 
(12 in., 41s. 84d.). 
Symphony No.7: 
Concertgebouw, Kleiber 
Philh., Karajan 
Vienna Op., Scherchen 
Belgian Radio, Andre 
N.B.C, S.O., Toscanini 
Detroit S. 0, Paray 
Berlin P.O., "Kempen 
Berlin P.O., E. Jochum 
Vienna P.M., Perlea 
Philh., Klemperer 
P Czech P.O., Georgescu (9/57) LPV249 
This is perhaps one of the better things 
that Cluytens has done, but I do not think 
it necessary to discuss it in relation to the 
Klemperer, Karajan, Kleiber or Toscanini 
versions, for it is not in that class, but a 
decent, average reading such as we might 
hear in Festival Hall any week of the year. 
The firm, solid string tone cf the Berlin 
Philharmonic is heard to good advantage 
(especially at the start of Egmont), and the 


(R)LXT5360 
(3/53) 33CX1035 
(1/54) WLP5089 

X66011 
(4/54) ALP1119 
2008 
(3/55) ABL3017 


TREVOR HARVEY . 
JEREMY NOBLE . 
LIONEL SALTER . 


FIRST REVIEWS 


PHILIP HOPE-WALLACE 
ANDREW PORTER 
DENIS STEVENS 


wind chording in the introduction to the 
Seventh Symphony is very beautiful, and 
sensitive. But there is a slight overhang to 
the sound, too much resonance or echo 
perhaps, which takes away some of the 
clarity, fills some of the rests in the first- 
movement transition from introduction to 
vivace. This vivace is not a very lively one ; 
here, and at the start of the slow movement, 
I feel Cluytens’s inability to start decisively 
in and maintain a convincing tempo. A 
curious, rather pleasant effect has been 
produced by bringing forward the viola 
line in the Introduction. On the other hand 
I think the trumpets’ blared A through the 
close of the second trio is rather tiresome. 
On a point of text we may note that the 
traditional arco close to the slow movement 
is retained. There are one or two touches 
of pre-echo—nothing serious, but a rare 
fault on E.M.I. recordings. AP. 


BERLIOZ. Benvenuto Cellini, Op. 23— 
Overture. King Lear, Op. 4—Over- 
ture. Roman Carnival, 
Overture. The Corsair, Op. 21— 
Overture. Beatrice and Benedict— 
Overture. Orchestre du Théitre 
National de POpéra, Paris, con- 
ducted by André Cluytens. Columbia 
33CX1524 (12 in., 41s. 84d.). 

Discs of Berlioz overtures, of which there 
are now three, are one of the most tiresome 
of LP offerings. Since the gramophone is 
almost our only way of getting to know most 
of them, concert programmes being as 
unadventurous as they are, Berlioz lovers 
will want as many of the overtures as 
possible. But for that, one will have to buy 
two 12-inch discs and then find oneself with 
duplicates of several overtures. Details of 


earlier discs are as follows: 
Philips ABL3083 (Beecham): King Lear, Francs- 
Juges, Roman Carnival, Waverley, The Corsair 

(1 


Decca LXT5162 (Wolff): King Lear, The isles) 
Roman Carnival, Franc- Juges (4/56) 

It will be seen that all the Decca titles are 
included in the Beecham record. The Decca 
disc, however, is the only one that has so far 
been at all broken up, King Lear and The 
Corsair being available on LW5321. (see 


now p. 507. Ed.). 


Beecham’s performances are unsurpassed 
for their imagination and understanding and 
this is certainly the choice of the three. 
Wolff gets less good playing and _ less 
illuminating performances and since his four 
overtures are all on Beecham’s disc plus 
Waverley, this, I think, can be disregarded. 
But if you want Benvenuto Cellini (and who 
would not?) and the most attractive 
Beatrice and Benedict, you will also have to 
get this latest issue, and I am sure you will 
net be at all disappointed. Cluytens gets 
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lively, exciting playing, particularly from 
the strings and particularly when he wants 
some really soft playing. The recording, 
very good, helps him in this: and a notice- 
able feature of Columbia’s technicians’ work 

is the admirable clarity of the double-bass 
rf when it departs from the ’cellos. 

This record is much recommended. 

TH. 


BEETHOVEN. Piano Concerto No. 3 
in C minor, Op. 37. Rudolf Serkin 
(piano), Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Philips ABR4062 (10 in., 30s. 11d.). 

BEETHOVEN. Piano Concerto No. 3 
in C minor, Op. 37. Ventislav 
Yankoff (piano), N.W.D.R. Sym- 
phony Orchestra of Hamburg 
conducted by Hans Schmidt- 
Isserstedt. Parlophone PMD1051 


(10 in., 27s. 10d.). 
Backhaus, V.P.0., Boehm (2/51) (R)LXT5353 
Gilels, Conservatoire, Cluytens (11/58) 338CX1188 
Fischer, Philh., Fischer 2/55) BLP1063 
Kempff, Berlin P.O., Kempen (12/55) DGM18130 
de Groot, V.S.O., Otterloo (12/56) ABR4047 
Wuehrer, Stuttgart P.M., Davisson (5/57) PL9570 
Rubinstein, Sym. of Air, Krips (12/57) RB16043 
This is only an interim report on the 
present state of Beethoven 3rd Piano 
Concerto recordings, for I understand that 
yet another, played by Solomon, is likely 
to come along at any time, so the whole 
situation will then have to be considered 


in. 

Of the present two, I find Yankoff dull. 
I have tried to persuade myself that I should 
accept it as a different approach from 
Serkin’s lively one and that it is even 
possibly more Beethovenian, but I cannot 
get away from feeling that it is dull playing. 
The first movement is taken at a speed more 
like four than two in a bar. Other pianists 
have done this (and there is certainly no 
need to play it at Serkin’s speed) but have 
contrived to put a touch of brilliance into it 
which has contributed the brio that 
Beethoven indicates. It is precisely brio that 
is lacking here. Perhaps the general 
recorded sound, of the orchestra as well, 
does not help, for it is not particularly 
brilliant either. 

Yankoff’s virtues are that he does play 
consistently softly when a passage is so 
marked, whereas Serkin usually soon begins 
to let the tone grow, and that he is, as you 
may guess from what I have already said, 
particularly good in the slow movement. 
But the finale lacks glitter and the much 
slower speed for the A flat clarinet tune in 
this movement seems to me disastrous and 
the momentum is lost for a long while. 

Schmidt-Isserstedt’s accompaniment is 
certainly truer to Beethoven’s style than is 
Ormandy’s, but a concerto conductor’s 
accompaniment is, of course, largely dic- 
tated by the soloist’s conception and so the 
orchestral contribution tends to dullness too. 

Serkin’s approach is as different as could 
be, having, whether you like the interpreta- 
tion or not, the authority of the great 
pianist. His first movement is very brisk 
and is even inclined to race here and there, 
but it is full of brio and brilliance, while 
Beethoven’s cadenza is really marvellously 
played. The slow movement and finale are 
both good. The style of the orchestral part 
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is open to criticism, as I have already 
suggested. 

Serkin is easily my choice of the two, 
though I do not know that I would choose 
him of all the pianists listed above. Kempff 
is so very good (but I wish he had played 
Beethoven’s cadenza), certainly the most 
sensitive of them all, but his record is also 
so very expensive. Wiihrer gives a fine, solid 
performance and this disc is a real bargain, 
having the 2nd Concerto on the reverse. I 
don’t think anyone would be greatly dis- 
appointed if he invested in this. I must add 
that Rubinstein’s version can now be bought 
separately from the complete set, but it is 
not the best of his performances, and this is 
also very dear. 

I wonder what the Solomon record will 
be like ? y 


BRAHMS. Violin Concerto in D major, 
Op. 77. Berl Serofsky (violin), 
Vienna Symphony Orchestra con- 
ducted by Rudolf Moralt. Philips 
SBL5222 (12 in., 33s. 84d.). 

Renardy, Concertgebouw, Munch (7/51) LXT2566 
de Vito, Philh., Schwarz (3/54) ALP1104 
Ferras, V.P.O., Schuricht 
Martzy, Philh., Kletzki 
Stern, R.P.O., Beecham (1/55) ABL3023 
Haendel, L.S.O., Celibidache (2/55) CLP1032 
Oistrakh, Dresden S. 0., Konwitschny 
(7/55) DGM18199 
Heifetz, Chicago S.O., Reiner (3/56) ALP1334 
Schneiderhan, Berlin P.O., Kempen 
(5/57) DGM18132 
Kogan, Paris Cons., Bruck (2/58) 33CX1506 
At first one is struck by the fact that there 

is rather a lot of surface noise, but this apart 
the quality is pretty good and so is the 
balance. The violinist, whose name seems 
to be new to the catalogue, has plenty of 
technique and also of feeling for the music. 
In some of the high lyrical passages (copied 
by Brahms from the Beethoven concerto ?) 
he seems to have too much “‘ Hungarian ” 
vibrato and misses the necessary purity of 
tone. This is quite a considerable defect for 
he thereby spoils some of the loveliest 
moments. Also his grasp seems to slacken 
at the end of the first movement. Elsewhere 
he plays many passages most expressively, 
and there is much to enjoy in the orchestral 
playing as well. In the second movement 
the woodwind is not consistently in tune 
in the opening section. The violinist is 
excellent in the finale until, in the six-eight 
coda, he seems to tire and intonation falters. 
Nevertheless this is a goodish performance, 
and the fact that it is very considerably 
cheaper than any of the other versions 
listed above (and at least as good as several 
of them) should give it a good chance of 
success. 


Hungarian Dances, Nos. 
1-21. Vienna State Opera Orchestra 
conducted by Mario Rossi. Van- 
guard PVL7049 (12 in., 39s. 114d.). 
He must indeed be an enthusiast for 
Hungarian Dances who wants to have all 
twenty-one of them. But of course there 
is no need to listen to them in one go, as the 
unfortunate critic has to. Indeed, that 
would be most inadvisable, for they some- 
how don’t stand the strain as well as do 
Dvorak’s Slavonic Dances. Most listeners 
will find a large number of them entirely 
unfamiliar, by the way. the early numbers 
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and the last few being those most regularly 
played. 

Performances here are really excellent 
and so is the recording. The labels very 
sensibly give names of orchestrators— 
Brahms himself orchestrated only three of 
them and the best are probably those 
arranged by Dvorak. 

I cannot help adding that if you play the 
piano, however modestly, you will get far 
more pleasure from playing the dances 
yourself, with a partner, in their original 
piano duet version—and the music is far 
cheaper than the record to buy! So the 
recommendation is: do it yourself if you 
can. If not, you can scarcely fail to be 
enlivened by this excellent record. The 
playing is spirited and polished at the same 
time, the rhythm always of the kind that 
makes you want to dance, the sound is rich 
and full. 


BRAHMS. Symphony No. | in C minor, 
Op. 68. Cleveland Orchestra con- 
ducted by e Szell. Fontana 
CFLI1010 (12 in., 41s. 9d.). 
Trane Belaum (6/52) (R)LX T5366 

N.B.C. $.0., Toscanini + (11/52) ALP1012 
Berlin P. O., Keilberth (12/53) LG X66003 
Philh., Karajan 2 
Vienna Op., Scherchen 


Philh., Cantelli (7/54) ALP1152 
Los Angeles P.O., a (1/55) AXTL1064 
New York P.O., Walter (8/55) ABR4037 
Berlin P.O., E. alee (6/55) DGM18182 
P.P.O., Boult (6/56) NCL1 

V.P.O., Krips (7/57) LX T5292 
Boston S.O., Munch (11/57) RB16024 
Pittsburgh S.O., Steinberg (11/57) P8340 
Sym. of Air, Markevitch (12/57) DGM18364 
Philh., Klemperer (2/58) 33CX1504 
Chicago S.O. Kubelik (5/58) 


Szell gives an unusual reading of 
Brahms First in that whenever the music is 
at all suitable he propels it irresistibly, 
refusing to allow it merely to jog along. 
There is no interference with the more 
actively tranquil parts of the work ; indeed 
these are thrown into the greater relief by 
the readiness of the rest of the music to 
take wings. 

It is not a view of Brahms which will meet 
with universal acceptance, but it is certainly 
one which will have its adherents—more 
of them in number, possibly, after hearing 
this performance than beforehand. For 
the orchestra do play well, offering all the 
lightness and accentuation necessary to 
make this reading of Szell’s sound con- 
vincing. Principally, of course, it is the 
first and the third movements which are 
affected, for such forcefulness is more often 
to be heard in the finale, and to the slow 
movement it has no relevance. Quite a 
point is scored in the finale by allowing 
virtually no break between this movement 
and its predecessor ; the lead-in following 
effectively almost as if the last chord of the 
Allegretto were its missing downbeat. (I 
would hate to discover that the effect was 
actually an unintended_accident of en- 
gineering !) 

A good quality of recording (very slightly 
on the harsh side) helps towards the 
agreeable total effect. Once only the 
balance misfires: towards the end of the 
slow movement the solo violin tends to 
get swamped. But amends are made by 
the horns with their bell-music in the finale 
—this does often, especially on disc, tend 
to get swamped, but in this recording sings 
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out marvellously. (Elsewhere in the final, 
too, Szell arranges for the horns to sing ovt 
marvellously on some notes Brahms never 
wrote for them ; but I cannot help agreein + 
that he might have done so very usefully. 

To anyone who shares the particular view 
Szell takes of this symphony, this version 
must stand high in the recommended list. 
My own preference, on balance, remains 
still with the Philharmonia version mace 
with Cantelli for H.M.V. ; a most beautiful 
disc. But perhaps an even richer quality 
of sound is to be obtained from the Decca 
version made by Krips and the Vienna 
Philharmonic ; and the additional in- 
clusion of the Tragic Overture is not by 
any means the only virtue of Nixa’s version 
with Boult and the Philharmonic Promenade 
Orchestra. The R.C.A. of Munch and the 
Boston Symphony I regret that I have not 
heard ; reviewing it last November, T.H. 
found it exciting, but continued on balance 


to prefer both Boult and Krips. M.M. 


BRAHMS. Symphony No. 3 in F major, 
Op. 90. Vienna Philharmonic 
Orchestra conducted by Rafael 
Kubelik. Decca LXT5419 (12 in., 


39s. 114d.). 

Concertgebouw, Szell (6/52) (R)LXT5367 
Hallé, Barbirolli (5/53) BLP1015 
V.P.0., Boehm (12/53) LX T2843 


(10/54) ALP1166 
(2/55) LGX #6035 
(6/55) ABR4031 


N.B.C. S.O., Toscanini 
Hamburg P.O., Keilberth 
New York P.O., Walter 


Philh., Cantelli (9/56) BLP1083 
P.P.O., k (3/57) NCL16002 
Berlin P.O (3/57) DGM18309 


Kubelik oh “dignified, but at the same 
time a most curiously restrained view of 
the Brahms Third. The first movement 
gives continuously the impression of being 
held on the leash; where normally this 
is among those few in the later classical 
symphonies to benefit from having its 
exposition repeated, on this occasion it 
seems an almost unwelcome longueur. 
The slow movement, too, drags. The 
Allegretto, on the other hand, goes very well ; 
and the horn solo in its recapitulation is 
played most beautifully—as of course, are 
many other passages throughout the sym- 
phony. But the finale, again, seems 
reluctant to get under way ; and though it 
eventually does so, it is, one feels, almost 
too late. 

The recording is everywhere good, with- 
out having quite the richness of Decca’s 
very best. Once or twice balance is un- 
certain, in places where a woodwind solo 
ought to stand out clearly against its 
accompaniment, but does not fully do so; 
the clarinet’s up-and-down arpeggio a few 
pages into the work is nearly smothered. 
Yet there are no serious defects in detail, 
and I would not like to suggest that the 
version might prove anything less than 
satisfying for listeners who share Kubelik’s 
rather unexciting view of the work. 

There will be listeners, too, who prefer 
a more romantic, even at times impulsive 
reading, without abandoning a predis- 
position for leisure ; in this vein Jochum’s 
D.G.G. version with the Berlin Philhar- 
monic is highly successful. Yet for general 
purposes there is surely no need whatever 
to look beyond Cantelli’s H.M.V. version 
with the Philharmonia ; this seems to me 
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to have all the virtues, including quite 
incidentally that of economy in that it is a 
ten-inch record. Decca’s two earlier 
versions, too, are both still eminently 
serviceable : Szell’s with the Concertgebouw 
and Béhm’s with, again, the Vienna 
Philharmonic. M.M. 


CHOPIN. Barcarolle, Op. 60. Walter 
Gieseking (piano). 

MOZART. Piano Concerto No. 24 in 
C minor, K.491. Walter Gieseking 
(piario), Philharmonia Orchestra 
conducted by Herbert von Karajan. 
Columbia 33CX1526 (12 in., 41s. 84d.). 


Concerto No. 24 
Badura- Skoda, V.S.0., Prohaska 
(2/54) WLP5097 
Curzon, L.S.O., Krips 4/54) LX T2867 
Casadesus, Orch., Stell 8/55) ABL3060 
Solomon, Philh., Menges (1/56) ALP1316 
Bachauer, London Orch., Sherman 
(9/56) DLP1124 
Kirkpatrick, Orch., Jones (7/57) ALP1454 
Henkemans, V.S.O., Moralt (2/58) ABL3178 


This is a fine, clearly recorded version of 
Mozart’s C minor piano concerto, and it 
certainly ranks among the best available 
even though I still prefer Solomon’s for its 
greater immediacy. Gieseking is rather 
impersonal, rather short on _ detailed 
phrasing and shades of dynamics ; Mozart 
could hardly be expected to write in every 
dynamic nuance to a piano part from which 
he himself was going to play, and so the 
performer must give us more than merely a 
faithful and accurate performance of the 
written notes. Nevertheless this concerto, 
the grandest of the whole magnificent series, 
is less vulnerable than most to the dangers 
of a dead-pan performance, and it also 
stands up well to the inflation involved in 
Karajan’s use of unreduced strings. The 
recording engineers have done wonders in 
securing a clear balance of piano, wind and 
strings with these forces—I doubt very 
much whether it could sound as clear as 
this in the concert-hall. The only victim 
among the wind instruments is, occasion- 
ally, the bassoon. 

Chopin’s Barcarolle is one of those works, 
like the Fourth Ballade and the Polonaise- 
Fantasy, in which Chopin transfigures the 
forms of drawing-room music by sheer 
genius. Gieseking’s performance is too 
laboured to do it real justice. The quieter 
and less taxing passages are well done but 
the climaxes lack fire. J.N. 


DEBUSSY. La Boite a Joujoux— 
Children’s ballet. uite 
symphonique. L’Orchestre de la 
Suisse Romande conducted by 
Ernest Ansermet. Decca LXT5351 


(12 in., 39s. 114d.). 
La Boite 4 Joujous : 


French Nat. Rad., Cluytens (10/55) 38CX1282 


Irving (10/57) CLP1133 

I Prete to La Boite a Foujoux (The 
Toy Box) with the piano score, which 
includes André Hellé’s delightful illus- 
trations (how well the French do children’s 
books). So with the stage directions and 
the pictures to guide me as I went along, I 
was enchanted. Unfortunately I was put 
in the position where I cannot say how 
much one would enjoy the music alone 
without such help. Edward Lockspeiser’s 
very good sleeve note does give a detailed 
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synopsis of the action but even so everyone 
knows what a frustrating business it is with 
any recorded ballet, trying to identify a 
written description of the scene with the 
music as it is being played. 

Besides, some of the remarks in the score 
are themselves so charming. Hellé wrote 
the scenario as well as drawing the pictures 
but the comments on the music must be 
Debussy’s. The “old Hindu melody ” 
which accompanies the Elephant’s Dance, 
for example, is described as “ used for 
elephant taming: it must necessarily be in 
5/4 time”. The story concerns a toy 
soldier who falls in love with a doll dancer, 
already promised to a worthless punchinello. 
There is a battle in which the soldier is 
wounded and the doll, now deserted by 
punchinello, nurses the soldier and, of 
course, comes to love him. The final 
tableau shows them twenty years later, 
married and surrounded by a large number 
of progeny. The music is full of allusions 
to other, well-known, music. 

La Boite a Joujoux was composed in piano 
score in 1913 and was eventually orches- 
trated by that most imaginative of Debussy 
scorers, André Caplet. Printemps, on the 
other hand, is an early work, written in 
Rome in 1887. Originally it included a 
wordless choir but here, in Henri Biisser’s 
reorchestration, it is arranged for orchestra 
alone. 

Both works are extremely well played 
and admirably recorded and the record 
can be recommended without hesitation, 
especially if you can get hold of a score of 
the ballet. I think Cluytens’ recording of 
this equally good and choice can only rest 
on the fill-up, on his disc Caplet’s orches- 
trated version of the Children’s Corner suite. 
But Ansermet’s Printemps supersedes the 
earlier record, not only in its better sound 
but in the authority of its performance. 


DEBUSSY. La Mer. Prélude a ’aprés- 
midi d’un faune. 

RAVEL. Rapsodie espagnole. 
L’Orchestre de la Suisse Romande 
conducted Ernest Ansermet. 
Decca LXT5424 (12 in., 39s. 114d.). 

Ansermet and the Suisse Romande 
orchestra recorded all three of these works 
for Decca six years ago, though not all on 
one disc. They have now done them again, 
presumably because Decca thought they 
could thereby improve the quality. The 
result is a record to treasure. .I do not 
remember a more sensitive and poetic 
performance of L’aprés-midi, and the flute- 
player, André Pepin, is deservedly named 
on the disc label. The two larger works 
are almost as good. I have always felt that 

Ravel marked the opening movement of his 

Rapsodie espagnole a shade too fast, and 

though it is unreasonable to complain that 

Ansermet follows the metronome marking, 

I wish this music could sound a little lazier. 

Ensemble is not impeccable near the start. 

The last movement which points forward 

unmistakably to the final Danse générale in 

Daphnis and Chloe is most exciting. I have 

not heard this work for some years, and I 

find it has worn extremely well in the 

interim. 
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La Mer has long been a speciality of this 
conductor. To my mind a far greater 
work than any that Ravel wrote for 
orchestra, nevertheless the scoring is much 
more chancy than Ravel’s. It is full of 
tunes that are all too likely to find them- 
selves smothered by accompanying figures. 
Ansermet avoids every pitfall, and gives 
the music a translucence it seldom has. 
He breaks it up more than Toscanini and 
most other conductors, inserting short 
silent pauses not marked by the composer 
in the first movement at figure 5 and four 
bars from the end, and in the last at 
figures 55 and 60 and elsewhere. All these 
breaks are effective, and it would be 
interesting to know if Ansermet ever asked 
Debussy to sanction them. The composer 
could hardly have failed to admire this 
outstandingly poetic performance. 

The quality on this record is excellent. 
It was a surprise to hear the “* cymbales 
antiques” tinkling with such clarity in 
L’aprés-midi ; they seldom do so in London. 
But I can well believe this is how Debussy 
intended them to sound. Clarity is indeed 
one of the many virtues of this most 
enjoyable record. R.F. 


DVORAK. Violin Concerto in A minor, 


. 53. 
GOLDMARK. Violin Concerto in 
A minor, Op. 28. Bronislaw 
Gimpel (violin), Siidwestfunk 


Orchestra, Baden-Baden, conducted 
by Rolf Reinhardt. Vox PL10290 
(12 in., 41s. 9d.). 
Dvorak Concerto 
Martzy, R.L.AS. Berlin, Fricsay 
(9/55) DGM18152 
Johanna Martzy’s recording of the 
Dvorak, which T.H. understandably greeted 
with great enthusiasm in these columns, 
takes up two sides of a twelve-inch disc. 
Vox, as they have shown with so much of 
their catalogue, believe in giving remarkable 
value for money, and here we have the 
nearly 32 minutes of the Dvorak on one 
side only, leaving the reverse free for 
another 31-minute work. Gimpel’s per- 
formance is assured—super-efficient, even— 
and his tone ample ; but, much as one may 
admire the infallibility of his technique, 
there is at the same time a lack of subtlety, 
and of tenderness in the slow movement, in 
which Dvorak was so prodigal of melodies. 
The orchestral playing is fair. 
The question may however be permitted 
whether the Goldmark concerto—‘‘fiddler’s 
music ”’ if ever there was—was really worth 
saving space for. In the absence of any other 
available recording—Peter Rybar’s per- 
formance on Nixa is now deleted—I 
suppose there is a place for it, but I per- 
sonally am unable to rouse much interest in 
this long essay in watered-down Mendel- 
ssohn; there are even a couple of effects 
obviously “lifted” straight from the Mendel- 
ssohn concerto. Gimpel makes several 
welcome cuts in the work (especially in the 
long-winded empty finale) and deals with 
all its violinistics with considerable aplomb : 
his tone, too, is opulent, leaving the Rybar 
recording far behind. But the recorded 
orchestral quality is poor, as it is in the 
Dvo#ak (where also there is a nasty pre-echo 
at the string run-up at letter A, after the 
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two preliminary flourishes) ; and if this 
coarseness is the result of compression, then 
Vox’s prodigality may after all be con- 
sidered misplaced. If you want the Dvorak 
concerto I would certainly advise taking the 
Martzy. L.S. 


DVORAK. Slavonic Dances, Op. 46. 
Munich Philharmonic Orchestra 
conducted by Fritz Rieger. D.G.G. 
DG17038 (10 in., 30s. 11d.). 


Complete, Opp. 46 & 72: 
Czech P.O., Talich (10/53) LPV214-5 


Philh., Malko (11/54) CLP1019-20 
V.P.O., Kubelik (11/55) LXT5079-80 

only: 
S.0., Rodzinski (3/57) WLP20013 


The ‘3 dances of Op. 46 complete on a 
10-incher is obviously a sensible format. 
Most other issues spread the 16 dances of 
both sets over three large sides and fill the 
fourth with something we probably don’t 
want. Unfortunately, performances and 
playing on this disc are really not dis- 
tinguished enough to enable one to recom- 
mend it in face of the very high competition. 
Rieger goes for fast speeds at a great loss 
of charm and, sometimes, of that controlled 
sort of rhythm which makes any dance so 
attractive. Comparison with Talich and 
Kubelik, to name only the two who have 
the strongest claim to authenticity, makes 
the point inescapably obvious. The record- 
ing needs a lot of top added and then 
sounds very well (though balance could 
sometimes be clearer). 

The old Talich recording will not satisfy 
hi-fi addicts, of course, and it is dreadfully 
dear (four whole 12-inch sides) but there is 
no doubt that it has incomparable style. 
Malko is good and this issue is on a cheaper 
label. But Kubelik seems still the best 
choice, both for performance and sound— 
if you can take a not particularly distin- 
guished Tchaikovsky Romeo and Juliet for 
side four. T.H. 


‘ 


ELGAR. Enigma Variations, Op. 36. 

VAUGHAN WILLIAMS. Fantasia on 
a theme by Thomas Tallis. Pitts- 
burgh Symphony Orchestra con- 
ducted by William Steinberg. 
Capitol P8383 (12 in., 41s. 84d:). 


Enigma Variations : 


L.S.O., Sargent (6/53) LX T2786 
L.P.O., Boult (7/54) ALP1153 
Philh., an (12/54) 33SX1024 
N. yy , Toscanini (12/54) ALP1204 
R.P. i ham (8/55) (5/57) SBR6224 
Halle ‘Barbirolli 7 cc 


57) CCL30101 
R.A.H. Orch., Elgar (7/57) ALP1464 
Tallis Fantasia : 


N.S.O., Collins (9/52) LX T2699 
B.B.C. S.O., Sargent (6/53) BLP1019 

-P.O., Boult (7/54) NLP905 
Philh., Karajan (10/54) 
Stokowski S.O. (12/54) ALP1205 


Steinberg plays this music ‘Tike a 
thoroughly intelligent conductor who 
has not heard it before and has not quite 
had time to get into the feel of it. These 
are far removed from the traditional per- 
formances on which we in this country 
were brought up, but by no means with- 
out interest. Nevertheless I doubt if I 
should ever feel happy about Steinberg’s 
changes of tempo in the finale of the 
Enigma however often I heard the record, 
and he makes little of the climax of 
“Nimrod”. R.B.T. it too fast, W.N. 
bustles along like Mistress Quickly, Ysobel 
at a really funereal speed sounds strangely 
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attractive and miraculously clear, and the 
’cello variation is beautifully done. But 
I’d sooner hear Boult or Barbirolli do the 
work any day. 

The Vaughan Williams is not thought 
quite long enough to fill a whole side in 
most of the rival versions. Here again 
Steinberg seems to be pushing the music 
on all the time as though he was afraid it 
might get boring. Consequently he misses 
the loveliness and grandeur of Boult’s more 
confident and authoritative performance. 
The two string bands are well balanced, 
though the larger one never seems to play 
really softly. But the quality throughout 
this disc is strikingly good, the dynamic 
range remarkable, and the music always 
sounds vivid and exciting even when the 
conductor’s intentions seem misdirected. 

RF. 


FALLA. Concerto for harpsichord, flute, 
oboe, clarinet, violin and ’cello. 

RIETI. Partita for flute, oboe, string 
quartet and harpsichord obbligato. 

SURINACH. Tientos for harpsichord, 
English horn and timpani. Sylvia 
Marlowe (harpsichord), Concert 
Arts Players. Capitol P8309 (12 in., 
4ls. 84d.). 

For every hundred who know The Three- 
cornered Hat and El Amor Brujo (or parts of 
them), there is perhaps one who knows the 
works of Falla’s final and more austere 
period—the Harpsichord Concerto, the 
Fantasia bética, the puppet-opera El Retablo 
de Maese Pedro. In these, his early pic- 
turesque Hispanicism (even so, purer than 
that of his predecessors) had given way to a 
harsher, Stravinsky-influenced idiom in 
which the Spanish spirit was distilled to a 
finer essence. The writer of the sleeve-note 
here rightly makes the point that the 
Concerto represents the disciplined austerity 
of classical Castile as against the emotion- 
ality of gipsy Andalusia. This is, in the 
opinion of competent judges, the most 
outstanding work of Falla’s late style ; and 
it is therefore particularly good to have, at 
long last, a satisfactory recording of it 
available in this country. There have only 
been two previous versions issued—that by 
Falla himself on French Columbia, pound- 
ing away fortissimo throughout so that it 
wearied the ear, and that by Kirkpatrick 
on an American recording, where the 
pungent tones of the other instruments 
drowned the solo harpsichord. Falla 
demanded in his score that the harpsichord 
should always sound “ au premier plan ” ; 
and this raises difficult problems of balance 
for the engineers, who have on this occasion 
to create a proportion between the harpsi- 
chord and the rest of the ensemble different 
from that which exists in real life. They 
bring it off very well here, on the whole, 
though the harpsichord level could have 
been just a trifle higher with advantage, 
particularly in the suggestion of deep bells 
and the bi-tonal organ effects of the 
impressively hieratic second movement. 
Miss Marlowe and the Concert Arts Players 
give an excellent performance—possibly a 
trifle cautious in tempo in the finale ?— 
and the numerous tricky points of ensemble 
are brought off without a hitch. 
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The other two works on this disc we owe 
to Miss Marlowe, who commissioned them 
Surinach’s Tientos are studies in the 
obsessional patterns of Moorish-Spanish 
music, but glance back over their shoulde: 
to Stravinsky’s Three Pieces for solo clarinet, 
whose musical value they only just surpass. 
The Rieti Partita, on the other hand, is an 
entirely captivating, non-exotic work which 
deserves to find a welcome from all music- 
lovers. Scored for string quartet, flute and 
oboe with harpsichord, it contains a con- 
siderable diversity of instrumentation, and 
its light-hearted neoclassicism offers the 
pleasantest of backgrounds in which to 
relax. Thank Heaven for a composer of 
talent, resource and taste who does not 
think it beneath him to divert his hearers ! 
The playing and recording are admirable. 

LS. 


FRANCK. Symphonic Variations for 
piano and orchestra. Leon Fleisher 
(piano), Cleveland Orchestra con- 
ducted by George Szell. Philips 
ABE10028 (7 in., 15s. 34d.). 

The Symphonic Variations fit most 
unhappily on to a 45; the music simply 
offers nowhere to turn, with reasonably 
good effect. Philips, in a self-imposed spot, 
choose the beginning of the slow section, 
ending side one by snatching the music 
away as ’cellos and piano reach the down- 
beat, starting side two by fading in a repeat 
of the previous two bars. 

The result sounds unattractive. But so, 
really, does the music to some degree 
throughout, in that the recording lacks 
definition. This is a pity, for the per- 
formance is an interesting one: Szell 
galvanises the orchestra into a_ briskly 
alert reading, but fails (save by compulsion 
in an ensemble) to communicate his view 
of the music to the soloist. For Leon 
Fleisher, who plays with skill and poetry, 
does nevertheless have a mournful tendency 
to take rather more than his time when a few 
bars of orchestral silence give him any 
opportunity. The conflict of views is 
substantial; yet not, I think, wholly 
inimical to the music. Much more damage 
is done by the recording and the format. 

M.M. 


GRIEG. Piano Concerto in A minor, 
Op. 16. 

SCHUMANN. Piano Concerto in 
A minor, Op. 54. Claudio Arrau 
(piano), Philharmonia Orchestra 
conducted by Alceo Galliera. 
Columbia 33CX1531 (12 in., 41s. 8}d.). 
Coupled as above 

Moiseiwitsch, Philh., Ackerman: 
(2/54) CLP1008 
Arrau brings a highly romantic approach 
to both concertos. Now this may do for 

Schumann (though even he can so easily 

be over-sentimentalised), but it certainly 

won’t for Grieg. A Norwegian friend of 
mine, a very perceptive listener, used to 
complain that international pianists never 
play this work as a Norwegian knows it 
should go, in the treatment of its rhythms as 
well as with a springlike freshness of style. 

He would have been greatly angered by 

Arrau’s conception—but is spared that, for 

he died some years ago. 
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Radiogram 


In the specification of this instrument each component has 
been selected without regard to cost to provide the highest 
possible realism in domestic listening, combined with 
reasonable simplicity in use. The heart of the instrument 
is the peerless D.R. 24 12-16 watt amplifier which is 
served on the gramophone side by a Miratwin variable- 
reluctance pick-up with L.P. diamond, and the Garrard 
transcription quality motor. 


On the radio side various radio tuners can be fitted to this 
instrument to meet customers’ requirements by quotation, 
but in its standard.form the amplifier is served by a new 
VHF/FM tuner of our own design and manufacture. 

In this tuner particular attention has been paid to the 
question of detector linearity in order to provide the 
finest quality of reception. In this detector there is not 
the smallest departure from linearity up to 75 Kc/s 
deviation, which is the B.B.C.’s standard for 100% 
modulation. A new type of circuit endows. the tuner with 
an unusually effective automatic frequency control, which 
will hold the signal without any audible distortion over 

a tuning error of approximately 0-5 Mc/s. Careful tuning 
is not necessary and drift is negligible. -Sensitivity is 
adequate for use in “fringe areas” with a good aerial. 


Record Reproducer 


This follows the same specification as the 
radiogram, but without a radio unit. It is 
housed in a similar cabinet, but without the 
hinged hopper in front. 


For fuller details of both these models please write to 


HANDMADE GRAMOPHONES LIMITED 
6 NEWMAN STREET * LONDON MUSeum 9971 


alter: 
of eit 


HAN 


Tr tot 


Alv 
recog! 
versio 
surely 
own ¢ 
across 
piece 
minut 
seems 
never 
really 
get th 
seconc 
omitte 
have | 
334 rq 

Hav 
welcor 
but in 
alread 
full. 
public 
zreatn 
us his 
like th 


eve 
pia 
wor 
eno 
move 
| | 
2000 
| 
E M G 


May, 1958 


The whole thing positively drips with 
teutonic romanticism. Arrau hangs about 
everywhere, squeezing sentiment out of 
every phrase. The second subject of the first 
movement, played too slowly by most 
pianists, is here intolerably protracted, the 
finale has no crispness and once Arrau 
reaches the tranquillo part the performance 
again becomes slow and overdrawn. To put 
on Lipatti after this is to enter a different 
world, and, I am positive, one much nearer 
Grieg’s own. 

Galliera, never one to keep things going, 
seems to be encouraged by Arrau. There 
are gaps between some phrases almost long 
enough for one to go and make a telephone 
call—well, a shert one! And I also much 
dislike the effect-making that goes on when 
the orchestra resumes after the cadenza. 

Schumann stands this treatment better, 
of course, but even in this concerto I like a 
fresher approach (but I am not prepared to 
lay down the law as I am over Grieg). The 
cadenza is superbly played and is followed 
by a marvellous coda. But, of course, there 
is magnificent playing, as such, all through 
the performances of both works. It would be 
foolish not to emphasise this. Yet the finale, 
for me, needs more sparkle—but I always 
find this a comparatively dull movement 
unless the soloist plays with a touch of 
glitter, as Rubinstein, for one, does. 
Rubinstein also varies his speeds consider- 
ably (and nobody would want to prohibit 
that in this concerto), but somehow he 
always manages to give a feeling of onward 
movement, always, at the end of some 
slower passage, gathering things up and 
reviving our spirits. 

I cannot say that I recommend the 
alternative similar coupling and for the best 
of either concerto one must buy separately. 


HANDEL. Music for the Royal Fire- 
works—Suite transcribed Harty. 
Royal Philharmonic Orchestra 
conducted by Paul Kletzki. Columbia 
SEL1576 (7 in., 18s, id.). 

Always assuming that Handel could 
recognise his own music in Harty’s dolled-up 
version for modern orchestra, he would 
surely have sent up a few fireworks of his 
own on finding that the Siciliana is broken 
across the two sides of this disc. That a 
piece which lasts all of three and a half 
minutes should. be cut in half in this way 
seems to me insensitive—even on 78s we 
never had to put up with that. If it proved 
really impossible for technical reasons to 
get the whole of the Siciliana on to the 
second side, then it should either have been 
omitted altogether -or else the suite should 
have been issued on one side of a 10-inch 
334 r.p.m. disc. 

Having got that off my chest I can 
welcome this disc for what it is—a good 
but incomplete version of a work that has 
already been recorded more expensively in 
full. How I wish that, now the musical 
public has come to recognise Handel’s 
sreatness, the record companies would give 
us his entertainment music in a form more 
iike that which he originally intended ! 

J.N. 
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HAYDN. Symphonies. No. 45 in F sharp 
minor, ‘‘Farewell” : No. 94 in G major, 
‘Surprise’. Berlin Philharmonic 
Orchestra conducted by Fritz Leh- 
mann. D.G.G. DGM18397 (12 in., 


41s. 9d.). 
No, 45: 
O., Miinchinger 
Aldeburgh Fest., Britten 
No. 94: 
Concertgebouw, Beinu’ 
(6/52) LX T2686 or (1/57) LW5264 
V.P.O., Furtwangler ALP1011 
Vienna Op., Scherchen 
Berlin Phil., Lehmann ae DG16012 
R Beecham 


.P.O., 
Hamburg R.O., Schmidt-Isserst 
(2/58) PMC1044 


The Berlin Philharmonic’s excellent per- 
formance under Fritz Lehmann of the 
Surprise symphony has been issued before 
by D.G.G., but on that earlier occasion it 
was spread over two sides of a ten-inch 
record (DG16012). This is a somewhat 
inconvenient format for many buyers, and 
for all an expensive one (especially so 
relatively, since the appearance of Decca’s 
medium-play reissue of van Beinum’s 
equally good version with the Amsterdam 
Concertgebouw orchestra). In its new 
spacing the D.G.G. now throws overboard 
all such handicaps, and, with a smooth, 
loving performance, and a smooth, well- 
balanced recording, deserves consideration 
alongside all the other available good 
Surprises with their alternative backings. 
Van Beinum, in his twelve-inch version, 
offers a happy performance of the Mozart 
33rd Symphony in B flat (and. nobody 
should be discouraged by the original date 
of 1952: new pressings sound very well) ; 
Beecham offers the Haydn 93rd Symphony 
in D (the Philips recording is perhaps not 
quite the equal of the sparkling perform- 
ances) ; and Schmidt-Isserstedt, very well 
recorded, offers the Mozart Eine Kleine 
Nachtmusik. 

Lehmann now offers the Haydn Farewell 
Symphony, No. 45. Not, perhaps, one of 
Haydn’s best ; but I would hate to be so 
dastardly as to suggest that its well-known 
particular circumstances helped Haydn 
towards any intentional lapse. Yet obviously 
it should either not be recorded at all (that 
appears to have been the answer from 1952 
to 1957) or recorded well; but this latter 
course seems to offer difficulties. Six years 
ago Miinchinger did it for Decca, with the 
Stuttgart Chamber Orchestra; and _ this 
remains, I think, still the most recommend- 
able version, though of course the surface 
of older copies needs checking, and the 
backing—the Wagner Siegfried Idyll—pre- 
supposes a buyer of moderately compre- 
hensive tastes. Britten’s Aldeburgh orch- 
estra also did it for Decca, in a sense ; but 
Decca, in making a concert recording with 
audience effects, do seem to have aimed at 
capturing the situation rather than the 
music (and few will disagree, after all, that 
the situation was one well worth capturing). 

But considering only Haydn and his 
music, even Lehmann and the Berlin 
Philharmonic now contrive still to dis- 
appoint. Many strings are used ; this has 


(7/52) LXT2669 
(7/57) LX T5312 


the effect of throwing the oboes into 
obscurity, but not, unhappily, the principal 
horn, who for the greater part of the work 
sings out most beautifully but four times 
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too loudly. And whatever the number of 
strings available, surely soloists only should 
be used for the end of the finale? In 
general the performance (between bursts of 
enthusiasm on the part of the principal 
horn) is an entirely acceptable one, and 
entirely acceptably recorded, if without 
much brilliance. ©“ But neither this, nor 
either of its competitors, is quite a version 
of the Farewell to be recommended without 
reservation. M.M. 


HAYDN. Symphony No. 104 in D 
major, “ London ”’, 

MOZART. Symphony No. 34 in C 
major, K.338. Philharmonia 
Orchestra conducted by 


Kempe. H.M.V. ALP1471 (12 in., 
41s. 84d.). 
caer No. 104: 

P.O., Krips (10/52) LX T2683 
Boston S.0., Munch (9/53) ALP1061 
London Mozart, Blech (5/56) CLP1055 
Berlin P.O., Rosbaud (11/57) DGM18363 
V.P.M., Horenstein (1/58) PL9330 
V.P.O., Muenchinger (3/58) LX T5369 

Symphony No. 34: 
Chicago S.O., Kubelik (5/55) ALP1239 
Berlin P.O., Markevitch (10/55) M18176 
London Mozart, Blech (1/56) CLP1063 


V.P.O., Boehm 
(3/56) LXT5111 or (8/57) LW5299 


This is not the “athletic” style 
Haydn-Mozart conducting but an approach 
that is gentle and sensitive, yet not in the 
least lacking in vivacity when that is called 
for. I enjoyed it very much indeed (and 
all the more on a second hearing). Kempe’s 
approach is best heard in the allegro of 
Haydn’s first movement, an easy, relaxed 
tempo, without ever becoming flaccid. 
The soft string playing he gets is lovely to 
hear, especially in the middle of. the slow 
movement (a wonderful spot in this 
performance). Balance is good—you can 
hear when the oboe is playing with the 
violins and most wind detail is clear. 
Personally, I would have liked more 
dynamic timpani, but I know that everyone 
will not agree with me on that point. 

This Haydn performance easily ranks 
with Rosbaud’s (coupled with Haydn 
No. 92), which is a high compliment 
indeed. I can recommend neither above 
the other, only adding that perhaps 
Rosbaud’s is here and there a little more 
sharply pointed, Kempe’s more gentle. 

The Mozart ohne Menuett is played with- 
out Minuet—all the rest, Kubelik excepted, 
insert the Minuet K.409 which Einstein 
suggests was later intended for this sym- 
phony. The first movement is delightfully 
happy and so is the spirited finale. The 
slow movement, beautiful as the Phil- 
harmonia strings make it sound, might 
have been even more beautiful at a very 
slightly slower speed, as one or two of the 
rival conductors suggest. But I think there 
is no better choice for this symphony than 
this new issue, unless you insist on the 
inclusion of K.409, which I certainly would 
not. 
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I must add that though the technical 
part of this recording is so generally 
excellent, there is a dreadful cut-off of the 
resonance after the final chord of Mozart’s 
first movement. T.H 


HINDEMITH. Concerto for Clarinet 
and Orchestra. Nobilissima 
Visione—Suite. Philharmonia 
Orchestra conducted by Paul Hinde- 
mith with Louis Cahuzac (clarinet). 
Columbia 33CX1533 (12 in., 41s. 84d.). 
Nobilissima Visione : 

Philh., Klemperer (12/55) 38CX1241 
Hamburg P.O., Keilberth (8/56) LG X66055 

Hindemith’s unbounded affection for all 
the orchestral instruments has compelled 
him to the composition of at least one 
sonata for each of their major representa- 
tives; but so far the canon of concertos is 
incomplete. In recent years, however, a 
major omission has been repaired by the 
production of this concerto for the clarinet, 
most widely expressive of all the wind. 
Repaired, too, in good measure: four 
symphonic movements is a generous con- 
certo allowance. 

Hindemith frames a faintly—very faintly 
—bees’ weddingish scherzo, and a heart- 
warming slow movement, with an opening 
movement of tempered lyricism and a finale 
of tempered vitality. Throughout the 
emphasis of the solo part is on the fluency 
and the lyrical possibilities of the instru- 
ment, rather than on its potential ferocity ; 
and the emotional range of the music 
follows suit. So does Cahuzac’s playing. 
His fluency has never been in doubt for a 
moment, but not all his previous records 
have suggested that he is as smooth and 
lyrical a player as he now declares himself. 
The effect is achieved without even a 
suspicion of vibrato, a Spartan choice 
which might be thought to be adding 
unnecessarily to the difficulties of sounding 
lyrical on a wind instrument; but pre- 
sumably the choice reflects, at some remove, 
Hindemith’s own taste in the matter. 

The Philharmonia is on form throughout ; 
so it is for the reverse of the disc. Nobilis- 
sima Visione, Hindemith’s ballet on the life 
of St. Francis, is also highly lyrical, and is 
among the most moving of all his music. 
His own conducting of it reflects these 
qualities ; the expressiveness is complete, 
the urgency not always quite that com- 
municated to the music by other con- 
ductors. The effect (which is sometimes 
to be observed, too, in Hindemith’s con- 
ducting of the classics) must be intentional, 
for this composer is no beginner as a con- 
ductor in the sense that many other 
composers are, all their lives ; indeed, it is 
difficult to visualise such a complete 
musician as ever having been a beginner 
at anything. 

And certainly the effect is not exaggerated, 
for it does not in the least prevent this 
performance of Nobilissima Visione being a 
vital one, fully competitive with its rivals. 
Both these, as it happens, are also first-class ; 
and on this occasion even consideration of 
the respective recordings will not help 
materially towards a decision between the 
three. For though that earlier Columbia 
and the Telefunken discs were, and are, 
of very good technical quality indeed, the 
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new Columbia has perhaps even a slight 
advantage over them in that it adds to the 
original qualities of depth and brilliance a 
capacity for enlargement without a trace of 
distortion. Even, that is, at the very end 
of sides: the final G major chord of 
Nobilissima Visione rings out quite marvel- 
lously. 

More likely to lead to a decision is 
consideration of the backings : Klemperer’s 
Columbia offers, curiously, the Haydn- 
Brahms Variations; Keilberth’s Telefunken 
the Hindemith Symphonic Metamorphoses on 
themes of Weber (highly desirable—but 
surely likely already to have found a place 
in the contemporary library as the backing, 
on H.M.V. ALP1251, of the only available 
version of Schénberg’s Five Orchestral 
Pieces, Op. 16). And the new disc, of 
course, offers the only version, and a highly 
authentic one, of the Hindemith Clarinet 
Concerto. M.M. 


HOLST. St. Paul’s Suite. Philhar- 
monia Orchestra conducted by 
Herbert Menges. H.M.V. 7EP7054 
(7 in., 12s. 104d.). 

Boyd Neel Orch. (2/51) LX3025 
Philh., Weldon (11/56) 3381100 
There is perhaps something just a little 
incongruous about the string section of our 
finest orchestra bending its energies to the 
piece that Holst wrote for St. Paul’s Girls’ 

School ; their playing is so polished that 

the music has slipped by almost before you 

know it. But the music is charming, 
unpretentious and (unlike some Holst) 
quite unproblematical. It is good to have 
it in such a cheap and convenient format. 
E.M.I. deserve a special word of con- 
gratulation for unearthing the drawing of 

Holst conducting the St. Paul’s orchestra 

that appears on the sleeve. This, and the 

sleeves for two other E.M.I. seven-inchers 

I have had for review this month are all 

well above the average run of sleeve- 

designs, being both attractive and (rarer 
still) appropriate. 


HONEGGER. 
tre re). 

MILHAUD. Les ores. Gene- 
viéve Moizan (soprano), Héléne 
Bouvier (contralto), Heinz Rehfuss 
(baritone), Claude Nollier (speaker), 
Chorale de P’Université, Lamoureux 
Orchestra, Paris conducted by Igor 
Markevitch. D.G.G. DGM18385 
(12 in., 41s. 9d.). 

When he was twenty Milhaud sold his 
complete edition of Victor Hugo in order 
to buy one expensive work by Paul Claudel ; 
the fervent admiration blossomed into warm 
friendship, a great deal of artistic collabora- 
tion, and what must have been a rewarding 
chapter in the history of French diplomacy. 
One result of the artistic collaboration was 
Milhaud’s incidental music to Agamemnon, 
Les Choéphores, and. Les Euménides, a trilogy 
of Claudel’s based on the Oresteia of 
Aeschylus. 

Milhaud, at the time, had strong views 
on the proper nature of theatrical inci- 
dental music, holding that the spoken word 
and the sound of music were on sufficiently 
different planes to be incompatible (the 
history of opera has largely been the history 
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of attempts to resolve this conflict, in- 
stinctively felt by most audiences). As far 
as the Oresteia were concerned, Milhaud’s 
solution was to write substantial pieces, 
without speech, for solo singers, chorus, 
and orchestra, inserting these into the 
dramatic action. A rare accompaniment 
to the spoken word, by contrast, was 
allotted to spoken chorus and seventeen 
instruments of percussion only (one classic 
performance of 1919 was a triumphant 
success : on that occasion, which must have 
been an enjoyable one, the percussion 
players included Cocteau, Auric, Poulenc, 
and Honegger). Another theory on which 
Milhaud was consciously working at the 
time was that of polytonality, and a great 
deal of the Oresteia music does disclose a 
shifting polytonal chordal accompaniment, 
richly scored, to a fundamentally diatonic 
vocal line. 

D.G.G’s sleeve note finds little space for 
details, and it may therefore be useful to 
set out here the sections of incidental music 
as far as this second of the trilogy, Les 
Choéphores, is concerned. 

(1) a Funereal Vociferation, choir and 
orchestra, to accompany the entry of the 
Choephori bearing libations to Agamem- 
non’s tomb. (2) Libation, an unaccom- 
panied chorus (actually Milhaud’s first 
attempt at choral polytonality). (3) an 
Incantation, sung by Electra and Orestes 
before Agamemnon’s tomb. (4) Présages, 
and (5) Exhortations ; two scenes of excep- 
tional violence set, for the reasons suggested 
above, for spoken voices and percussion 
only. (6) a Hymn to Justice for choir and 
orchestra, final, in the drama, except for 
(7) a spoken Conclusion, for voices and 
percussion. 

This spoken Conclusion, actually, sounds 
on disc remarkably inconclusive ; but it is 
the only misfortune surrounding the under- 
taking. The performance is throughout 
wholly convincing, in every respect, allow- 
ing, in conjunction with first-class recording, 
a most beautiful sound to Milhaud’s music. 

Les Choéphores fits, unfortunately, a twelve- 
inch LP most unhappily, spilling over on 
to the second side just for the last two 
excerpts. This side then continues with 
Honegger’s Symphony of 1950 ;_ his Fifth, 
and in the event his last. It bears the 
subtitle di tre re, the three D’s referred 
to being the notes of the timpani ending 
each of the three movements. These are 
respectively grave, scherzoid, and savage, 
in each case filled with fluent music rather 
less thickly scored than is the case in some 
other of Honegger’s symphonies. The 
first movement, in particular, is extra- 
ordinarily beautiful, but so are many of 
the contrasting sections in its more turbulent 
successors: the work as a whole is excep- 
tionally rewarding. 

As in the case of Les Choéphores, there is a 
first-class performance, and recording to 
match. This valuable disc at once fills, 
with the Honegger, a serious gap in the 
catalogues, and offers, with the Milhaud, 
a work which in the past it has been much 
easier to read about than to hear in per- 
formance. Both contributions are welcome 
ones. M.M. 


LA 
SA 


per 
his 
the 
by 
Lal 
the 
any 
esti 
par 
imi 
poi 
the 
mo’ 
I 
the 
sha 
tha 
dist 
rec 
me! 
in 
nev 
in 1 
the 
E 
solc 
‘ thir 
anc 
for 
it, z 
still 
attr 
his 
side 
pla 
on 
reve 
LIS 
E 
and 
is fi 
D.C 
part 
one 
in 
not 
The 
also 
can 
for 
* 10 


ission 
ilenc, 
which 
t the 
great 
ose a 
nent, 
tonic 


May, 1958 


phonie Espagnole, Op. 21. 
SAINT-SAENS. Introduction and Rondo 
Capriccioso, Op. 28. Havanaise, 
Op. 83. Yehucli Menuhin (violin), 
Philharmonia Orchestra conducted 
by Sir Eugene Goossens. H.M.V. 
ALPI1571 (12 in., 84d.). 
Symphonie Es pagnole: 
Campoli, L.P.O., Beinum (7/53) LX T2801 
D. Oistrakh, Philh., Martinon (5/55) 33CX1246 
Gimpel Munich P.O., Rieger (5/57) DGM19071 
Stern, Philadelphia, Ormandy (10/57) ABL3168 

Menuhin gives a skilful and vigorous 
performance of the Lalo, playing in very 
good form: and he is extremely good in 
his smooth and very seductive treatment of 
the two Saint-Saéns pieces. He presents us, 
by the way, with all five movements of the 
Lalo, complete and uncut. 

The balance puts the soloist over-near 
the microphone (as so often, but nobody in 
any of the gramophone companies seems 
to pay the faintest heed) and much orch- 
estral detail goes for nothing. This is a 
particular loss in the finale of the Symphonie 
Espagnole where there is a great deal of 
imitative woodwind comment of much 
point and this present record is certainly 
the least effectively balanced of all in this 
movement. . 

Not that the accompaniments, when 
they emerge, turn out to be any great 
shakes. Sir Eugene Goossens’ handling of 
that to the Symphonie Espagnole has not the 
distinction shown by some others who have 
recorded this work and while the accompani- 
ments written for the other two works are 
in themselves undistinguished, he might 
nevertheless have brought in the orchestra 
in time at the top of Menuhin’s run-up in 
the Rondo Capriccioso. 

But those who concentrate on a virtuoso 
soloist’s playing won’t mind about such 
things as mere orchestral accompaniments 
and to them I can recommend the record, 
for the good value in number of works on 
it, as well as for its distinguished playing. I 
still think that Gimpel gives the most 
attractive account of the Lalo by far but 
his record is expensive, taking all of two 
sides. The sheer bargain—and very good 
playing, too—is Stern who is put by Philips 
on to one side (with Bruch No. 1 on the 
reverse), 


LALO. Sym 


LISZT. Mephisto Waltz. 

WEINBERGER. Schwanda the Bag- 
piper: Polka and Fugue. Munich 
Philharmonic Orchestra conducted 
by Christoph von Dohnanyi. D.G.G. 
DG17061 (10 in., 30s. 11d.). 

Excellent performances of both works 
and a recording that, given plenty of top, 
is first-rate, with a forward brilliance which 
D.G.G. do not always give us. Balance is 
good, except that trumpets are for the most 
part too reticent in the Weinberger pieces : 
one cannot really hear their ff interpolations 
in the Polka and even in the Fugue they do 
not always tell as effectively as they might. 
The big cymbal crashes in the Polka are 
also missing but appear in the Fugue. 

With this record Christoph von Dohnanyi 
makes an excellent recording debut and I 
can recommend the disc—except, perhaps, 
for its playing time, which is less than 
10 minutes on each side. Fae 
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MENDELSSOHN. Symphony No. 3 in 
A minor, Op. 56. “ Scotch”. 
Overture, “Calm Sea and Pros- 
perous Voyage”, Op. 27. Royal 
Philharmonic Orchestra conducted 
by Fernando Previtali. H.M.V. 


ALP1569 (12 in., 41s. 84d.). 
Coupled as above : 


Israel P.O., Kletzki (4/55) 33CX1219 
No.3: 
L.S.O., Solti (3/53) LXT2768 


Vienna S.O., Klemperer (4/53) PL7080 
A.B.C. Sydney S.O., Goossens (7/54) BLP1045 
N.Y.P.O., Mitropoulos (4/56) ABL3082 
This is a good record, though in the last 
resort, I think, not quite as good a one as 
the similar coupling on Columbia. For the 
“* Scotch ” Symphony, Previtali adopts just 
about the same tempi as Kletzki—sensible 
ones which allow the reading to have a 
cumulative effect. If the opening is hurried, 
if the peroration is not broad and majestic, 
the movements can seem merely a series of 
four picturesquely Scottish tone-pictures 
(this is the Solti reading on Decca). But 
Mendelssohn marked the movements to be 
played without break, and as William Mann 
points out in his note to the Goossens disc, 
the movements are linked, beyond the 
return of the “‘ Holyrood” theme at the 
end, by the audibly perceptible and omni- 
present motif of a rising fourth. Previtali, 
like Kletzki, reads the symphony as a whole. 
Why then do I prefer the latter’s per- 
formance ? Partly because of a recording 
which seems by a little to be wider in range, 
sharper in definition, and more spacious 
in acoustic than the new one. Partly 
because there are more captivating details 
(the phrasing of the first subject in the slow 
movement, for example) in the Kletzki 
reading. Partly because the Israel Phil- 
harmonic under Kletzki seems to be a 
better-disciplined body than the Royal 
Philharmonic under Previtali: its chording 
in ‘the noisy final section is more nearly in 
perfect tune than the British orchestra’s. 
There is not a great deal in it at any point ; 
but enough to add up toa definite preference. 
I also find more atmosphere in Kletzki’s 
reading of the Calm Sea and Prosperous 
Voyage Overture, even though the final 
rejoicing on the arrival in harbour is 
exuberant almost to the point of exag- 
geration. AT. 


MOUSSORGSKY. A Night on the Bare 
Mountain (orch. Rimsky-Korsakov). 

TCHAIKOVSKY. Symphony No. 2 in 
C minor, Op. 17, “Little Russian’’. 
Philharmonia Orchestra conducted 
by Carlo Maria Giulini. Columbia 
33CX1523 (12 in., 41s. 84d.). 
Coupled as above: 


Hamburg P.M., Winograd (11/57) PMC1036 
Symphony No. 2 : 

‘R.P.O., Beecham (11/54) ABL3015 

Paris Cons., Solti (1/57) LXT5245 


I hope M.M. won’t mind if I take him up 
on a comment he made on the Beecham 
performance of this symphony. He was full 
of praise for it, though less for the recording 
(and I agree) but he remarked that 
“Beecham gives an oddly unexciting 
reading of the March ”’, 

Now there are marches and marches, 
from light infantry to funeral. Tchaikovsky 
does not, in fact, call this movement a 
march but in his directions for playing it 
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he does use the word marziale—which means 
no more than “ with a march-like charac- 
ter’, and Beecham gives it that. But is 
the movement meant to be exciting ? 
Tchaikovsky’s full direction is andantino 
marziale, quasi moderato. Andantino, un- 
fortunately, is used by different composers 
in two different ways—faster or slower than 
andante. But whichever Tchaikovsky meant, 
it doesn’t suggest an exciting march and 
the qualification of moderato emphasises this. 
As Beecham plays it, pretty slowly, it 
certainly hasn’t excitement but it does have 
a great deal of character and it does provide 
the symphony with something it otherwise 
lacks, a slow movement. I venture to think 
that Beecham provides what Tchaikovsky 
had in mind. 

Having expressed this view, I now have to 
confess that I am captivated by the way 
Giulini gets the Philharmonia to play this 
movement, much faster than Beecham but 
with such precision of playing—though it 
is against my better judgment. Indeed, 
this is an extremely good performance 
throughout and no praise can be too high 
for the orchestra’s playing.  Guilini’s 
reading hasn’t always the character that 
Beecham so magically puts into everything 
but it is very well conducted nevertheless. 
And though I prefer Beecham’s second 
movement, his scherzo does sound sedate 
compared with Guilini’s. The Phil- 
harmonia’s playing here . . . but I must not 
keep on about that! 

Interpretations- and playing apart, the 
recording is good indeed and easily out- 
points the Philips for Beecham. (These two 
conductors are the real rivals in this 
symphony). In addition, on the new 
record, you get the Moussorgsky orgy. 
This is also included on the Winograd disc 
(the others take all of both sides for Tchai- 
kovsky), but the frenetic performance of the 
Philharmonia makes it easily the winner. 

A strongly recommended disc. T.H. 


SCHUMANN. Symphony No. 4 in 
D minor, Op. 120. Berlin Phil- 
harmonic Orchestra conducted by 
Herbert von Karajan. Columbia 
33C1056 (10 in., 30s. 114d.). 


Philh., Cantelli "(5/54) BLP1044 
Berlin P.O., Furtwaengler (7/55) DG16063 
Israel P.O., Kletzki (4/57) 33CX1419 
P.P.O., Boult (7/57) NCT17007 
L.S.O., Krips (2/58) LXT5347 


Karajan has obviously thought out his 
interpretation of this symphony most care- 
fully—how he can give it with the greatest 
effect. This leads him into some inter- 
pretative touches, most of which are accept- 
able enough (though other conductors have 
won our hearts without finding them 
necessary) but of which two are less welcome. 

The rallentando and overdone phrasing of 
the last bar of the slow movement’s opening 
tune will probably not worry many of us 
unduly but the treatment of the finale’s 
second subject is another matter. Karajan 
sets out on the movement at a brisk speed 
but before many bars have the music ~ 
begins to slow up. I could not for the 
moment imagine what was happening and 
had not the pitch remained firm I should 
have looked to my motor. But then the 
intention becomes clear. We are being led 
into a much slower speed for the coming 


c 


B58 
in- 
far 
jaud’s 
ieces, 
10TuS, 
» the 
x. 
was 
nteen 
lassic 
ohant 
have 
for 
‘ul to 
music 
Les 
and 
f the 
nem- 
‘com- 
first 
}) an 
restes 
sages, 
xcep- 
ested 
ission 
ond 
for 
and 
yunds 
t it is 
nder- 
shout 
llow- 
ding, ; 
1usic. 
relve- 
on 
two 
with 
Fifth, 
s the 
erred 
iding 
e are 
vage, 
ather 
some 
The 
xtra- 
ry of 
ulent 
xcep- 
eisa 
ig to 
fills, 
1 the 
1aud, 
much 
M. 


492 


tune. All this happeus a second time in 
the movement, of course, and I found it 
most unpleasant. 

For the rest, the playing of the Berlin 
Philharmonic is good and | liked the full- 
blooded treatment of the first movement, 
in which Karajan rightly does the repeat 
(though here, too, the dolce phrases are 
slightly slowed), the beautiful playing in 
the slow movement and the excellent 
scherzo. For one touch of Karajan imagina- 
tion I have nothing but praise—the change 
of Schumann’s poco ritenuto at the end of the 
scherzo into a molto ritenuto, with a diminuendo 
to the utmost softness and a start of the 
finale which continues the mood. This is 
magical. 

Though there is so much in both playing 
and recording that is good, I really cannot 
recommend a performance that upsets the 
last movement so unwarrantably. If you 
want the symphony done complete on a 
10-inch disc, Cantelli and Boult are both 
very good, Cantelli’s being a particularly 
well-judged reading, beautifully played, 
while Krips, on a 12-inch, couples it with 
an equally happy performance of the same 
composer’s Ist Symphony. T.H. 


SIBELIUS. Symphony No. 2 in D 
major, Op. 43. N.W.D.R. Sym- 
phony Orchestra of Hamburg con- 
ducted by Hans Schmidt-Isserstedt. 
Parlophone PMC1054 (12 in., 
35s. 10d.). 

SIBELIUS. Symphony No. 2 in D major, 

Philadelphia Orchestra 

conducted by Eugene Ormandy. 

Philips ABL3214 (12 in., 41s. 9d.). 


L.S.O., Collins (10/53) LX T2815 
Hallé, Barbirolli (5/54) ALP1122 
Philh., Kletzki (6/56) 33CX1332 
N.B.C. S.0., Stokowski (4/57) ALP1440 


On the new Philips disc Ormandy gives 
a forceful reading of the symphony, allowing 
little of the tremendous impulse of the 
music to escape him. In this the orchestra 
support him well, and the result is a 
dramatic performance. A full weight of 
string tone is in evidence throughout, and 
in the studio this must have contributed to 
an extremely satisfying overall sound. 

Yet as recorded it is the overall sound 
that is not quite the equal of the very good 
intentions of its originators. It is all there, 
but is lacking in perspective: the quieter 
moments sound well—save for a slightly 
obtrusive degree of background murmur 
from time to time—but the louder moments 
do to some extent lack definition. Thus in 
the cas of the brass the first trumpet plays 
his lyrical solos most beautifully (and here 
the engineers do secure a_ miraculous 
balance with the antiphonal flute solos), 
but the same player leading his section does 
not in the recorded result seem to be able 
to sweep all the strings from before him. 
This he occasionally should; though 
admittedly he is not assisted from behind 
by a somewhat backwardly balanced 
trombone section. 

On the other hand the recorded quality 
of the new Parlophone disc is exceptionally 
good, with an emphasis, in loud moments 
as well as soft, on clarity. In the case of 
the timpani there is in fact greater clarity 
than I can recall ever hearing on disc 
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before, considerably greater than is often 
the case in the concert hall. The note tells, 
at whatever dynamic level it may be 
played ; and its pitch (an infallible one: 
the Hamburg player is a first-class tim- 
panist) sings out miraculously. Thus the 
new timpani part to the end of the finale 
is doubly effective (had this revision, now 
often heard, Sibelius’s authority ?—I do 
not know, and would much like to) ; and 
the slow movement, too, gains in many 
passages. The opening of this movement 
gains also from the care taken by the 
*cellos and basses to avoid using open 
strings in the pizzicato passages. This is 
only symptomatic of the extreme care in 
performance that has been taken through- 
out ; and the result is rewarding. 

_Schmidt-Isserstedt for much of the time 
concentrates on the spaciousness of the 
music rather than its impulse; and this 
might conceivably be held to rob the first 
movement, and perhaps the finale too, of 
some small degree of their potential excite- 
ment. But the Scherzo is as exciting as 
can be; and in any event the view taken 
of the symphony is an eminently reasonable 
one. 

This reading, allied to the excellent 
qualities of both the performance and the 
recording are sufficient to make the new 
Parlophone version of this symphony a 
formidable one, even before taking into 
consideration its inexpensiveness. Yet there 
is just that extra fire in Kletzki’s per- 
formance with the Philharmonia, and a 
fraction of extra warmth (not clarity) in 
the recorded sound, that must make that 
marvellous Columbia version seem some- 
thing like irresistible nor, would it be 
reasonable to suggest that Collins’s fine 
Decca record was yet outdated. M.M. 


TCHAIKOVSKY. Piano Concerto No. 1 
in B flat minor, Op. 23. José Iturbi 
(piano), Orchestre de PAssociation 
des Concerts Colonne conducted by 
José Iturbi. Columbia 33CX1525 
(12 in., 41s. 84d.). 

TCHAIKOVSKY. Piano Concerto No.1 
in B flat minor, Op. 23. Svjatoslav 
Richter (piano), Czech Philhar- 
monic estra conducted by 

Karel Ancerl. Supraphon LPV242 

(12 in., 41s. 9d.). 

Curzon, New S.O., Szell 

Solomon, Philh., Dobrowen (10/52) CLP1001 

Anda, Philh., Galliera (11/54) 383CX1156 

Uninsky, Hague P.O., Otterloo (3/55) A3R4020 

Cherkassky, Berlin P.O., Ludwig 

(5/55) (8/57) DGM18013 

Bachauer, London Orch., Sherman 


(9/55) CLP1049 
Badura-Skoda, P.P.O., Boult (7/56) NCL16013 
Katchen, L.S.O., Gamba 
Gilels, Chicago S.O., Reiner (11/56) 
Bianca, Hamburg P.M., Walther (12/57) PMC1034 
Malcuzynski, French R.O., Malko 
(12/57) 383CX1481 


Bruchollerie, Vienna M.P.O., Moralt 

(5/58) PL10350 

The Tchaikovsky, you might well think, 
would be an unlikely concerto for the 
soloist to essay in a double role; even a 
conductor without pianistic worries usually 
has his hands full. Yet, unlikely or no, the 
curious fact is that Iturbi the conductor does 
secure nearly everywhere an extremely good 
rapport between the Parisian orchestra and 
Iturbi the pianist. In order to secure this it 
may have been that a great many retakes 


(1/51) LXT2559 
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were necessary ; certainly a great—far too 
great—number of tape-joins are audible in 
the finished result. Nor, unfortunately, are 
they the only defect of the recording, which 
throughout, is thin and dull. Often, too, an 
orchestral wind solo fails to tell; here, 
perhaps, the lack of a guiding non-pianistic 
hand is clearer than in any other way. In 
the circumstances it will probably be of 
small interest that Iturbi in fact plays the 
solo part well, though taking an unusually 
restrained view of the opening movements. 

Poor recording, though in a rather diff- 
erent way, mars the new Supraphon version 
of the concerto with Richter. Here the sound 
is not thin and dull, but instead thick and 
dull; there is no shortage of middle or 
bottom, but there most certainly is of top. 
This is a great pity, for both Richter and 
the Czech Philharmonic give a marvellous 
performance. There is glitter and to spare 
in the reading of the solo part (alas ! not in 
its recorded sound), and poetry in the 
shaping of every phrase ; seldom can the 
notes of the cadenzas have been so mastered 
that their musical shape has been projected 
so clearly, seldom can the scherzo section of 
the slow movement have sounded so entirely 
elfin. The orchestra, too, is as pointed as 
possible, and Ancerl secures a_ perfect 
partnership with Richter. 

The recording, nevertheless, does at least 
offer a good balance between solvist and 
orchestra, and the performance is so 
luminous that many listeners may feel that 
it justifies overlooking the prevailing dull- 
ness of sound (or they may own equipment 
which is itself happily ready to overlook 
this). Yet other luminous performances are 
available that do in reality sound so very 
much better: Solomon’s for H.M.V. ; 
Anda’s for Columbia (with the Delibes- 
Dohnanyi Coppélia waltz thrown in) ; and 
Cherkassky’s for D.G.G. These three are, 
I think, the best. Seeking some measure of 
economy involves also, unfortunately, 
accepting some measure of comparative 
sobriety in the performance: even so there 
is little wrong, intrinsically, with Katchen’s 
Decca version of the Tchaikovsky (offering 
also the Liszt Hungarian Fantasia), or 
Uninsky’s ten-inch Philips. Still further 
economy, even in the reasonable cause of 
conveniently one-sided versions, is not really 
in the case of this concerto to be recom- 
mended ; for choice then lies only between 
Sandra Bianca’s tamely recorded Parlo- 
phone version (with the Grieg Concerto) 
and Monique de la Bruchollerie’s harshly 
recorded Vox version (with the Tchaikovsky 
Violin Concerto, a disc discussed in this 
month’s Classical Reissues column). M.M. 


WAGNER. Die Walkiire: Ride of the 
Valkyries; | Wotan’s Farewell and 
Magic Fire Music. Siegfried : 
Forest Murmurs. Gé6tter- 
dammerung: Dawn and Siegfried’s 
Rhine Journey ;_ Siegfried’s Funeral 
Music and Closing Scene. Cleveland 
Orchestra conducted by George 
Szell. Fontana CFL1012 (12 in., 
41s. 9d.). 

Here are sizeable chunks of the best 

Wagner—all from the Ring, it will be 

noticed—admirably played and recorded. 
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Horenstein 
conducts 


BRAHMS 


Symphony No. 3 in F 
Variations on a theme by Haydn 
Siidwestfunk Orchestra, Baden-Baden 


PL10,620 


and BACH 


The Six Brandenburg Concertos 

Instrumental Ensemble, led by Walter Schneiderhahn 
First Record: Nos. 1, 3 & 6. PL122-1 
Second Record : Nos. 2, 4 & 5. PL122-2 


(A re-issue of the original De Luxe edition on two twelve-inch 
records, now available separately at 41/9 each). 


Other May Releases.... 


LISZT DVORAK 
Transcriptions from Operas Piano Trio in E minor, Op. 90 (‘ Dumky ’) 
(Lucia di Lammermoor, II Trovatore, Norma, SMETANA 
Oberon, Benvenuto Cellini, Tannhiuser, Tristan) Piano Trio in G minor, Op. 15 
Alfred Brendel, piano Trio di Bolzano 

PL10,580 PL10,440 

CHAUSSON 
in lighter vein 
Tzigane ECHOES OF MY FAIR LADY 

BERLIOZ George Feyer, piano 
Réverie and Caprice, Op. 8 VX1200 

SAINT-SAENS LONDON AFTER DARK 
Havanaise Eddie Thompson and his Ensemble 
Introduction and Rondo Capriccioso VX1450 


Aaron Rosand, violin 
Siidwestfunk Orchestra, Baden-Baden 
Rolf Reinhardt, conductor 

PL10,470 


Complete catalogue from your dealer or from 
VOX PRODUCTIONS (GB) LTD. 
231 OXFORD STREET, LONDON, W.1 
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COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.! (LAN gham 6155) 
63 Monmouth STREET, LONDON, W.C.2 (TEMple Bar 5614) 


SELECTED RECENT ISSUES 


ORCHESTRAL 
BERLIOZ: Trojan March, Roman prutiaanend Faust, etc. 

C. Mackerras DLPII68 27/10 
BEETHOVEN : 8th & SCHUBERT : : Unfinished 4 Sy ph 

RPO—Beecham ... CFLIO04 
BIZET: Carmen Suite/TCHAIKOVSKY : Capriccio Italien 

—Beecham ... KFR4001 25/44 
BRAHMS : Symphony No. C minor. Philharmonia—Klemperer CX1504 41/8) 
BRAHMS : Symphony 2 & Tragic Ovt. Philharmonia—Klemperer CXI5I7 41/83 
BRITTEN : Young Persons ae * Peter & the 

Wolf. C. Ormandy ... ABL3193 4/9 
DELIBES : Coppelia Sylvia Ballets. Paris Cons. —Cluytens CXISOS 41/83 
MOZART: 39th & Jupiter Symphonies. N.Y. Phil.—Bruno Walter ABL3206 4g 


REGER: Variations & Fugue on Mozart theme. Berlin Phil—Bohm OGM18375 41/9 
RIMSKY-KORSAKOV : Sheherazade. Royal Phil—Beecham ... ALP1564 41/8) 
SIBELIUS ¢ Finlandia & Valse Triste. Berlin Phil.—Rosbaud. ... EPL30097 16/8) 


TCHAIKOVSKY : Sleeping Beauty Ballet. L.S.O.—Monteux ... RBI6063 39/013 
CONCERTI AND INSTRUMENTAL 
LIPATTI's Last Recital : Bach, Mozart & Schubert. 1950 «. CX1499 41/8} 
BEETHOVEN : Sonatas 8 & 9, ‘‘Kreutzer’’. Kreisier & Rupp... COLIO 41/83 
BEETHOVEN: Horn & Pf. Sonata. Dennis Brain & Denis Matthews SEB35/4 11/10 
BEETHOVEN : Moonlight, Pathetique & Appassionata Sonatas. 

Kempff DGM19087 49 


ABEI0228 15/34 
ALP 1446 41/8} 
DGM18383 4/9 


FRANCK: Symphonic Variations. Fleischer Pf. [Cleveland Orch. 
LISZT: Hungarian Rhapsodies 2, 6, 12, 15. Gyorgy Cziffra, Pf. .. 
MOZART: Piano Concerti 19 & 27. Haskil/Bavarian State Orch. 


SCHOENBERG Concerti: Pf. (Brendel, ped & Vin. (Marschner). 

w. Orch. PL10530 4/9 
SCHUBERT : Sonata B flat, Op. Posth., ete. Artur Schnabel, Pf. COL.33 41/83 
TCHAIKOVSKY & Violin Concerti. 

Philharmonia ALPI543 41/84 


CHORAL, Etc. 
BRUCKNER : Mass & Te Deum. Berlin Phil. & St. Hedwig's Choir ALP1567 41/83 


MONTEVERDI: Madrigals & other vocal works. Boulanger 

MOZART: Req . K.626. Soloists, BBC Cho. & RPO—Beecham CFLI000 49 
RYBA : Czech Christmas Mass. Prague Singers & Orchestra LPV253 a9 
OPERA 
“BARBER OF SEVILLE” (Rossini) cpte. Gobbi, Callas, Alva, etc. CX1507/9 125/14 
“BOHEME” (Puccini) complete. Scala—Votto w. Callas & 

di Stefano... CX 1464/5 83/5 
“FLEDERMAUS” (). "Strauss) abridged. Schwarzkopf, Gedda, 

Kunz, etc. . CXISI6 41/84 
“GIANNI SCHICCI” (Puccini) complete. Taddei & Italian Tv 

Opera 49 


50028 
LXT5400/2 119/103 
ALP1506/10 208/63 


“GIOCONDA” (Ponchielli)complete. Cerquetti, delMonaco,etc. 
chock 


“RIGOLETTO” (Verdi) epte. “Tagliavini, Taddei, Pagliughi ... SETI247 125/3 
“RITA” (Donizetti) cpte. Italian TV Opera—Cattini, w. Arnaldi LPC1I257 49 
| & 3 Finales. Lemnitz,etc. OGMISOI! 49 


EPL30272 16/8} 
ALP1577 41/84 
RBI6OSI/2 79/11 


“ROSENKAVALIER”’ (R.Scrauss)Ochs’ Waltzscene. Boehme,etc. 
“SUOR ANGELICA” (Puccini) cpte. Victoria delos Angeles, etc. 
“TOSCA” (Puccini) cpte. Milanov, Bjorling, Warren, Rome 


“LE VILLI” (Puccini) cpte. Italian TV Opera—Basile LPC1I25! 49 
SINGERS 

BERGON ZI: Tenor Arias—Aida, LusiaMiller, Forza, Trovatore,etc. LXT5407 39/11} 
BJORLING AT CARNEGIE HALL : Leider, Songs & Arias... RBI60!I! 39/11) 


BJORLING : ideale, O sole mio, Mattinata (Leoncavallo), Because EB6030 
CHALIAPIN: scenes from Boris, Sadko, Russalka, Prince Igor, etc. COLI00 41/8) 
PETER DAWSON : Gay, Floral 

DLP1180 27/10 


Matilda, etc. 
FISCHER-DIESKAU : ‘Schumann—Liederkreis 


songs . ALPISS! 41/8) 


GIGLI: Paloma, Elegie, Carrettieri, d'amour Spagnola... BLPIO99 
GOBBI : arias—Pagliacci, Ballo, Tosca, Rigoletto, Traviata CX1501 41/83 
HAEFLIGER : Tenor Recital of Schubert & Brahms Lieder DGM19096 = 41/8} 
JOAN HAMMOND : Arias from Boheme & Madama peeummated 

(in English) . EB6033 
McCORMACK : "Star of Co. “Down, Harp that Once, Terence’: s 

Farewell EB6029 1/10 
MUZIO: Arlesiane, Lecouvreur, ete. COLIO! 41/8) 
BIRGIT NILSSON: arias—Aida, 

Tannhauser ... CxX1522 41/8) 
ROBESON : Recital of Negro Spirituals NBEI1073 =: 12/104 


An die Musik, ‘Linden- 


SCHLUSNUS : 

baum, etc. .. EPL30159 16/8) 
ELISABETH SCHUMANN : Recital of Wolf & ‘Richard Strauss 

Lieder COLIO2 41/8} 
SIMONEAU : “tenor Mignon, Manon, “Travieca, 

Elisir, etc. DGM19091 49 


ALESSANDRO VALENTE tenor arias—Turandot, Atricana, 
&A £G8309 
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BRAHMS 
Hungarian Dances Nos. 1, 6, 17 and 20 
Berlin Philharmonic Orchestra 
Conducted by Paul van Kempen 
EPL 30028 


NICOLAI 


* The Merry Wives of Windsor ’ 
Als Biiblein klein 


LORTZING 
* Der Waffenschmied ’ 
Auch ich war ein Jiingling 
Kim Borg, Bass 
Chorus and Orchestra of the Bavarian Radio 
Conducted by Ferdinand Leitner 
EPL 30108 


SCHUBERT 
Der Hirt auf dem Felsen, D.965 
(The Shepherd on the Rock) 
Rita Streich, Soprano 
Heinrich Geuser, Clarinet 
Michael Raucheisen, Piano 
EPL 30288 


SCHUBERT 


Impromptu No. 3, G flat major 
Impromptu No. 4, A flat major 
Adrian Aeschbacher, Piano 
EPL 30243 


JOH. STRAUSS 
Tritsch-Tratsch-Polka 
Radetsky March 


BERLIOZ 
Hungarian March 
Radio Symphony Orchestra of Berlin 
Berlin Philharmonic Orchestra 
Conducted by Ferenc Fricsay 
EPL 30005 


JOH. STRAUSS 
Voices of Spring (Waltz) 
Acceleration (Waltz) 
Bamberg Symphony Orchestra 
Conducted by Ferdinand Leitner 
EPL 30059 
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LONG PLAYING RECORDS 33 - MAY RELEASES 
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BEETHOVEN 
String Quartet No. 7, F major, Op. 59, No. 1 
(Rasumovsky) 
Koeckert Quartet 
DGM 18365 


CHOPIN 
Piano Concerto No. 1, E minor, Op. 11 
Halina Czerny-Stefanska, Piano 
Czech Philharmonic Orchestra 
Conducted by Vaclav Smetacek 
DGM 18394 


DVORAK 


Slavonic Dances, Op. 46 
Munich Philharmonic Orchestra 
Conducted by Fritz Rieger 


DG 17038 


HAYDN 


Symphony No. 45, F sharp minor, (Farewell) 
Symphony No. 94, G major (Surprise) 
Berlin Philharmonic Orchestra 
Conducted by Fritz Lehmann 


DGM 18397 


LISZT 
Mephisto Waltz 
WEINBERGER 
* Schwanda the Bagpiper’ Polka and Fugue 
Munich Philharmonic Orchestra 
Conducted by Christoph von Dohnanyi 
DG 17061 


LISZT 


Hungarian Rhapsody No. 6, Db major - Valse Impromptu 
Consolations Nos. 2 and 3 Rigoletto-Paraphrase 
La Campanella . Hungarian Rhapsody No. 15 (Rakoczy March) 


Tamas Vasary, Piano 
DGM 19105 


MOZART 
Symphony No. 29, A major, K. 201 
Symphony No. 41, C major, K. 551 (Jupiter) 
Radio Symphony Orchestra of Berlin 
Conducted by Ferenc Fricsay 
DGM 18296 


STRAWINSKY 
Concerto for Piano and Wind Instruments (1924) 


BARTOK 
Sonata for Two Pianos and Percussion 
Carl Seeman, Piano 
Berlin Philharmonic Orchestra 
Conducted by Thomas Scherman 
Carl Seemann, Edith Picht-Axenfeld, Pianos 
Ludwig Porth, Karl Peinkofer, Percussion 
DGM 18384 


RITA STREICH SINGS SONGS BY MOZART 
Das Veilchen - Die Zufriedenheit - An Chloe - Das Lied 
der Trennung - Die kleine Spinnerin * Geheime Liebe 
Wie ungliicklich bin ich nit - Der Zauberer - Sehnsucht 


nach dem Friihlinge Un motodi gioja Oiseaux, 
sitouslesans . Ridentelacalma . Das Kinderspiel 
Abendempfindung An die Einsamkeit - Die 


Verschweigung Warnung 
Erik Werba, Piano 


DGM 19080 


Hy 
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Every LP record published in this | 
country : a comprehensive stock of the 
best light music: most 45’s and 

78’s : a wonderful selection of slightly | 
used LP’s and 78’s: for collectors, 

several thousand singers of the 

‘Golden Age’: storage boxes to keep 

them all in: a highly organised system for 
sending records in complete safety 

by post (LP’s post free: minimum postage | 
for 78’s—2/-). All this is just a part 

of our unique service. 

Unwanted records in first class condition 


accepted in part payment. | 


In addition we carry all Tapes. In particular 
we invite enquiries on High-Fi 

equipment and shall be delighted to 

advise on the conversion of your present 
instrument to High Fidelity. 


Note our new opening time 9.30 a.m. 
Also our special late shopping night Friday, 
when we stay open until 7.0 p.m. 
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DIEGO ORTIZ 


Musica de Violones 
Trattado de glosas (1553) 
3 Recercadas sobre canto Ilano 
Un Madrigal a 4 ‘ O felici occhi miei ’ con 2 recercadas 
Recercada Quarta por Violon solo 
Una Cancion francesa * Doulce memoire ’ con 2 recercadas 
Recercadas sobre tenores Italianos 
August Wenzinger, Viola da gamba 
Margot Guilleaume, Soprano 
Eduard Miiller, Harpsichord 


DON LUYS MILAN 
Musica de vihuela de mano 


Fantasia Romance! Pavanel Pavane 4 
Soneto 1 * Pavane5and6 Romance2 Fantasia 9 
Walter Gerwig, Lute 
Bernhard Michalis, Tenor 


APM 14075 


JOHANN SEBASTIAN BACH 
* Brich ’ dem Hungrigen dein Brot ’ BWV 39 
Cantata for the 1st Sunday after Trinity 
* Herr nicht ins Gericht ’ BWV 
Cantata for the 9th Sunday after Trinity 
Gunthild Weber, Soprano 
Lore Fischer, Contralto 
Helmut Krebs, Tenor. Herman Schey, Bass 
Berlin Motet Choir 
Berlin Philharmonic Orchestra 
Conducted by Fritz Lehmann 
APM 14080 


Preludes and Fugues 
G 550 - A minor, BWV 543 


Cminor, BWV 3537 
Helmut Walcha at at the Schnitger Organ in Cappel 
APM 14507 
Brandenburg Concerto No. 2 
F major, BWV 1047 
Allegro * Andante Allegro assai 
Schola Cantorum Basiliensis 
Directed by August Wenzinger 
EPA 37052 


GEORGE FREDERICK HANDEL 
Concerto for Oboe and String Orchestra, G minor 
Grave . Allegro * Sarabande (Largo) - 
Hermann Téttcher, Oboe 
The Bach Orchestra of Berlin 
Conducted by Carl Gorvin 
EPA 37147 


WOLFGANG AMADEUS MOZART 


2 Ariettes, 2 Canzonette 
Oiseaux, si tous les ans, K.307 
Dans un bois solitaire, K.308 
Ridente la calma, K.152 
Un moto di gioia mi sento, K.597 
Margot Guilleaume, Soprano 
Fritz Neumeyer, Mozart Piano 


EPA 37093 


Please writef orf ree inclusion in our mailing lists to : 
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OXFORD STREET, LONDON W.! Langham 8156-8 
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I have always admired Szell but have in 
the past wondered if he hadn’t a slight 
deficiency of real warmth in his make-up ; 
but the human feeling behind his recent 
fine recording of the Eroica, and now the 
warmth and glow of this Wagner suggest 
that if it were so, it is true no longer. 
Fontana’s recording (or whichever firm 
really made it !) is just right for Wagnerian 
sound and, in fact, those impenitent sinners 
among us who are perfectly prepared to 
enjoy orchestral excerpts will be glad to 
have this record. 

(Incidentally, orchestral chunks of 
Wagner, whatever may be said against 
them, may well start the Wagner fire in 
the young, who might be deterred by a 
whole Act on a record or, even more, by a 
whole opesa in the theatre). T.H. 


CHAMBER MUSIC 


BACH. Brandenburg Concertos. No. 3 
in G major, BWV1048: No. 5 in 
D major, BWV1050: No. 6 in B flat 
major, BWV1051. Concerto for two 
violins in PD minor, BWV1043. 
Philomusica of London directed by 
Thurston Dart (harpsichord) with 
Cecil Aronowitz and Rosemary Green 
(violas), Desmond Dupré and Dennis 
Nesbitt (viole da gamba), Bernard 
Richards (’cello), Nigel Amherst 
(double bass), Richard Adeney (flute), 
Granville Jones and Carl Pini (violins). 
London L’Oiseau-Lyre OL50160 
(12 in., 39s. 114d.). The 6th Branden- 
burg Concerto is actually contained in 
OL50159 reviewed below. 

The Philomusica face-lifting technique, 
already applied to the Bach Orchestral 
Suites with varying degrees of success, has 
now been used on the Brandenburg Con- 
certos and the D minor Concerto for two 
violins. The Double Concerto exists in 
several good versions already, the best (in 
my opinion) being the disc made by 
Oistrakh senior and junior; this new 
performance by Granville Jones and Carl 
Pini is good and meticulous, though there is 
little to be said in favour of yet another 
version of this much-recorded work. Tempi 
are on the rapid side, and this is especially 
noticeable in the slow movement, where 
something of the lyrical and pastoral 
elements is wanting. The two violinists are 
well endowed with taste, tone and teck- 
nique, and they blend well besides display- 
ing constant evidence of a true feeling for 
ensemble. The use of a small chamber 
organ as an orchestral continuo is an ex- 
cellent idea, marred only by the too 
reticent anonymity of the player. 

In the Brandenburg Concertos the style 
is so highly polished that you can practically 
see your face in it. None of these chamber 
orchestra performances of No. 6: they are 
now as out-of-date as the 80-piece symphony 
orchestra versions of twenty years ago. 
This performance whittles the chamber 
orchestra down to chamber music, with one 
instrument only to each part, so that for this 
concerto at least the Philomusica of London 
consists of only seven players: two violas. 
two gambas, a ’cello, a double-bass, and <z 
harpsichord. In case you are already 
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feeling that you won’t be getting your 
money’s worth, let me advise you to hear 
the record before deciding one way or the 
other. 

I doubt whether you will ever hear such 
clarity and transparency in the part- 
writing, and I doubt whether any other 
recording at present available would give 
you quite the same tone-colours. These 
were important to Bach ; and that is why 
he wrote each of his six concertos for a 
different combination of instruments. The 
violas have the most interesting and most 
difficult parts, admirably played on this 
disc by Cecil Aronowitz and Rosemary 
Green. I like the vigorous pulse and tempo 
of the first movement: as with the Prelude 
to Das Rheingold, it stays on the same chord 
for a very long time, and a brisk though 
not hurried tempo is a great help. 

The third Brandenburg is once again 
played by solo instruments, after the manner 
of No. 6. Here we have a nine-part string 
ensemble, three each of violins, violas and 
*cellos, with the usual double-bass and 
harpsichord continuo. Once again the 
effect is refreshing and full of clarity: the 
players are nimble, weil drilled, and 
sensitive to the complex interplay of one 
group with another. As a slow movement, 
Granville Jones plays an Andante taken from 
a little-known work for violin and harpsi- 
chord, (BWV1021). Two chords usually 
played in meaningless fashion between the 
two quick movements make a convincing 
cadence for the violin solo, and lead 
naturally into the finale. 

Thurston Dart, Richard Adeney, and 
Granville Jones are the soloists in No. 5, 
and their performance is as spirited in the 
outside movements as it is poetic in the slow 
movement. Ornaments are played in a 
natural and altogether persuasive fashion, 
and though at times one feels Dart to be 
the weak member of the team, he makes up 
in imagination for what he lacks in tech- 
nique. I must delay a more thorough 
discussion of these recordings until the 
series is completed, which I understand will 
be soon. DS. 


BACH. Orchestral Suites. No. 3 in 
D major, BWV1068: No. 4 in 
D major, BWV 1069. Philomusica of 
London directed by Thurston Dart 
(harpsichord). London L’Oiseau-Lyre 
OL50159 (12 in., 39s. 114d.). This 
disc also contains the Brandenburg 
Concerto No. 6 reviewed above. 
Orchestral Suites—complete : 
Philh., Klemperer (4/55) 383CX1239-40 
R.C.A'S.O., Reiner. (10/36) ALP1382-3 
Concertgebouw, Beinum (10/56) ABL3136-7 
Last month I promised a fuller review of 
these new discs of Bach’s orchestral Suites 
(or, as he called them, Ouvertures) and now 
that the second disc is issued it will be well 
worth comparing Dart’s interpretation with 
the other three. Playing over the Reiner 
and van Beinum sets, and reading what 
M.M. had to say about them in 1956, 
convinces me that there is more than ample 
room for this new version, which has been 
well recorded and stylishly performed. 
Londoners who often have the chance of 
seeing the Philomusica will know that it is 
basically a small group, perhaps one-fifth 
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of the size of the Philharmonia or the 
Concertgebouw orchestras, and half the 
size of the R.C.A. group that Reiner 
conducts. The result from the recording 
point of view is obvious: in the Philomusica 
discs the texture is light and transparent, 
the polyphony of luminous clarity, and the 
balance as natural as one could wish for. 
The acoustic is resonant and sympathetic 
without being too prone to echo, and the 
interplay between woodwind, brass and 
string works out nearly everywhere in a 
highly satisfactory manner. 

The Philharmonia recording proved 
unsatisfactory from several points of view, 
for the interpretation was generally poor 
and the whole impression one of gargantuan 
orchestral sonorities, more apt for Wagner 
or Richard Strauss than for J. S. Bach. 
These faults are made all the more apparent 
when the Columbia discs are played in 
comparison with the Ojiseau-Lyre pair. 
Reiner’s set is better than Klemperer’s, for 
he has the advantage of an orchestra of more 
manageable proportions. But Reiner’s discs 
were made in America, and the studio used 
on this occasion seems rather dead com- 
pared to the sound we are accustomed to 
hear in our domestic recordings. To be sure, 
Reiner gets a crisp and often pleasing effect 
from his expert players, but the sound in 
general is too forward for comfort. The best 
kind of acoustic to simulate eighteenth- 
century performance conditions, which 
were usually reliant on large and sparsely- 
furnished halls, is one with a two- to three- 
second reverberation. 

The Concertgebouw acoustic is admirable 
for this kind of recording, but unfortunately 
the orchestra is too large and (as M.M. 
remarked) the performances too un- 
imaginative and pedestrian. Dart’s versions 
score on the first round ; the question is, 
are his interpretations too erratic to be 
acceptable, his tempi too strange to be 
supported by our over-conservative ears ? 
I think that sometimes they are: but in 
many instances his modifications of 
** accepted ” tempi bring the music to life 
in a way that I have rarely heard before. 
The only really unacceptable tempi are 
those of the slow introductions and postludes 
to the French Overtures that begin each of 
the four Suites. Quantz and other theorists 
and practitioners of music in the eighteenth 
century tell us that a French Overture 
should be a pompous, magnificent work to 
begin with, for this was a tradition going 
right back to the time of Lully, and of 
Johann Sigismund Kusser (or Cousser), 
who lived from 1660 to 1727 and was the 
first German composer to adopt the French 
style in orchestral music. He was followed 
by Georg Muffat and Johann Fischer, by 
the even more gifted Ferdinand Fischer, 
and naturally by a host of smaller imitators 
who went through the same motions but 
produced music of undoubtedly less value. 

All these works, however, had one thing 
in common—the French Overture. The 
dances following the overture were never 
standardised—they are certainly not con- 
sistent even in Bach’s four suites—and they 
were not meant to be danced to. In his 
sleeve note, Dart expresses the opinion 
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(without, however, giving accurate evidence 
in the case of these present compositions) 
that the dances were intended for use at a 
court ball. ‘The music is nevertheless far too 
complex polyphonically ever to have been 
of the slightest use as dance music proper, 
but if once it is admitted to be dance music, 
then the keyboard suites and overtures and 
partitas must also be similarly categorised. 
In fact, Bach thought of these dances as 
abstract orchestral music, as a light contrast 
to the solemnity and learned manner of the 
overtures. He no more expected people to 
dance to his bourrées than Haydn expected 
people to dance to the minuets in his 
symphonies. 

This terpsichorean theory may therefore 
have dictated the occasional odd tempi in 
the dances, but the rapidity of the solemn 
introductions still remains a problem. 
These may be faults, and in the ears of some 
listeners serious ones, but I must admit that 
I would prefer the fine playing and record- 
ing of the Oiseau-Lyre set, and its admirable 
treatment of ornamentation and double- 
dottings, to any of the other three. Once 
more, then, it is only fair to admit that the 
last word has still to be said in the recording 
of these four Suites, but Dart’s challenge to 
other conductors will not, I hope, go 
entirely unnoticed. DS. 


BARTOK. Sonata for two pianos and 
percussion. Carl Seeman, Edith 
Picht-Axenfeld (pianos), Ludwig 
Porth, Karl Peinkofer (percussion). 

STRAVINSKY. Concerto for piano and 
wind instruments (1924). Carl 
Seeman (piano), Berlin Philhar- 
monic Orchestra conducted by 


Thomas Scherman. D.G.G. 

DGM18384 (12 in., 41s. 9d.). 

Bartok Sonata: 
Picht-Axenfeld, Seeman (11/56) DG16021 
Parry, Loveridge (1/57) RG89 
Brendel, Schuster (5/57) PL9600 


Stravinsky Concerto: 
Magaloff, Suisse, Ansermet (10/56) LX T5154 


Of the two recordings on this disc, the 
Stravinsky is new to the catalogue, while 
the Bartok is a recoupling of a ten-inch disc 
I reviewed eighteen months ago. I then 
complained that, good though the perform- 
ance was, it was expensive at thirty shillings 
or so. As one side of a twelve inch disc it 
becomes a much more economical pro- 
position and though both works on this disc 
are tough nuts they are, I think, worth the 
cracking. I need say no more of the Bartok 
except that it is a much meatier work than 
the Stravinsky, and for me a more interesting 
one. The Stravinsky, for some reason, 
is recorded at a much higher level. It dates 
from 1923 and is in the composer’s neo-Bach 
vein. Long stretches of the music seem 
completely drained of emotion ; Stravinsky 
doodles on with his spiky, and rather aim- 
less, counterpoints and often nasty har- 
monies, till one wonders what the point of 
it all can be. Then you put the record on 
again, and the music begins to come alive ; 
not all of it, but enough to make listening 
worth while. The slow movement is full of 
beauties, the section between the two 
cadenzas quite ravishing, and the fugato 
near the end of the finale is positively 
exhilarating. Some of the piano writing in 
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this finale shows jazz influence and cyclic 
touches to some extent bind the work 
together. This said, I must confess to finding 
most of the first movement too arid for my 
taste even after three hearings. This is not 
difficult music like the closely-knit first 
movement of the Barték ; I doubt if it would 
wear well. Curiously enough there seems to 
be no full score available ; only a two-piano 
version. 

Seeman has a good grasp of the music, 
though neither he nor the conductor have 
quite the authority and assurance of 
Magaloff and Ansermet on the Decca 
version. The recording is good. R.F. 


BEETHOVEN. Sonata No. 7 in C 
minor, Op. 30, No. 2. 
- Sonata No. 2 in A major, 
Op. 100. Gioconda de Vito (violin), 
Tito Aprea (piano). H.M.V. ALP1521 
(12 in., 41s. 84d.). 

An Italian view of these two fine sonatas 
comes as a pleasant change from Teutonic 
ones, either by origin or by derivation, and 
when the duettists have perfected their 
ensemble as de Vito and Aprea have, the 
view is that much more enjoyable. De Vito 
is not the most subtle of violinists, but she is 
able to draw a melodic line of firm and 
massive strength such as Beethoven’s C 
minor Sonata requires, and the next minute 
to infuse a sunny warmth into Brahms’s 
irresistible slow movements. Her partner 
has a good dynamic and tonal range, is 
obviously sympathetic to the music, and 
possesses enough personality to lend real 
power to the interpretations without taking 
too much of the limelight. Acoustically the 
balance is excellent, and the interplay 
between the two instruments can be clearly 
heard at all times. 

Occasionally Aprea’s left hand is not 
quite crisp enough, as in the important 
passage in the first movement of the Beet- 
hoven Sonata, when the opening phrase is 
used as an ostinato bass. His right hand, 
however, can be too crisp, as in the remark- 
ably unpoetic turn at the first cadence of the 
slow movement, just before the violin’s first 
entry. De Vito disappoints us slightly here, 
where there is more need for a genuinely 
lyrical line, a more flexible cantilena. Her 
left hand, surprisingly agile when need be, 
sometimes spoils a phrase through an 
uncomfortable change of position. The 
scherzo is deftly played, though Aprea has 
a habit of playing crush-notes as if they were 
discords: the unessential note is either not 
released quickly enough, or not at all. In 
the finale both players are on top of their 
form, and the whirlwind-like peroration is 
magnificently done. 

Although Brahms wrote his A major 
Sonata in Switzerland, he knew Italy well, 
and would surely have given a special 
welcome to this Italian view of his amabile 
and cantabile themes. The work seems to 
suit the players beautifully, and they lavish 
on it a freedom of expression which is denied 
them by the relatively classical aspect of 
Beethoven. In the first movement, the 
opening theme sings out wonderfully, so 
much so that when the second tune arrives 
—an enchantingly angular creation—we 
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long for a more delicately shaped line, with 
more poise and flow to it. Yet the rest of 
the movement is extremely well done, and 
the pathos of the coda sounds as appealing 
as ever it could. Both players infuse the 
fickle middle movement with serenity and 
playfulness by turns, quickly catching the 
changing moods and tempi, and echoing 
each other’s phrases with expert under- 
standing. The finale is equally (perhaps 
even more) successful, for the warm qualities 
come to the surface again, and the work is 
made to end in a blaze of musical sunlight. 
This disc may be highly commended to all 
sonata-lovers. DS. 


BEETHOVEN. Violin Sonatas. No. | 
in D major, Op. 12, No. 1: No. 4 in 
A minor, Op. 23: No. 5 in F major, 
Op. 24, “Spring”. Arthur Grumiaux 
(violin), Clara Haskil (piano). 
Philips ABL3204 (12 in., 41s. 9d.). 
This seems to me an _ outstandingly 
successful record. The playing has intelli- 
gence and beauty and a real chamber music 
quality ; by which I mean that the two 
artists give the impression of playing for 
pleasure rather than to impress a large 
audience. There are one or two trifling 
imperfections in the recording which I had 
better mention; some pre-echo, most 
noticeable before the finale of the “Spring”’ 
sonata, a somewhat woolly piano tone, aud 
what appeared to be variation in quality, 
such as might have been caused by editing 
together two versions recorded with slightly 
differing balances. There is one such 
change in quality, or so it seemed to me, 
some three-quarter way through the finale 
of the “ Spring” sonata. And did I hear 
a not-wholly-successful tape join just before 
the first double bar in the A minor ? I must 
quickly add that none of these things 
worried me. More important is the very 
high standard of the playing. This is the 
best performance of the “ Spring ”’ sonata 
l have heard on disc. The Heifetz version 
of this work is a failure, on account of his 
perverse tempi. Grumiaux and Haskil find 
the only tempo at which the very chancy 
slow movement will come off, and they 
make it sound great music (and usually it 
sounds nothing of the sort). The scherzo is 
delicious, and the outside movements as 
tender as one could wish. Clara Haskil 
plays the repeated note theme in the finale 
with absolute mastery. 
They also make the slow movement of the 
A minor sound a,much better movement 
than it usually seems. This opens side two, 
the “‘ Spring” and the first movement of 
the A minor filling side one. Perhaps 
Grumiaux lacks the streamlined virtuosity 
Heifetz shows in the outside movements of 
the D major, but he gives a lovely perform- 
ance of the variations. I thought it musically 
a mistake to omit the second repeat in 
Variations I and II, as this repeat is 
obligatory in the following variation, where 
it is written out. Probably someone was 
aware of the slight deterioration in quality 
at the end of this very long side, and wished 
to minimise this as far as possible. Inci- 


dentally, the playing of Variation II is one 
R.F. 


of the highlights of the record. 
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; Suppliers to Educational Authorities and Professional Bodies all over the World 
Contractors to H.M. Forces Overseas 


H. F. Hubble, A.F.A., A.LA.C. 


Home Trade Department 
The Incomparable STAVE-SEALED LPs and 45s, 
as ‘Virgin copies rigorously inspected and 
EALED in our exclusive STAVE-SLEEVES. 


(Post Free in U.K.) 


Personal Shoppers who will find the Cream of 
Classical issues are welcomed. 
Special terms to Educational Authorities. 


GERRARD 2757 


J. H. Creed, Mus.Doc., F.R.C.O., L.R.A.M. 


8 DEAN STREET, OXFORD STREET, W.1. 


Overseas Department 


% Stave 


‘ We submit that for the most obvious reasons it is even more 


vital for those Collectors and Bodies Overseas requiring English 
records (and we respectfully su t that English recordings and 
pressings are UNEQUALLE throughout the World), to 
only unplayed, 100% inspected, STAVE- 
EALED records. 

We supply orders of £10 and over Post, Pkg. and full Insurance 
free (all orders for H.M. Forces Abroad are charges free), and 
Wooden Crates are used in all appropriate instances. 


We also specialise in the Personal Export Scheme, and orders £10 
and over are sent to Plane/Boat; delivery and Customs Clearance 
charges free: they are also dealt with upon day of command. 


slightly used LPs. 


Second-Hand Department 
We have a Department which purchases and sells 


Best prices paid for fine condition records. 

We can take your slightly used LPs of all t 
in exchange with our 
SEALED LPs at exceptionally generous terms. 


incomparable 


4 


We are official Dealers for the EXPERT Moving 
Coil Pickup. 

Home Trade ~ Export 
With Diamond for LP £15 19 6 £11 5 0 
Head with Diamond for LP £12 15 7 £9 0 0 


THE NEW-TYPE WHITE PAPER AND _ POLYTHENE- 


WINDOW INNER SLEEVES 
We are to supply these latest type inner sleeves. 


6/- 6/6 per doz. (plus 6d. P. & P. under 20/- 


STAVE “ LOWMASS DIAMONDS 


To ensure perfect reproduction and to safeguard your records, we strongly 
advise the change to our Diamond Styli. 


INLAND 89/- OVERSEAS 67/6 


STAVE-SLEEVES 


QUADRUPLE thickness Outer Sleeves, non-crease, non-tear, which fit over record and sleeve, 
thus ensuring protection from dust of the whole; exclusively supplied by us. 
For 12” LPs, 6/- per dozen. For 10” LPs, 4/6 per dozen (P. & P. 4d.) 3 dozen and over Post Free. 


, Also available: POLYTHENE INNERS—2/3, 3/3, 3/11 per dozen, 7”, 10”, 12” (plus 6d. P. & P. under 20) 3 
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a new sound engineering conception! 


‘fo convince yourself that the 

new Simon SP.4 has been designed and 
built for the connoisseur, take a look at 
the list of features incorporated in this 
truly outstanding tape recorder—more 
features than have ever before been 
gathered into any portable recorder, 

and several of them exclusive to the 
Simon SP.4. 

The Simon Automatic Deck, designed and 
manufactured entirely by ourselves, 
incorporates automatic tape reversal for 
continuous recording or replay—without 
button pressing or transposition of 

spools. It is fully ‘ push-button- 
controlled ’ and is altogether the perfect 
complement to the superb 10-watt output 
ultra-linear amplifier. 

Technical excellence is matched by 
elegant styling, and the entire instrument 
is made even more attractive by the 
price—for by careful design and 
manufacture this exceptional recorder 
The lid is detachable. Both caseand can be offered at a price which gives 


lid are covered with genuine real value for money. 
Rezine in attractive dual tone colours. If you really appreciate authentic sound, 


Styling: Peter Bell, M.S.I.A. 
penne thay you will be thrilled to hear the Simon SP.4. 


Send this coupon now for literature on the Simon SP.4 
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high fidelity TAPE RECORDER 


SIMON AUTOMATIC DECK 
fully ‘push-button-controlled’ 


AUTOMATIC TAPE REVERSAL 
‘without button pressing 
or spool transposing 


3-WAY MIXING FACILITIES 
on both record and playback 


10 WATTS OUTPUT 
from ultra-linear push-pull amplifier 


PUSH-PULL OSCILLATOR 
reduces noise and hum to minimum 


[ribbon microphone | 
... to do justice to the 


incorporating the new Simon fully automatic tape deck 


* BASS AND TREBLE L/FT AND CUT 
with independent controls 


ACCIDENTAL ERASURE PREVENTION 
by special record ‘safety button’ 


SYNCHRONOUS MOTOR 
mains frequency controlled for accurate speed 


ACCURATE TAPE POSITION INDICATOR 
based on linear tape scale 


CATHODE RAY MAGIC EYE 
for ‘pin-point’ modulation 


excellence of the SP.4. 
Dual impedance head: 


To Simon Sound Service Ltd 
46-50 George Street, Portman Square, London W.1 


Please send me literature on the Simon SP.4 


output sensibly flat between 

50—12000 cps. 

In handsome 

presentation case: 
head only 8} gns 

with tripod 

desk stand 10 gns 


My nearest dealer is 


Styling: 
Peter Bell, M.S.LA, 
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Grammophon 
Gesellschaft 


EUGEN JOCHUM 
conducting 

The Berlin 

Philharmonic Orchestra 
BEETHOVEN 


Symphony No. 4 
OGM 18 206 


Symphony No. 6 (Pastoral) 
OGM 18 202 


Symphony No. 7 
OGM 18069 


BRAHMS 


Symphony No. 1 
DGM 18182 


Symphony No. 3 
DGM 18 309 


Symphony No. 4 
OGM 18 183 


The Bavarian Radio 
Symphony Orchestra 
BEETHOVEN 


Symphony No. 9 
OGM 18 361/2 


BRUCKNER 
Symphony No. 9 
OGM 18 247/8 
MOZART 


Symphonies Nos. 33 & 36 
OGM 18228 


Engen Jochum 


A Master of the Baton 
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BEETHOVEN. ’Cello Sonata No. 3 in 


A major, Op. 69. Seven Variations 
on the duet “ Bei Mannern, welche 
Liebe fiithlen ” from The Magic Flute. 
Enrico Mainardi (’cello), Carlo 
Zecchi (piano). D.G.G. DGM18353 
(12 in., 41s. 9d.). 

"Cello Sonata : 


Piatigorsky, Solomon (1/88) ALP1346 
Starker, i '53) PLP560 
Gendron, Francaix (3/55) DTL93036 
Nelsova ,B (3/57) LX T5268 


If it is true that the first few seconds of an 
LP disc constitute the most important part 
of the record, then this D.G.G. issue is a 
most unfortunate failure. Certainly begin- 
nings are important ; if we hear something 
fine or striking, we look forward with acute 
pleasure to the next 25 minutes. But here 
I submit that the way Mainardi plays the 
opening solo of the A major sonata gives us 
little encouragement. 

Admittedly this solo has its problems, 
and, as M.M. and R.F. have hinted, Nelsova 
and Piatigorsky respectively are not entirely 
successful in their solutions. Part of the 
problem is psychological, for the ’cellist 
begins “‘ cold ” with a tune that should be 
warm, sunny and optimistic. Of course, 
the simple solution is to re-record the 
opening at the end of the session, when 
everybody is well and truly warmed up. 
The Gendror-Frangaix recording is spoilt 
by poor surface and a heavy background 
hum, so that we have to fall back on 
Starker-Bogin, still a fine performance in 
spite of its years, and not too badly recorded 
even though the piano is slightly prominent. 

Returning to the D.G.G. disc, Mainardi 
is poorly supported by his partner, Carlo 
Zecchi. The opening of the second move- 
ment suggests to me that this music, even at 
the slow speed chosen, is beyond Zecchi’s 
physical capabilities. The only possibly good 
feature of this disc lies in the presence of a 
hitherto unrecorded set of Variations, 
which date from 1801 and are not among 
Beethoven’s best works. Looking back 
over this sad Beethoven-’cello-sonata situa- 
tion, I cannot help regretting that the one 
man who plays them better than anybody 
else has never been asked to record them. 
I refer to Pierre Fournier. DS. 


BEETHOVEN. String No. 7 
in F major, Op. 59, No. 1. Koeckert 


String . D.G.G. DGM18365 
(12 in., 41s. 9d.). 

Italian Quartet iy LXT2856 
Hungarian Quartet (2/55) 38CX1203 


Budapest Quartet (5/57) ABR4055 
This supremely beautiful quartet seems 
to bring out the best in the players who 
tackle it, and the Koeckert Quartet, like 
their rivals, have produced a splendid 
record. They are balanced nearer to the 
microphone than the Hungarian or Budapest 
Quartets, and I did wonder once or twice 
whether the leader was a little too close. 
This apart, the quality is superb, and 
surfaces silent. The dynamic range is 
unusually wide, and this is to the credit not 
only of the engineers, but of the players 
themselves, who interpret Beethoven’s 
expression marks with more emphasis than 
is usual. Occasionally contrasts in volume 
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were almost excessive. The players lack the 
sheer expertise that the Hungarians bring 
to their performances, and in the scherzo 
the leader’s rhythm is not quite 
assured here and there. Nevertheless this 
is a distinguished performance of great 
beauty, and it seems almost churlish to 
mention that the excellent version by the 
Budapest Quartet costs ten shillings less. 
RF. 


HAYDN. String Quartets. No. 57 in 
G major, Op. 54, No. 1: No. 65 in 
B flat major, Op. 64, No. 3. Amadeus 
String et (Norbert Brainin, 
Siegmund Nissel, Peter Schidlof, Martin 
Lovett). H.M.V. ALP1579 (12 in., 
41s. 84d.). 
The section on Haydn quartets in the 
Classical Record Catalogue published by 
this journal makes sad reading. ‘‘ Opus 50: 


No recording. Opus 55: No Recording. 
Opus 71: No Recording. Opus 74: 
No Recording’. These opus numbers 


represent not single works but whole sets of 
quartets. At least from Opus 20 onwards 
all Haydn’s quartets are mature, inventive 
and fascinating, and we should have forty- 
five four - movement examples in the 
catalogue from which to choose. In fact 
there are eleven, five of these from the last 
eight, The middle period quartets are 
woefully represented. 

I am told that people won’t buy discs of 
these quartets, and that gramophone 
companies cannot afford to record them. 
I find their alleged unpopularity incom- 
prehensible. To me they are the ideal late 
night listening. They are not in the least 
“* difficult’, in the sense that some of 
Beethoven’s are difficult, and yet they are 
highly original, constantly disarming the 
ear with the unexpected at its most charm- 
ing. They are immensely civilised and 
often witty, and they never disappoint (as 
Haydn’s middle period symphonies and 
piano sonatas sometimes do). It is fantastic 
that they should be so ignored when 
companies are pre to issue Vivaldi 
concertos by the dozen. 

In 1955 the Amadeus gave us Opus 54, 
No. 2 in C, a wonder of a work. On their 
new disc they play its next-door neighbour 
in G which is almost as good. Any student 
who wants to confound his professor with 
an example of sonata form for which no text 
book makes provision might like to consider 
the first movement of this quartet. The 
slow movement is magical, with a 
that suggests Haydn had just been listening 
to the slow introduction to Mozart’s 
“* Dissonance ” quartet, K.465. The minuet 
is in five-bar rhythm, and the finale has 
some unobtrusive thematic links with what 
has gone before ; for instance the bar after 
the second double-bar is almost the same as 
that after the first double-bar in the opening 
movement. The B flat quartet on the 
other side was written a year or two later 
just before Haydn made his first trip to 
London. It is very seldom played and its 
choice shows a sense of adventure on some- 
one’s part. The first movement is not 
especially interesting, but the others are 
splendid. The delicious syncopated trio, 
and the astonishing modulations in the 
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finale whenever the slower theme in 
minims is introduced would alone make this 
record worth buying. 

The Amadeus play these two immensely 
enjoyable works with great sparkle and 
finesse ; also with evident pleasure. The 
recording is first-rate. I fervently hope 
that -enough people buy this disc to 
encourage H.M.V. to record some more 
Haydn quartets with the same players ; 
lots more. R.F. 


MANFREDINI. Twelve Concerti, Op. 3. 
No. 1 in F major ; No. 5 in D minor ; 
No. 9 in D major ; No. 7 in G major ; 
No. 3 in E minor ; No. 8 in F major 
(PL242-1) : No. 11 in C minor ; No. 4 
in B flat major; No. 6 in D major ; 
No. 12 in C major ; No. 2 in A minor ; 
No. 10 in G major (PL242-2). I 
Musici Virtuosi di Milano with 
Renato Biffoli and Gi Mag- 
mani (violins) conducted by Dean 
Eckertsen. Vox PL242-1/2 (two 
12 in., 83s. 9d.). 

This set exemplifies most of the vices of 
Vox’s baroque albums and few of their 
compensating virtues. In the first place 
the music, for all the high claims Mr. 
Eckertsen makes for it in his accompanying 
booklet, is in general not very interesting. 
Even Vivaldi quite often falls a victim to the 
clichés of his period and environment, and 
Manfredini is no Vivaldi: he lacks both the 
melodic originality and the breadth of 
invention, the capacity to think in para- 
graphs. As one might expect, the concertos 
in E minor and C minor (III and XI of the 
set) are the most interesting, because these 
keys are traditionally associated in Italian 
music of the time with dramatic expressive- 
ness and consequently involve the most 
interesting set of associated clichés ; others 
seem to me frankly dull. Perhaps the most 
satisfactory movements are those where 
Manfredini eschews the grand manner and 
writes in the most unpretentious vein; a 
good example is the gavotte which ends the 
F major concerto (No. 1). 

The danger of including some dull music 
is inherent in the system of recording 
complete sets of works as published, and 
presumably Vox have decided that it is 
outweighed by their educational value. 
That may be so, but the performances on 
this disc are not sufficiently polished, or 
sufficiently well recorded, to give much 
pleasure to the listener uninterested in 
self-improvement. I Musici Virtuosi di 
Milano are not as expert a band as either 
of those which their name recalls, namely 
I Musici and the Virtuosi di Roma, though 
they share their energetic approach to 
classical Italian music. Intonation is not 
impeccable, and this gives some of the 
frequent unison passages a scrawny sound. 
The recording in any case is harsh and 
shrill. The continuo-player sounds singu- 
larly uninspired, but this is not really his 
fault as the booklet informs us that he is 
playing a fully composed part by Mr. 
Eckertsen. And it is presumably at Mr. 
Eckertsen’s door that we must lay the lack 
of dynamic nuance, the unsubtle phrasing 
and the perfunctory endings that charac- 
terise much of these two discs. 
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It is possible (though I have made 
allowance for it) that I may have been 
prejudiced against Mr. Eckertsen by his 
accompanying booklet on Manfredini’s 
Op. 3. There is no reason why conductors 
should be expected to write well about 
music, I suppose, but this is an embarassing 
production. It combines special pleading 
for Manfredini and naive analytical notes 
on these concerti with an _ inaccurate 
account of the few facts known about his 
life. Francesco Manfredini is a pretty 
obscure figure but even so it is rather pain- 
ful to have Mr. Eckertsen explain to us 
that in Italian Munich and Monaco are 
both called Monaco ”’, and then trium- 
phantly plump for the wrong one as his 
protégé’s place of employment. This set 
can be recommended only to the most 
fervid baroque enthusiasts. J.N. 


MOZART. Sonatas for and 
Orchestra. No. 16 in C major, K.329: 
No. 7 in F major, K.224: No. 17 in 
C major, K.336: No. 5 in F major, 
K.145: No. 12 in C major, K.263: 
No. 13 in G major, K.274: No. 3 in 
D major, K.69: No. 8 in A major, 
K.225: No. 11 in D major, K.245: 
No. 9 in G major, K.241: No. 4 in 
D major, K.144. E. Power Biggs 
(organ), Camerata Academica, 
Salzburg, conducted by Bernhard 
Pa er. Philips ABL3190 
(12 in., 41s. 9d.). 


Nos. 1-1 
Hamburg Chmbr., 
‘PMC1041 
Nos. 1-8, 10, 11 and 13-17: 


Holderlin, Sudwestfunk Chmbr., —— 
(1/58) PL9980 


This disc contains eleven of Mozart’s 
seventeen one-movement organ sonatas, 
arranged apparently according to key 
sequence ; one side is mainly in C major, 
the other in the sharper keys G and D. 
Thus the pieces follow on sensibly like the 
movements of a symphony. At least they 
would if Mozart had thought to give them 
any contrast of speed ; with every move- 
ment an allegro, contrast is impossible. Of 
course it can never have occurred to him 
that anyone would want to hear these little 
pieces, each written for a different occasion, 
performed all in a string. I do not see much 
advantage in disturbing the chronological 
order. It so happens that the present 
arrangement results in all the best move- 
ments being on one side (the C major 
sequence) and all the rather dull ones on 
the other. It does not seem that the choice 
has been dictated by merit. K.69 and 
K.274 are not interesting, whereas K.244 is 
delightful and K.278 (which has trumpets 
and drums) is almost the best of the lot ; 
it is extraordinary that these two should 
have been omitted. 


All this is perhaps of no more than 
academic interest, for I do not find the 
playing and recording outstanding. There 
is far too much resonance for comfort, as 
indeed there is on the Vox disc, while some 
of the performances under Paumgartner are 
plodding to a degree. All his tempi are 
slower than those of his rivals, and though 
occasionally his leisurely versions sound 
authentic and delightful, there is too often 
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a lack of vitality that results in dullness. 
K.224 almost comes off at a funereal tempo, 
or rather it would if the playing were not so 
out of tune. The two most mature of the 
sonatas are the most successful, and the 
organist, denied all chance of shining else- 
where, takes what opportunities there are 
in K.336. Unlike the Vox disc, this one 
includes the two recently discovered sonatas, 
K.241 and 263; both are well werth 
hearing. But I think I would sooner have 
the Vox on account of the livelier playing. 
Also it offers four more sonatas for your 
money. And if by any chance money is no 
object, the two Parlophone discs will give 
you the entire set in equally lively perform- 
ances not spoilt by excessive resonance. 
RF. 


INSTRUMENTAL 
BACH. Sonata No. 4 in D minor— 


Chaconne only (arr. Busoni). 
HINDEMITH. Sonata No. 3. 
SCHUBERT. Impromptu in A flat 
major, Op. 90, No. 4. Shura 
Cherkassky (piano). H.M.V. 
ALP1574 (12 in., 41s. 84d.). 


The Hindemith piano sonatas of 1936 
have seemed attractive to only a few 
pianists ; Cherkassky earns our gratitude 
for putting the third of them on disc, for 
the first time in this country. Yet the 
majority verdict is one which might 
command a good deal of sympathy among 
listeners. The hard style of Hindemith’s 
music in theory should be well suited by the 
mechanical tone of the piano, but in 
practice comes terrifyingly near to sounding 
dull in such monochrome. This Third 
Sonata has, however, its moments of 
poetry and grandeur along with its more 
athletic ones, and some of them do come off 
very well. 


The Bach has its athletic moments too, 
for Busoni’s transcription stretches a pianist 
nearly as far as the original does a violinist. 
But the listener, on the other hand, has an 
easier time of it ; for whereas Bach’s own 
writing for unaccompanied violin was 
necessarily an outline, hinting at the 
complete state of the music rather than 
actually sounding it, Busoni’s is complete 
in itself. Bach’s implied harmony is made 
explicit. 

This gives the pianist a good deal to 
contend with, and Cherkassky contends 
successfully, though not without an occa- 
sional waywardness that may be thought 
to impede momentarily the flow of the 
massive music. Curiously, this particular 
pianistic quality seems rather lacking in the 
Schubert, itself, one would have thought, 
wayward music above almost every other 
quality ; yet Cherkassky here seems to me 
to be prosaic. 


The Hindemith is undoubtedly the 
success of the disc, played entirely con- 
vincingly, and with a sensitive regard for 
the more poetical moments of the music. 
Throughout Cherkassky is well recorded, 
though a trace of clang, difficult to eradicate, 
does slightly mar the piano tone. M.M. 
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BEETHOVEN. Piano Sonatas. No. | 
in F minor, Op. 2, No. 1: No. 7 in 
D major, Op. 10, No. 3. Selomo: 


(piano). H.M.V. ALP1573 (12 in., 
41s. 84d.) 
Sonata No.1 
Backhaus (5/54) LX T2902 
Gulda (10/54) LXT295s 
Kempff (9/57) DGM18105 
Gieseking (11/57) 38CX 1458 
Sonata No.7 
Backhaus (10/54) LX T2809 
Fischer (11/57) ALP127| 


Gieseking (2/58) 33CX 1498 
These are both fine, scrupulously judged 
performances. Every detail has been well 
considered. The first movement of the 
First Sonata is taken at a whirling allegro, 
much faster than Kempff’s. Solomon 
repeats not only the exposition, but both 
parts of the movement, which is not indi- 
cated on either of my two editions of this 
sonata, The reprise, each time, of the 
main theme is beautifully realised. His 
supple unwinding of the Trio melody is 
most attractive. The Minuet is sturdily 
played, though not without sudden Beet- 
hovenish touches of impatience. But 
though this is all admirable, it lacks the 
element of fancy. The result is prose— 
perfectly phrased prose—rather than poetry. 
It is a model performance; but less 
illuminating than either Gieseking’s or 
Kempff’s more faulty but more impetuous 
interpretations. 


This is the third version of the D major 
Sonata to emerge from Hayes in fairly 
quick succession. Solomon’s control of a 
slow tempo stands him in good stead in the 
great slow movement, largo e mesto ; but, 
for all its concentration, his reading sounds 
plain beside Edwin Fischer’s supremely 
eloquent one. His Minuet and Trio do 
not have the spring and unhurried bounci- 
ness of Fischer’s, nor his Finale the sparkle 
and darting fancy. Gieseking, as R.F. 
pointed out, disappoints us in the /argo, 
though his first movement is the best of all. 
The new H.M.V. is well recorded, perhaps 
not so well as the Kempff and Gieseking 
of Op. 2, No. 1, or the Gieseking and 
Fischer of Op. 10, No. 3. A certain 
amount of surface noise disturbs both slow 
movements. A.P. 


BEETHOVEN. Piano Sonatas. No. 9 
in E major, Op. 14, No. 1. No. 10 in 
G major, Op. 14, No. 2. No. 13 in 
E flat major, Op. 27, No. 1. No. 14 in 
C sharp minor, Op. 27, No. 2, “‘ Moon- 
light”. Walter Gieseking (piano). 
Columbia 33CX 1519 (12 in., 41s. 84d.). 
My heart sinks a little when I embark on 
a new performance of the Moonlight, reach 
the sixth bar, and the entry of the melody, 
and then find that the pianist “ holds 
back ’’, for expressive purposes, the first 
beat of the seventh bar, the third G sharp. 
It means that the triplets have not been 
conceived as a sustained flow, that again 
and again, every few bars, there is going to 
be a little interruption, as if of a broken cog 
on a wheel. This first movement, it seems 
to me, calls for the long melody to be 
“placed” and poised over a seemingly 
even and seamless flow of triplets (the way 
that Kempff, among many others, does it) ; 
but Gieseking favours the “ interrupted a. 
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effect in this new reading of his. It is a 
daylit rather than a moonlit ” inter- 
pretation, limpid, with beautiful piano 
tone. The Scherzo is delicate, too dainty 
for my taste, missing the robust touch 
implied in the trio. The finale, however, 
offers the most free and spontaneously alive 
piece of playing on the record. 

The performances of the two Opus 14 
Sonatas will attract those who think that 
Beethoven is generally played too richly, 
too romantically, and want to hear it 
sound not thoughtful, not eloquent, precise, 
clear, and a little thin, with as little pedal 
as possible, and a good deal of half- 
staccato. In other words I cannot recom- 
mend these performances very warmly, 
for all the delicate and poetic touches which 
never fail to inform Gieseking’s playing. 
The first two movements of the G major 
Sonata are surely taken at a needlessly slow 
allegro and allegretto; the second subject, 
handled thus, becomes a prim sequence 
rather than a shaped phrase. The storm 
which blows up on the last page of the 
finale is excitingly managed, but elsewhere 
there is finickiness. Gieseking shows a 
strange readiness to adopt non-legato in 
passages, especially those in consecutive 
sixths or octaves, which are plainly marked 
to be legato. The Scherzo of the E flat 
Sonata, allegro molto e vivace, is taken quite 
extraordinarily slowly; the Adagio is 
beautifully rendered. 

Columbia have given us exceptionally 
good measure in point of playing-time, and 
have done so without in any way com- 
promising the quality of sound, which is 
first-rate throughout. A.P. 


BEETHOVEN. Piano Sonatas. No. 21 
in C major, Op. 53, “ Waldstein ”: 
No. 28 in A major, Op. 101. Claudio 
Arrau (piano). Columbia 33CX1513 
(12 in., 41s. 84d.). 


Sonata No. 21: 

Backhaus (6/51) LXT2532 
Gieseking (10/53) 383CX1055 
Matthews (5/54) 38SX1021 
Frugoni 5) P 

Solomon (4/56) ALP1160 
Kraus (11/56) DTL93108 
Malinin (11/56) 33CX1343 
(6/57) RB16010 

0. 

Backhaus (9/52) LXT2715 
Solomon (11/55) ALP1272 


Kempff (4/57) DGM18145 

A record so fine as this makes one 
impatient with the acceptable, the respect- 
able, the enjoyable but not supremely 
distinguished versions of Beethoven piano 
sonatas which appear month by month to 
clog the catalogues. A reviewer must 
appraise them, pronounce them worthy, 
find any special points of interest in the 
interpretation, and secretly wonder whether 
yet another Waldstein, or Pathétique, or 
Moonlight, or Opus 111 was really necessary. 
Then there turns up something like this 
disc—Arrau’s first LP of Beethoven sonatas 
—and before the needle has played through 
five grooves his interest is quickened. For 
this is surely Beethoven playing as fine as 
any that has been put on record since 
Schnabel’s. 

What are its characteristics, why is it so 
different ? It is hard to put it into words, 
but I would suggest that the interpretation 
displays at every turn the qualities of mind 
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which are most characteristically ‘ Beet- 
hovenish’”’, Arrau commands an im- 
peccable, immaculate technique, but 
nothing that he does is “‘ merely ” pianistic. 
Compare the first movement of the A 
major with Kempff’s (admirable) account. 
Both players are thoughtful, poetic, both 
have evidently pondered the significance of 
Beethoven’s direction, ‘‘ somewhat lively, 
and with the most inward feeling”. But 
in Kempff there is a kind of surface charm, 
an impression of stroking the sound out of 
the keys for its own sake, whereas Arrau 
(who makes no less beautiful sounds) 
seems to teuch directly on Beethoven’s 
creative nerve. It is superlatively strong 
playing, strong in conception and strong in 
execution—which does not mean that the 
mysterious, searching Adagio of the 
Waldstein or the Adagio of Opus 101, 
“filled with yearning”, are in any way 
lacking in tenderness—but it is the tender- 
ness of strength, not weakness. 

Arrau recreates the Waldstein on the 
most magnificent scale, calling into play an 
almost orchestral range of tone. For the 
listener it is an imaginative adventure—as 
it must have been for the performer ; we 
relive the sonata, bar by bar, section by 
section, movement by movement. It is 
all alive, intense. A wonderfully sure left 
hand mutters ominously in semiquavers, 
the melody struggles upward to be free: 
it is thrillingly dramatic, but played without 
hysteria. So too in Opus 101. I have 
never heard the March (incisive, with 
clipped dotted notes) sound so stirring, 
or the fugato of the finale so amazing and 
expressive. There are all sorts of specific 
points that could be noted: the beautifully 
managed pedalling of the Waldstein finale, 
for example ; or the fact that the glissando 
passage is not played glissando, but as a 
cascade of articulate octaves ; or occasional 
freedom of tempo within an unfaltering 
pulse ; or all the different kinds of trill 
which Arrau has at his command ; but 
there is no incentive to go poking into 
details when the whole is so fine. Pianists 
vary from occasion to occasion—on record 
as in recital ; here Arrau has been captured 
at the peak of his form. The recording, if 
one notices it, is excellent. A.P. 


DEBUSSY. Pour le ° 
Set 1, No. 1: Reflets dans l’eau. 
Estampes, No. 2: Soirée dans 
Grenade. Lisle joyeuse. 

RAVEL. Sonatina. Valses nobles et 
sentimentales. Friedrich Gulda 
(piano). Decca LXT5415 (12 in., 
39s. 114d.). 

This is excellently enjoyable, and to 
avoid monotony, I have not got out the 
Gieseking sets, and so can, for once, avoid 
the regular comparison with the pianist 
who has “cornered”? the Debussy, and 
very nearly cornered the Ravel, market 
(very nearly, because some say they prefer 
Casadesus in Ravel). Gulda’s Sonatina is a 
beautifully elegant performance, very clear, 
very neat, but also most poetic and 
imaginative. The Valses Nobles and Senti- 
mentales are phrased with an ebullience and 
played with a glitter that are captivating. 
Similar adjectives can be applied to the 
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Debussy side; I particularly enjoyed 
Gulda’s serious, moving treatment of the 
Sarabande in Pour le Piano; and there is 
plenty of atmosphere in the Soirée and Isle 
‘oyeuse (a new version, I fancy, not a transfer 
of the 78). The recording is excellent. A 
most recommendable Debussy/Ravel piano 
coupling for the small collection or for the 
person who does not want to run to the 
complete sets. A.P. 


CHOPIN. Scherzo in B flat minor, 
Op. 31. Nocturne in B major, 
Op. 9, No. 3. Nocturne in F major, 
Op. 15, No. 1. Nocturne in C sharp 
minor, Op. 27, No. 1. Nocturne in 
E flat major, Op. 9, No. 2. Bar- 
carolle, Op. 60. Scherzo in C sharp 
minor, Op. 39. Vladimir Horowitz 
(piano). R.C.A. RB16064 (12 in., 
39s. 114d.). 

The record is called ‘ Horowitz Plays 
Chopin”, which he does with his accus- 
tomed brilliance, fancy, and _pianistic 
genius. Though we may deplore some of 
the things he does with the phrasing, there 
is no need to resist the spell of the playing, 
which is poetic as well as virtuosic, and 
filled with the most exquisite and exciting 
effects. The recording is crystal-clear, 
with that slightly brittle quality hardening 
in forte that R.C.A. seems to favour. A 
poor sleeve-note has been taken over 
direct from America, with spellings like 
“ program ”’, “ theater ”, unchanged. 


HANDEL. Entrée; Menuet; Gavotte; 
Air lentement ; Concerto (Allegro). 
All edited Squire and Maitland. 
Recorded at St. John’s Church, 
Wolverhampton. 
PURCELL. Voluntary in G major; 
Voluntary in C major; Verse in 
F major. Edited by McLean. 
Recorded at All Saints Church, 
Rotherham. Thurston Dart (organ). 
H.M.V. 7EP7051 (7 in., 12s. 104d.). 
Mr. Dart seems to have an extraordinary 
knack for discovering fine organs. The two 
he plays here are both the work of famous 
makers—the Rotherham one contains much 
of Snetzler’s original pipework of 1777, 
and that at St. John’s, Wolverhampton, is 
almost entirely by Renatus (René) Harris, 
the great competitor of Father Smith. This 
latter instrument, in fact, sounds to have 
been very little altered since it was built in 
1683, and I can credit the high claim made 
by the sleeve-note that “it is one of the 
largest and most beautiful of seventeenth- 
century English organs still remaining ”. 
Certainly the Handel pieces sound absolutely 
ravishing, and I very much hope that we 
shall be given a chance of hearing Mr. Dart 
play some of the organ concertos on it. 
[ am less enthusiastic about the Purcell side 
of the disc, because it sounds to me as 
though the alterations to the Rotherham 
organ included raising of the wind-pressure : 
at any rate the tone-quality is coarse and 
muffled by comparison with the Wolver- 
hampton one. Nevertheless this disc is a 
gem that anyone interested in old organs 
should make a point of hearing. J.N. 
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LISZT. Hungarian Rhapsody No. 6 in 
D flat, G.244. Valse Impromptu 
in A flat, G.213.Consolations, G.172 : 
No. 2 in E; No.3 in D flat. Rigo- 
letto Concert Paraphrase, G.434. 
La Campanella, G.140. Hi 
Rhapsody No. 15, Rakoczy March”. 
Tamas Vasary (piano). D.G.G. 
DGM19105 (12 in., 41s. 9d.). 

When almost every pianist new to the 
gramophone lists makes his appearance in 
a blaze of publicity, often with rhapsodic 
claims on his behalf and testimonials from 
the great (poor thing, how else is he to 
claim attention in a world knee-deep in 
pianists ?) it comes as a heart-warming and 
exciting surprise to find a newcomer, 
unheralded by any fanfares, who is obviously 
in the top flight. Such a one is Tamas 
Vasary, who was not even a name to me 
when I put this disc on the turntable. After 
listening enraptured to his Rigoletto-Para- 
phrase, 1 called some friends in and started 
the record again: they were equally 
thrilled by the feathery lightness of his 
runs, the easy effortlessness of his bravura, 
the sensitivity of his phrasing and tonal 
shadings, the logical fantasy of his rubato, 
and the sheer poetry he finds in what is too 
often treated as mere piano wizardry. If 
ever a player could recapture Liszt’s own 
magic, this is he: without question this is 
the most beautiful Liszt playing I have ever 
heard, quite eclipsing all other contenders. 
(The recording quality, which is first-class, 
also contributes to the effect.) And who 
is this paragon ? Apparently a 24-year-old 
Hungarian who started as a child prodigy 
(he won the first prize of the Liszt Society 
at the age of 14), became a protégé of 
Kodaly, has played in Eastern Europe, 
Germany, Belgium and Brazil, and now 
teaches at the Academy in Budapest. What 
range of style he commands in the rest of 
the repertoire I have no idea; but if it 
can approach his Liszt interpretations, 
Vasary will be counted among the really 
great players of our time. LS. 


SCHUBERT. Impromptus. No. 3 in 
G flat major: No. 4 in A flat major. 
Adrian Aeschbacher (piano). 
D.G.G. EPL30243 (7 in., 16s. 84d.). 

Aeschbacher takes the G flat impromptu 
almost as fast as Schnabel used to play it, 
and this gives it a restless effect which I do 
not think the composer can have intended. 

Played much slower, this piece miakes one 

think of Liszt’s Liebestraume, and it is, I 

suppose, arguable that it is this coincidence 

that has led to the more usual dreamy 

interpretation. Whether this is so or not, I 

must confess I prefer it dreamy. In the 

A flat impromptu Aeschbacher only 

occasionally falls short of his own very high 

standards of clean articulation. In the 
middle section he comes down good and 
loud on a wrong note ; but he has the feel 
of this music in his fingers, and plays the 
pianissimo triplet passage most beautifully. 

It is a pleasure to hear this attractive piece 

played lyrically, without any straining after 

exhibitionism. The piano quality is 

realistic. F. 
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Tamas Vasary 
VIGNETTES. Polonaise in D major, 


Op. 4 (Wieniawski). Asturiana: 
Jota (Falla). §Berceuse (Ravel). 
Romanza Andaluza (Sarasate). 
Traumerei (Schumann). Air (Bach). 
Perpetuum mobile (Novacek). 
Melodie (Tchaikovsky). The Maid 
with the flaxen hair (Debussy). 
Scherzo - Tarentelle (Wieniawski). 
Nathan Milstein (violin), Leon 
Pommers (piano). Capitol P8396 
(12 in., 41s. 84d.). 

I am not too confident that I can 
recognise a vignette when I hear one. The 
category seems to include old-time arrange- 
ments like Bach’s Air on the G string, 
interesting novelties such as Ravel’s Berceuse 
on the name Gabriel Fauré which is new 
to the L.P. catalogue, with some fireworks 
that Wieniawski originally intended should 
have orchestral accompaniment at the 
beginning and end. The Tchaikovsky 
Mélodie is not, as you might expect, an 
arrangement of the Andante cantabile, but 
one of the three little pieces Tchaikovsky 
actually wrote for violin and piano {Op. 42), 
and Milstein might consider one day 
recording the whole set. 

It would be -pointless to say too much 
of the musical content of a record such as 
this, because it will be bought for the 
fiddle playing rather than the music. At 
his best Milstein is superb; for instance 
in the Wieniawski pieces, Trdumerei, and 
the delightful Sarasate dance. He does 
not seem to feel the Ravel, which he plays 
much too fast, or the slow bits in the well- 
known Falla Jota, and he is given such a 
** virtuoso’ balance that he sounds quite 
loud even when he is probably playing 


SEE PAGE 532 FOR AN 
IMPORTANT ANNOUNCEMENT 
REGARDING BINDING. 
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softly. He seems right on top of the 
listener ; one can hear him breathing, anc 
when, as at the end of the Ravel the piano 
has the tune, the intended effect is not 
realised. For some reason the balance 
seems much better in the rather attractive 
Novacek Perpetuum mobile, which is magically 
played. R.F. 


LAURINDO ALMEIDA. Tarantella: 
La Guarda Cuydadosa (Castelnuovo- 
Tedesco). Miniature Suite (Duarte). 
Sonatina for guitar (Albert Harris). 
Sonata for guitar (Turina). En les 
Trigales (Rodrigo). Preludes Nos. 
2, 5, 8 10, 11 and 12 (Ponce). 
Laurindo Almeida (guitar). 
Capitol P8392 (12 in., 4ls. 84d.). 

This has at least one substantial advant- 
age over every other guitar record of which 
I know: it does not consist entirely of short 
pieces. At last we are offered some con- 
trast in stature, from the three-movement 
sonata by Turina—the most substantial 
solo guitar work we have yet been allowed 
to hear—to the Preludes by Ponce: 
minute-long miniatures which make a 
most agreeable sound. 

In between come two pieces by Castel- 
nuovo-Tedesco—a vivacious Tarantella and 
a faintly military Guarda Cuydadosa; a 
slightly mock old-fashioned but distinctly 
pleasant Miniature Suite by Duarte ; 
En los Trigales by Rodrigo, at a guess a most 
rewarding piece from the player’s point 
of view; and the Sonatina by Albert 
Harris. This starts spikily but soon 
becomes human, the strain perhaps proving 
too much for the composer as it undoubtedly 
would have done for the listener ; but he 
ends by giving us nearly as much pleasure 
as he used to in the old Monseigneur days. 

This most enterprising programme is 
played superlatively by Almeida, and 
recorded superlatively by Capitol. I 
would like to think that it opens up a new 
era in guitar records, one in which our old 
friend the “‘ movement from ” is promoted 
from his hitherto permanent place of stand- 
by to where he belongs—the exceptional. 
Short pieces, of course, do suit the guitar 
very well indeed. But you can have too 
many of them at a stretch, and until this 
happy record appeared you have had to 
do so, relentlessly, on the guitar’s twelve- 
inch ‘LP’s, M.M. 


MINDRU KATZ. Suite for piano, 
Op. 10 (Enesco). Laideronette— 
Impératrice des Pagodes, No. 3 
from Suite ‘‘Ma mére l’Oye” (Ravel). 
Nocturne No. 6, Op. 63 (Fauré). 
Prelude in C major, Op. 12, No. 7 
(Prokofiev). Prelude in E minor, 
Op. 34, No. 14 (Shostakovitch). 
Toccata (Khachaturian). Mindru 
Katz (piano). Pye CCL30111 (12 in., 
39s. 114d.). 

For years the gramophone companies 
have been flinging pot-pourris of popular 
classics at an avid public, but it has taken 
Pye to think up a real Third Programme 
rag-bag. I thoroughly enjoyed it, though I 
really do not see any sort of a selling point 
about the record. The pianist is as unknown 
in this country as the music. You might, I 
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Boris Godounov-—moussorgsky 
(Complete recording) ALP1044-47 
(Highlights) ALP1323 


Other records of Christo are shown in the ‘‘His Master's 
‘oice’’ Catalogue. 
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TRIO IN B FLAT Op. 97 (‘Archduke’) — Beethoven 


Recorded tn October 1928 


COLH 29 


LONDON PHILHARMONIC ORCHESTRA 
SIR LANDON RONALD ; CZECH PHILHARMONIC ORCHESTRA 
Symphonic Variations for Piano and Orchestra — 
Franck Concerto in B Minor, Op. 104 


Concerto in A minor, Op. 54 — Schumann — Dvorak 


Recorded in June 1927 Sa 
COLH 31 Recorded in April 1987 
The Fourteen Valses — Chopin 


Recorded in June 1834 
COLH 


90 


- 
= 
AS 
9 
. 
ex: 
66 


The GRAMOPHONE Supplement $ 


LONDON PHILHARMONIO ORCHESTRA 
SIR JOHN BARBIROLLI 


CONCERTO IN D MAJOR, Op. 77 —- Brahms 


Recorded June 1926 


COLH 35 


REGO. TRADE MARK OF 
THE GRAMOPHONE CO. LTO 


B.M.I. RECORDS LTD. 8-11 GREAT CASTLE STREET 


LONDON, W.i 
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DIETRICH 


‘Brahms Lieder, Op. 32 
with Hertha Klust (piano) 


Lieder eines fahrenden 
Gesellen—s/ahler 


GERALD 


. . Dis-moi que je suis belle. . 
Air du miroir 


4 Supplement May. 1958 
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4 $SymphonyNo.limD, Verdi Arias 
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suppose, buy it for a Spot-the-Composer 
party game for your friends—and you must 
have very extraordinary friends if they know 
all the answers. And you might just buy it 
because you’re feeling adventurous and 
want something out-of-the-way. There are 
other reasons ; the piano quality is the best 
I have heard for some time, and the playing 
is stupendous. I know nothing of Mr. Katz, 
except that I’d like to hear him tackle a 
concerto. And the music? Well, the 
Khachaturian was hardly worth recording, 
but everything else is enjoyable. Working 
backwards, there’s a big sombre Shosta- 
kovitch prelude, a delicious trifle by 
Prokofiev, and a fabulously beautiful noc- 
turne by Fauré dating from the 1890s, the 
best music on the record. The Enesco Suite 
occupies the whole of the first side. It is an 
early work written about the turn of the 
century, and its four movements are entitled 
Toccata, Sarabande, Pavane and Bourrée. Any 
fears you may entertain that there will be 
a Ye-Olde flavour are groundless ;_ these 
titles are quite without significance. The 
music is impressionistic, with suggestions 
here and there of Debussy, and, in the 
Pavane, of Granados’s “‘ Lover and the 
Nightingale 

Enesco is remembered most often today 
as the teacher of Menuhin, and though he 
concentrated on the violin and composing, 
this astonishing man was also a fine pianist ; 
in fact he broadcast the middle movements 
of this suite on one of the last occasions he 
visited this country some six or seven years 
ago. He is, I think, greatly under-rated as 
a composer, and there is not nearly enough 
of his music in the catalogue today. 
Menuhin recorded a violin sonata on 78s, 
and Lipatti a piano sonata on LP that is 
still obtainable. The Octet and First 
Symphony would be worth digging out, and 
the composer’s widow (who happens to be 
a Princess) is said to have a third symphony 
that has never been performed. This early 
piano suite, though interesting, scarcely 
does him justice ; each movement is an 
unconscionable time ending, with far too 
many tonic chords, and some of it is not 
very original. But only a potentially great 
composer could have written the gravely 
beautiful Pavane. 


CHORAL AND SONG 
BACH. Cantatas. “Brich dem Hungrigen 


dein Brot”, BWV39: “Herr, gehe 
nicht ins Gericht’’, BWV105. 
Gunthild Weber (soprano), Lore 
Fischer (contralto), Helmut Krebs 
(tenor), Herman Schey (bass), Berlin 
Motettenchor, Berlin Philharmonic 
Orchestra conducted by Fritz Leh- 
mann. D.G.G. Archive APM14080 
(12 in., 41s. 9d.). 


Cantata, BWV39: 
Artists as above (9/56) AP13003 
Cantata, BWV105: 
Woldike (12/57) ALP1528 
In my review of the ten-inch disc of the 
first of these two cantatas I found that Lore 
Fischer and the chorus and orchestra were 
excellent, but that neither Gunthild Weber 
nor Herman Schey were satisfactory in their 
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arias ; she sang in a “ hasty and breathy ” 
kind of way and he sounded “ too hurried 
and jerky ”. Both artists do much better in 
Herr, gehe nicht ins Gericht (“* Lord, enter not 
into wrath ”?) which comes into competition 
with the H.M.V. disc issued last December. 
This was a good and well-recorded per- 
formance, with Ruth Guldback singing 
beautifully in the wonderful aria ‘‘ Thoughts 
fearful and daunting ”—which is accom- 
panied only by oboe, violins and viola, but 
no ’cellos or continuo—and with a good 
realisation of the equally wonderful con- 
cluding chorale in which Bach gradually 
depicts the calming of the agitated soul 
by replacing the semiquavers in the 
accompaniment (recalling the accompani- 
ment to the soprano aria) by triplet and 
then by simple quavers, tied triplets, and 
finally by crotchets. 

Fritz Lehmann adopts a slower tempo, 
which I personally prefer, in this chorale and 
also in the opening chorus than Mogens 
Wéldike, and gives, in general, a more 
sensitive and imaginative treatment of the 
beautiful Cantata. The solo oboe and horn 
are more pleasing in tone, the orchestral 
playing is of superior quality, and Bach’s 
own markings in the opening chorus, p, pp, 
and then f, within eleven bars, are more 
faithfully observed. 

The chorus, on the other hand, adopt 
the tiresome German habit of aspirating the 
florid passages in the opening number and 
are less well balanced than the Dutch 
Madrigal Choir. Gunthild Weber sings 
much more steadily than in the other 
cantata, Brich dem Hungrigen dein Brot, and 
Herman Schey is rightly more restrained 
than Bernhard Sénnerstedt in the lovely 
arioso “ But happy he who his Redeemer 
knows ”. Helmut Krebs, also, does better 
in the tenor aria “‘ If my Lord Jesus only 
deigns to love me ”, though the rhapsodic 
violin passages are a little distant, as also 
is the accompaniment to the concluding 
chorale. The other version has a better 
balance in these respects. The H.M.V. 
disc coupled this cantata with a good 
performance of Cantata No. 33, Allein zu 
dir, Herr Jesu Christ, and on its sleeve 
printed the German and English texts of 
both cantatas,’ with an excellent note by 
John Lade. D.G.G. give only the German 
texts on the cards enclosed. A.R. 


BRITTEN. A Boy was Born, Op. 3— 
Choral variations. Rejoice in the 
Lamb, Op. 30—Festival cantata. 
The Purcell Singers, Boys’ voices of 
the English Opera Group, Choristers 
of All Saints, Margaret Street, 

e Malcolm (organ) conducted 
by Benjamin _ Britten. Decca 
LXT5416 (12 in., 39s. 114d.). 

No contemporary composer has been 
more fortunate than Britten in his repre- 
sentation on records, both as to quality 
and quantity. If anything, however, the 
balance has been tipped rather more to his 
orchestral music than to his vocal ; but the 
present issue demonstrates again that his 
technique is as phenomenal and his ear for 
original effect as striking in this medium as 
in the other. A Boy was Born is, by any 
standards, a masterpiece, and is the more 


remarkable in that it was written at the 
age of 19, when the composer was still a 
student. Only the second of his works to 
be publicly performed, it is nevertheless 
fully mature in idiom and technique, and is 
all of a piece with his later writing. There 
is a deep fervour in this Christmas cycle, 
mounting to a climax in the final Hosannas; 
and some of the invention—the incessant 
rocking figure in the Lullay variation, the 
quiet chanting on one note in Variation 3, 
the sounds of desolation in In the bleak mid- 
winter, with the boys’ voices caroling above 
—is of haunting beauty. There are sundry 
small changes from the printed vocal score, 
particularly in Variation 1 ; but these are 
explained by the fact that Britten revised 
the work especially in 1955 for the Purcell 
Singers, who give a splendid performance 
here—subtle, sensitive, assured and well 
balanced. The boys’ voices also are 
admirably secure and well integrated. 
Rejoice in the Lamb, a festival cantata 
written ten years later (about the same time 
as the Serenade for tenor, horn and strings) has 
never had quite the same impact, largely 
because of Britten’s eccentric choice of a 
poem by the mentally unhinged Christopher 
Smart. In its simple piety, however—the 
poet sees God in everything, in his pet cat, 
in a mouse, even in his own madness—it 
is strangely moving; and if the incon- 
sequence of the text results in too sectional 
a musical form, Britten at least produces 
some splendid moments—the 7/8 song of 
praise, the “ madness” section, and the 
Purcellian Hallelujahs, for example. Once 
again the composer extracts a first-rate 
performance from his forces, and a special 
word of praise is due to the boy soprano, 
Michael Hartnett. L.S. 


Air: 


HANDEL. Alexander’s Feast. 
Air: 


War, he sung”. Samson. 
“Total eclipse!”. Semele. Air: 
**Where’er you walk”. Judas 
Maccabaeus. Recit.: ‘‘ Thanks to 
my brethren”; Air: ‘* How vain is 
man”. Joshua. Recit.: “So long 
the memory ” ; Air: “‘ While Kedron’s 
brook’. Jephtha. Recit.: ‘“‘ Deeper, 
and deeper still”; Air: “‘ Waft her, 
angels”. Acis and Galatea. Air: 
“Would you gain”. Jephtha. Air: 
ever blessed’. Judas Macca- 
baeus. Recit.: ‘‘My arms!” ; 
Air: “‘ Sound an alarm!”. Richard 
Lewis (tenor), London Symphony 
Orchestra conducted by Sir Mal- 
colm Sargent. H.M.V. ALP1575 
(12 in., 41s. 84d.). 

A record of Handel arias made by one 
of our best and most versatile singers is very 
welcome, and the more so because they 
have been intelligently selected. Familiar, 
even hackneyed, pieces like ‘Sound an 
alarm” and Where’er you walk” have 
been interspersed with arias that we rarely 
have a chance of hearing unless the Third 
Programme gives us a complete performance 
of the work from which they come. 

Compared with Purcell, Handel is 
insensitive to both the rhythm and the 
colour of English words, yet his melodic 
writing has such breadth and strength and 
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is so well adapted to expressing the simple 
emotional burden of each aria that a 
recital of this kind is not in fact at all 
monotonous. Not, that is, as far as Handel’s 
contribution is concerned. Unfortunately 
the accompaniments have all been inflated 
to Brahmsian dimensions, with the recita- 
tives orchestrated and the arias reorches- 
trated. I know that there are a lot of 
people who will not be bothered by this, 
but nevertheless it does matter. Handel’s 
accompaniments are generally speaking 
“thin” for the very good reason that he 
wishes to concentrate all attention on the 
voice; provide a cushion of orchestral 
plush for the voice to rest on and you run 
the serious risk of smothering its indivi- 
duality, quite apart from the fact that the 
music’s athletic energy tends to get weighed 
down by a sort of middle-aged spread. 
That happens here on more than one 
occasion, but Handel’s oratorios are not so 
well represented in the catalogue that we 
can afford to be too choosy. J.N 


HAYDN. The Creation. Teresa Stich- 
Randall (soprano), Anton Dermota 
(tenor), Anny Felbermayer 
(soprano), Frederick Guthrie (bass), 
Paul Schoeffler (bass-baritone), 
Chorus and Orchestra of the Vienna 
State ra conducted by Mogens 
Wéldike with Franz Holletschek 


(cembalo). Vanguard PVL7039-40 
(two 12 in., 79s. 11d.). 
Markevitch (2/56) DGM18254-6 


This new issue of The Creation contains 
the whole work on two discs as compared 
with the three taken by D.G.G. (which had 
short measure on three sides). It also has 
different singers for the parts of Adam and 
Eve, these being taken in the previous issue 
by Irmgard Seefried and Kim Borg, who 
sang Gabriel and Raphael in the first two 
= of the oratorio. They did their skilful 

t to disguise their identities but it is 
really better to use two other artists in the 
third part of the work. I reviewed the 
D.G.G. issue at some length when it came 
out and thought it embodied a performance, 
allied to a very good recording, that would 
not easily be surpassed. Nor has it been! 
but there are many virtues in the new and 
more economical version. 

The orchestral playing is good, if less 
distinguished than that of the Berlin Phil- 
harmonic Orchestra, but the detail in the 
wonderful Representation of Chaos is less 
clear than in the D.G.G. and the chording 
not always unanimous. Mogens Wéldike 
gives a less poetic, less buoyant account 
of the beautiful score. It hasn’t the feeling 
Markevitch got into it of the wonder and 
mystery of the creation of the world, of its 
springtime freshness: it is all a little stolid. 
“ And there was light” is not so thrilling 
an outburst, nor are the marvellous 
pictures of the sun and moon so sensitively 
painted, and so forth, as in the other 
performance: but if not so outstanding as 
the other it is far from being negligible and 
will, I think, give much pleasure. Miss 
Stich-Randall, whom I suggested sang like 
an angel in my review elsewhere of Haydn’s 
“* Nelson ” Mass, is here cast as an angel 
but has to compete with Miss Seefried at 
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her very best, also singing like an angel and 
putting more into the words. Her singing 
of “‘ With verdure clad” has that added 
touch of freshness the other artist does not 
quite give us, pure and lovely though her 
tone is. In the same way though Anton 
Dermota has a finer voice than Richard 
Holm he is not so poetically attuned an 
Uriel, and Frederick Guthrie, so excellent 
in the Mass, is far outclassed for variety, 
weight of tone, and feeling for the words, 
by Kim Borg. In fact I do not think I 
praised Mr. Borg sufficiently in my D.G.G. 
review for his fine singing. 

Anny Felbermayer, a more submissive 
Eve than Irmgard Seefried, sings charm- 
ingly, and Paul Schoeffler is an excellent if 
somewhat mature Adam. 

Both choruses are good, the Vienna 
State Opera are a little firmer in tone than 
St. Hedwigs. 

The Vanguard recording has a good 
acoustic and balance and compares quite 
favourably with the D.G.G. A.R. 


HAYDN. Missa Solemnis in D minor 
“Lord Nelson” Mass. Teresa 
Stich-Randall (soprano), Elizabeth 
Héngen (alto), Anton Dermota 
(tenor), Frederick Guthrie (bass), 
Chorus and Orchestra of the Vienna 
State Opera conducted by Mario 
Rossi. Vanguard PVL7071 (12 in., 
39s. 114d.). 

This is a really splendid performance of 
Haydn’s “ Nelson ” Mass and it leaves one 
with no regrets for the deletion of the Nixa 
disc of the work. The recording is spacious 
—it is also a bit bass-heavy—and the 
singing of soloists and chorus deserves the 
warmest praise. If someone had told me 
that an angel had descended from Heaven 
to sing the soprano solo I should have 
believed them, so lovely is Teresa Stich- 
Randall’s performance of her part. Her 
slight air of detachment is in place here and 
her beautiful phrasing and sense of reverence 
are an object lesson to all sopranos, who 
undertake this kind of work. She is always 
in the middle of every note and her tone is 
unfailingly beautiful. 

Frederick Guthrie is a new name to me, 
revealing in the “‘ Qui tollis” of the Gloria 
a very sympathetic quality of voice, a bass 
with fine and resonant low notes and a free 
upper register. Elizabeth Héngen and 
Anton Dermota are both admirable and 
these four make a well balanced quartet. 
The chorus, though weak in the contralto 
and tenor departments, are good and fully 
enter into the spirit of the work. 

The orchestral accompaniment is well 
played, though I should have liked more 
shining trumpet tone and better defined 
timpani. 

There are some remarkable strokes of 
imagination in this dramatic Mass, the 
**miserere nobis”, in octaves, for the 
chorus in ‘Qui tollis’”” and, which Beet- 
hoven must have noted when he composed 
his Missa Solemnis, the dwelling on “ Et” 
in the Credo: “‘ Et resurexit”, “Et in 
Spiritum Sanctum”, etc. 

Mario Rossi gets a fine crescendo at the 
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moving opening of the Sanctus and shows 
himself an able and sensitive interpreter of 
the work. 

I found this performance most enjoyable, 
even thrilling; the memory of Stich- 
Randall’s exquisite singing will long remain 
with me. A.R. 


Hor ch’el ciel e la 
morire. Zeffiro 
torna (Giaccona). Ardo. Chimé, 
dov’e il mio ben. Chiome d’oro. 
Il ballo dell’ ingrate (excerpts). 
Amor (Lamento della Ninfa). Ecco 
mormorar Donde. Nadia Bou- 
langer with vocal and instrumental 
ensembles H.M.V. COLH20 (12 in., 
4ls. 84d.). Recorded February, 1937. 

For years I have dreaded that I might 
break one of my treasured 78’s of these 
Monteverdi pieces and be unable to replace 
it: but the dread is removed by this most 
welcome transfer which, without fear, one 
can carry about to play at lectures or 
friends’ houses—and even lend it to friends! 
—with the hope of introducing more people 
to wonderful music superbly performed. It 
is indeed true that the original issue, 
though never put out on the general lists 
in this country, was a potent factor in 
drawing attention to the greatness of 
Monteverdi. Since 1937 performances of 
the Vespers have aroused enormous interest, 
furthered by two recordings, and a number 
of other pieces have been recorded: but 
we badly need a representative collection of 
the church music (the four-part Mass has 
been very well done by the Amsterdam 
Motet Choir under Felix de Nobel) and the 
magnificent opera L’Incoronanzione della 
Poppea which Walter Goehr recorded some 
years ago (both these last works have long 
been available in America) and many more 
of the madrigals. 

Nadia Boulanger used a piano, not—as 
in her latest disc (Brunswick AXTLI1015) 
a harpsichord for the continuo: but how- 
ever shocking this may be to musicologists 
she plays with such sensitivity and such a 
vital sense of rhythm that the anachronism 
can well be forgiven. Her singers were a 
devoted and most accomplished group 
wholly responsive to her genius and eager 
to give her the best they could. (I had the 
privilege of supervising some recordings 
they made for a B.B.C. broadcast under her 
direction and it was an _ unforgettable 
experience). Everything on the disc is 
treasureable, but, the highlight for me is the 
six-part madrigal Hor che’l ciel e la terra, 
a picture, as it begins, of a still night, the 
stars shining, the sea silent. This is con- 
veyed by a long succession of chords with 
hardly a change of harmony. The silence is 
broken by the lover’s cry as he lies sleepless, 
racked by thoughts and desires—this time 
there is a dramatic sequence of chords up 
the scale suddenly dropping to the poignant 
cadence at “ piango ” (“ I weep ””). Monte- 
verdi then gives us, wonderfully, a simul- 
taneous presentation of the lover’s emotions, 
those same dramatic chords punctuating 
the lover’s plaint: this is sung by two 
tenors, the chords by the remaining voices. 
In the next section the war within 
him breaks out in jagged phrases and only 
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the thought of her whom he loves brings him 
peace. In utter contrast to this night piece 
(which comes from the Eighth Book of 
Madrigali guerrieri et amorosi) is Ecco mormorar 
l'onde, the only true madrigal (from the 
Second Book) in the collection, an enchant- 
ing picture of dawn, in five voices, which, 
as with the rest, I must reluctantly forbear 
to describe in detail. 

Another contrast is provided by Ohime, 
dov’e il mio ben (“* where is my heart’s joy? ’’) 
sung by two tenors, another lover’s 
complaint (with a bass improbably borrowed 
with a Spanish folksong “‘ Look after the 
cows for me ’’, and much used by sixteenth 
century composers) and the adorable and 
joyous Chiome d’oro (“ Tresses of gold ’’) 
for two tenors, two violins, and continuo 
(buoyantly played by Nadia Boulanger) 
which has a most engaging ritornello melody. 
Both these pieces come from the Seventh 
Book. Lasciatemi morire (‘‘ Let me die ”’) is 
a five-part version of Ariana’s famous 
lament, the only surviving fragment of 
Monteverdi’s opera of that name: the 
harmonic clash in the opening bar has lost 
none of its poignance. Amor, for soprano 
solo, two tenors, bass, and continuo, is 
another lament, a very moving one, by a 
deserted nymph and Ardo, for two tenors 
and continuo, a passionate love song with 
many sudden changes of mood. Both these 
are from the Eighth Book. Zeffiro torna, for 
the same forces, from the Ninth Book, con- 
trasts the joyousness of spring with the 
lover’s melancholy and is cast in the form 
of a chaconne. 

The remaining piece is an extract from 
Il ballo delle Ingrate which was intended to 
remind the ladies in the audience of the 
fate that awaited them if they proved hard- 
hearted in love. Meant to amuse, it strikes 
us today as serious and moving. 

The singing of all these pieces, under 
Nadia Boulanger’s inspired direction, shows 
a rare feeling for the marriage of word and 
tone, for musicianly phrasing and melodic 
line drawing, and a complete identification 
with the changing moods of this highly 
emotional music. It is a constant joy to hear. 

H.M.V. have reprinted the excellent 
pamphlet of notes, with Italian and English 
texts, compiled by J. A. Westrup for the 
original issue, and now completed with an 
essay on Nadia Boulanger by Doda Conrad 
and a picture of her with her singers, which 
however does not include Paul Derenne. 
Jean Cocteau’s tribute to Mlle Boulanger is 
reproduced in his own writing. A.R. 


SCHUBERT. Der Hirt auf dem Felsen, 
D.965. Rita Streich (soprano), 
Heinrich Geuser (clarinet), Michael 
Raucheisen (piano). D.G.G. 
EPL30288 (7 in., 16s. 84d.). 

The Shepherd on the Rock lasts about eleven 
minutes, which is an awkward length for 
recording. The old double-sided 12-inch 
versions—Elisabeth Schumann, Ria Ginster, 
Margaret Ritchie—were cut. Margaret 
Ritchie’s later performance, on a 10-inch 
LP recital, H.M.V. DLP1121 (which for 
some unaccountable reason has four bars 
missing), involves the acquisition of two 
other Schubert songs as well, and four 
Haydn canzonets (worth getting, though). 
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On the EP, of course, we have to turn over. 
D.G.G. have simply divided the song in the 
middle, with a slightly disconcerting “‘fade”’ 
effect before the break. 

Miss Streich misinterprets the opening 
section, making it too dramatic, too “‘artful’’. 
She holds back on each of the yodelling 
skips of a tenth, so that the fresh gaiety of 
the scene is lost. When she sings “‘ und singe, 
und singe ”’, one feels that she is vccalising 
carefully to a highly critical Wigmore Hall 
audience, not caroling gaily from her high 
rock. The G minor central section is far 
more successful, with a really beautiful 
phrase-curve on “‘einsam bin”, and a 
sweet high B. The allegretto final section is 
spoilt because at the start the performers 
play about with the tempo, instead of 
letting the phrases bubble out gaily and 
freely ; and Miss Streich misses several 
points in the final pages by ignoring the 
careful and numerous dynamic indications. 
It doesn’t seem to have struck her that the 
return, after the climax, to B flat and “ der 
Friihling willkommen ” can sound magical 
when it is really breathed pp, as Schubert 
wished. 

On the other hand she has the voice for 
the song, a sweeter, sure, more beautiful one 
than Miss Ritchie’s. The clarinettist is a 
slightly dull player, the pianist discreet and 
well balanced. The front of the cover 
consists of a horribly unflattering photo- 
graph of this attractive soprano, and the 
back of advertisement for other EPs, in a 
space which would have been ample for 
printing text and translation. A.P. 


VIVALDI. Gloria in D major. O qui 
caeli terraque. Stabat Mater. 
Friederike Sailer (soprano), Mar- 
garete Bence (contralto). Pro 
Musica Choir and Orchestra, 


Stuttgart, conducted by Marcel 
Couraud. Vox PL10390 (12 in., 
41s. 9d.). 
Gloria in D: 


Paris Cons., Jouve (10/56) DTL93080 
Vivaldi’s importance as a composer of 
instrumental music is often grossly over- 
stressed, to the disadvantage of his choral 
and vocal music, which is rarely performed 
though much of it is of excellent quality. A 
second recording of the Gloria in excelsis was 
certainly overdue, for the Ducretet-Thomson 
disc, however admirable as an introduction 
to this splendid piece, had various major 
faults, even apart from the Casella tran- 
scription, which sometimes does violence to 
Vivaldi’s text. The Ducretet-Thomson per- 
formance was given by French soloists, 
chorus and orchestra, conducted by André 
Jouve ; in the new Vox disc it is once again 
a Frenchman, Marcel Couraud, who is in 
charge, but this time the resources are 
entirely German. 

From the technical point of view, the new 
recording is a great improvement, for the 
acoustic is more spacious and both chorus 
and orchestra more forward than they are 
in the Paris recording. The Stuttgart Pro 
Musica Choir have good tone and style, 
some of which may be due to Couraud’s 
influence, for he is a choir-trainer of high 
repute. A minor blot on the balance of both 
recordings is the usual “ staggered ” effect 
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of recorded choirs: loud sopranos, moder- 
ately loud contraltos, feeble tenors, and 
inaudible basses. This is not the fault of 
those singing, but merely of the recording. 

Jouve uses the Casella version of Vivaldi’s 
score, while Couraud goes back to the 
original. His performance gains in clarity 
as well as in authenticity, and in general 
his tempi are convincingly sensible. His open- 
ing “Gloria” is steadier than Jouve’s, and 
the trumpet-playing is of superior quality, 
for his players are evidently using the bright 
D major trumpets for which the work was 
written. The Parisian trumpet tone is 
thicker and less agile than that produced by 
the classical instruments, and consequently 
Jouve’s first movement is not an unqualified 
success, 

The roles are reversed, tempo-wise, in 
“Et in terra pax”, for Couraud moves 
his chorus along where Jouve lets them sag 
rather half-heartedly. The duet for soprano 
and contralto which follows is unfortunately 
not good in either recording. Jouve’s 
soprano, Pierrette Alarie, has a bright voice 
and an intelligent manner of singing, but 
her partner, Marie-Thérése Cahn, possesses 
a far from pleasant timbre. In the Vox 
version, it is the soprano, Friederike Sailer, 
who is at fault, though the contralto, 
Margarete Bence, is acceptable. Sailer 
appears to have no pronounced ideas about 
such essentials as beauty of tone, care in 
phrasing and breathing, and clarity of 
diction. 

“Gratias agimus”’, with the following 
fugue on Propter magnam_ gloriam 
tuam ”’, is fairly well sung by both choruses, 
but once again the lack of tone from the 
men is a great disadvantage in general 
balance. In the Casella version adopted by 
Jouve, “ Domine Deus” (a soprano solo) 
has for its obbligato instrument an oboe, 
with plucked string accompaniment. The 
tempo is far too slow for a pastorale, as is 
demonstrated by Couraud’s performance, 
in which the obbligato is correctly assigned 
to a violin. The chorus, “ Domine fili”, 
is taken too quickly by Jouve: Couraud’s 
tempo is considerably nearer the mark. 

The next section is appallingly caricatured 
in Casella’s transcription, with monstrous 
*cellos and basses accompanied by a wheezy 
organ, and a contralto singing ‘“‘ Domine 
Deuth, Agnuth Dei, Filiuth Patrith ”. This 
is almost as painful as the Vox soprano’s 
almost unintelligible utterance of an earlier 
section beginning with similar words, here 
sounding something like ‘“‘ omi. e eus”. 
The same defects are to be found in the last 
contralto solo (“Qui sedes”) in the 
Ducretet-Thomson disc, and though Mar- 
garete Bence makes a better attempt, she 
tends to push the notes out as if by main 
force. 

In the Vox performance, the harpsichord 
continuo is both audible and reasonably well 
played, though organ continuo would have 
been more appropriate. The orchestral 
playing is not exactly refined, but it is of fair 
quality and perfectly adequate for accom- 
panying choruses. This is undoubtedly the 
better performance and recording of the two 
now available, and with a really good 
soprano it might well have been in the 
first class. 
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The soprano is the cause of the trouble in 
a work described baldly as Motetto a canto, 
which simply means “ motet for soprano 
voice’, I tried to discover the true title 
of the piece by listening to Friederike Sailer, 
but after several attempts to deduce the first 
few words I gave up, and only after consult- 
ing a catalogue of Vivaldi’s works did I find, 
by a process of elimination, that the words 
were O qui caeli terraeque. This voice is harsh 
and unpleasant, and the intonation is 
insecure. Margarete Bence, singing a 
dramatic Stabat mater (taken, like the 
previous motet, from the Giordano manu- 
scripts in the National Library, Turin), seems 
almost first-rate by comparison. But both 
she and Couraud make heavy work of this 
fine piece: there is insufficient variation in 
colour and dynamic to make a really 
attractive impression on the listener. 

To sum up, this record is probably worth 
having for the Gloria, with Stabat mater as a 
good runner-up, and O qui caeli terraeque a 
poor filler. D.S. 


WILLIAM BYRD AND HIS AGE. My 
Sweet Little Darling (Byrd). Buy 
New Broom (Whythorne). Gui- 
chardo (Anon.). What Booteth 
Love ? (Corkine). Fantasia in 
G minor for viols (Byrd). Ah, Silly 
Poor Joas (Anon.). Ye Sacred 
Muses (Byrd). Lullaby, My Sweet 
Little Baby (Byrd). Ina Merry May 
Morn (Nicholson). Pandolpho (Par- 
sons). Fantasia in G major for 
viols (Ferrabosco). Come, Pretty 
Babe (Byrd). O Death, Rock me 
Asleep (Anon.). Fantasia in F major 
for viols (Ferrabosco). Alfred Deller 
(counter-tenor), Wenzinger Consort 
of Viols of the Schola Cantorum 
Basiliensis. Vanguard PVL7035 
(12 in., 39s. 114d.). 

Some time ago I suggested that’ Nixa 
might bring out some cf the Vanguard 
Bach Guild recordings of the Deller Con- 
sort, singing English madrigals and litur- 
gical works by Thomas Tallis. Although 
these discs, which have been enthusiastically 
praised in America, are still not available, 
we must be grateful for one excellent disc 
in the same series: a selection of songs for 
solo voice and quartet of viols, admirably 
performed by Alfred Deller and the 
Wenzinger Consort of Viols. The balance 
between voice and consort is very nicely 
controlled, and there is a warmth to the 
recording acoustic that is both helpful and 
welcome. Deller is well enough known as 
an exponent of Elizabethan music, to render 
superfluous any elaborate comment on his 
vocal powers, but he is especially successful 
in the tender triptych of Byrd lullabies, and 
in the pathetic Guichardo and O Death, rock 
me asleep. The counter-tenor voice is not, 
of course, universally admired ; but those 
connoisseurs who have developed a taste for 
it would be well advised to hear this disc, 
buy it, and then convert as many of their 
friends as they can. 

Three composers so far unknown to our 
domestic record catalogues appear in 
Deller’s recital, and all are of the type so 
often dismissed as “ minor Elizabethans ”’. 
Thomas Whythorne is actually an important 
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figure and a very nearly first-class song 
writer. He published a collection of songs 
in 1571 (including Buy new broom, the 
earliest printed English song with viols) 
and thus bridged the yawning gap between 
the solitary song-book of 1530 and the crop 
of madrigalian publications in the last 
decade of the sixteenth century. It may 
well be that Peter Warlock’s interest in 
Whythorne’s music will be matched by a 
new interest in Whythorne’s life, for a 
manuscript autobiography has recently 
been found, and may soon be published. 
His song Buy new broom makes use of a 
London street-cry, skilfully extending it and 
adding a suitable accompaniment for viols. 

William Corkine is chiefly known for his 
lute songs and for the lyra viol music con- 
tained in those two delightful books (1610 
and 1612), but this song with its engaging 
refrain and light-hearted lyric shows him 
in a new light. Robert Parsons, who was 
drowned in the Trent at Newark in 1570 
might have become a major Elizabethan 
composer had he lived longer. He had an 
instinctive feeling for unusual harmonic 
effects, and enough of an artistic conscience 
not to overdo them, so that both his church 
music and secular music repays special 
study. Pandolpho is a song from a play, and 
it has certain stylistic affinities with 
Guichardo (“Come tread the paths of 
pensive pangs”’) which Fellowes claimed 
as Byrd’s work. It is however far more 
likely that Parsons was the composer—one 
has only to compare the harmonic style 
and repetition of proper names, all in the 
pathetic vein, to realize that “ operatic ” 
techniques of this kind were far removed 
from Byrd’s musical bailiwick. Deller has 
recorded the ornamented version of Pan- 
dolpho on another Vanguard disc (“ Eliza- 
bethan and Jacobean Music ”’) which may 
one day be available in England, but until 
then a comparison of these two settings of 
basically the same song is unfortunately 
out of the question. 

The cuckoo call in Nicholson’s In a 
merry May morn is charmingly done, and the 
viols maintain a refreshingly clear tone and 
texture. Byrd’s Ye sacred muses is a musical 
elegy on the death of his teacher and friend, 
Thomas Tallis; it must date from about 
1585, only three years before Byrd’s first 
printed set of songs. Serene in its sadness, 
this touching tribute to a great man con- 
tains some of Byrd’s most deeply-felt music 
—* Tallis is dead, and Music dies’ was a 
phrase that must have been echoed by 
many an English musician of the day, for 
it was at least true to say that with the 
death of Tallis a certain type of polyphonic 
music did die, and was never again to 
return. 

I foresee confusion amongst the cata- 
loguers of gramophone records, for the 
same company has brought out two entirely 
different settings of the same lyric in two 
consecutive months. In Nixa’s “ Royal 
Music ” disc (reviewed on p. 503) O death 
rock me asleep appears as a lute song: in the 
present disc the same lyric, in a completely 
different musical setting, and with viols 
rather than lute, gives no indication of its 
different provenance. To add to the con- 
fusion, both settings are anonymous, 
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the only way to distinguish between them 
is to mention the manuscripts in which 
they are found. The mair source for the 
lute version is British Museum Add. 
Ms.15117 ; that for the string version is 
Add.Ms.30480-4. (There are other manu- 
scripts, but this information should suffice 
for the purposes of differentiation). 

It remains to be said that the Wenzinger 
Consort’s playing in the fantasias by Byrd 
and Ferrabosco (all excellent examples of 
consort music) is of a very high order. 
Tonally they must be the most satisfying 
consort of authentic viols ever to appear 
before the public; and tis disc will 
enhance their great reputation. D.S. 


THE ENGLISH SINGERS. Sing we and 
chant it (Ballet) (Morley). This 
sweet and merry month (Madrigal) 
(Byrd). The Silver Swan (Madrigal) 
(Gibbons). Now is the month of 
maying (Ballet) (Morley). Matthew, 
Mark, Luke and John (Folk Song) 
(Trad., arr. Holst, coll. Baring Gould). 
Stay Corydon (Madrigal) (Wilbye). 
Come away sweet love (Ballet) 
(Greaves). My Ladye Greensleeves 
(Trad., arr. Stone with lute acc.). I 
will give my love an apple (Folk 
Song) (Trad., arr. Mulliner). To 
shorten Winter’s sadness (Ballet) 
(Weelkes). O can ye sew cushions 
(Folk Song) (Trad., arr. Granville 
Bantock). The Turtle Dove (Folk 
Song) (Trad., arr. Vaughan Williams). 
Wassail Song (Folk Song) (Trad.. 
arr. Vaughan Williams). Eileen 
Poulter (soprano). June Wilson 
(soprano), Nellie Carson (mezzo- 
soprano), Barnes (tenor). 
Lyndon Vanderpump (baritone), 
Kenneth Tudor (bass). Arranged by 
E. H. Fellowes unless otherwise stated. 
Columbia 33SX1078 (12 in., 35s. 10d.). 

It is very pleasant to see the name of 

“‘ The English Singers ” again on discs. The 

original group made gramophone history 

with their records of English madrigals and 

Byrd’s church music and, of course, by 

their “live” performances, seated at a 

round table, which gave the world, together 

with the labours of Dr. E. H. Fellowes, 
some idea of the richness of our Tudor 
heritage. The material recorded is all well 
known with the possible exception of the 

Ballet Come away sweet love by Thomas 

Greaves. Four Ballets is perhaps overload- 

ing the disc with “‘ fa la la’s ”, a burden that 

quickly palls, and I could wish the singers 
had been a bit more adventurous. However. 
all that they do is well done. The ensemble 
is excellent and the words are reasonably 
clear. The sopranos—and this is crucial— 
are pure and steady in tone, if a little 
uncomfortable in Wilbye’s Stay Corydon. 

The Silver Swan is very well sung. In Now 

is the month of maying the repetitions might 

have been more softly given with advantage. 

The second side of the disc is devoted to 
various arrangements of folksongs (except 
for the rather odd intrusion of Weelkes’s 

Ballet To shorten winter’s sadness) and here 

the outstanding thing is the exquisite 

performance of Granville Bantock’s arrange- 
ment of O can ye sew cushions. The solo parts 
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BIZET 


“Carmen” Highlights: 
Toreador Song Robert Weede (Baritone) 
Flower Song Raoul Jobin (Tenor) 


Final Duet Risé Stevens (Mezzo-soprano) 
Raoul Jobin (Tenor) 


The Metropolitan Opera Chorus and Orchestra 
conducted by George Sebastian. 


CFE 15003 


BRAHMS 


Symphony No. 1 in C Minor, Op. 68 


The Cleveland Orchestra 
conducted by George Szell. 
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Ontana 
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in the songs are well taken and someone, 
who is not given a credit, plays the lute 
acceptably in My Ladye Greensleeves. 1 
regret the final major cadence in Michael 
Mulinar’s arrangement of J will give my love 
an apple, surely a modal tune. 

This, taken in fairly small doses, is a 
very enjoyable disc, and I hope The English 
Singers will now give us some of the greater 
madrigals at present not represented in the 
catalogues. A.R. 


MUSIC BY ROYAL COMPOSERS. 
Henry VIII: Three fantasias for 
Viols. James I of Scotland: Feudal 
Highland Reels for Musette and 
Virginals. Amon: Two pieces for 
Musette and Virginals. Cosyn and 
Gibbons: Three pieces for Virginals. 
Henry VIII: Songs—Pastime with 
good company; Though some say. 
Anon: Song—O death, rock me 
asleep. Anon. and Marenzio: 
Madrigals for Viols. Dowland : 
Lachrimae antiquae ; Lachrimae anti- 

uae novae; Lachrimae gementes ; 
chrimae tristes ; Lachrimae aman- 
tis; Lachrimae verae. The Eliza- 
bethan Players directed by Dennis 
Nesbitt. Pye CCL30121 (12 in., 39s. 
114d.). 

The cult of olde musicke, usually with 
olde instrumentys, has long been with us 
and long ago invaded the field of recorded 
music. With the advent of LPs came a new 
interest in music of early times. It is true, 
in general, to say that the playing of early 
instruments has improved, but it is doubtful 
whether, with some shining exceptions, the 
music is better understood. By the scholar, 
yes ; by the performer (who oddly enough 
prefers to regard himself as independent of 
the scholar), no. Scholars have usually 
little time for playing, and conversely 
players have no leisure to consult shelf 
upon shelf of literature that might tell them 
the answer to their problems. One would 
have thought it time for a collaboration to 
take place. There is evidence that it has 
not taken place with regard to the disc 
before us. 

The peg upon which this disc hangs is 
the word “ royal”. Its full title is “‘ Music 
by Royal Composers and from the Royal 
Music Library”. Slightly changing the 
angle of approach, we learn that it purports 
to be “ A Concert of Royal Music played 
by the Elizabethan Players’. So we have 
three kinds of royal: the monarchs who 
wrote music, the library of music which 
belonged formerly to those monarchs (and 
which has now been given to the nation), 
and the music about them—their births, 
marriages, and deaths, and the occasions 
of state with which they were interminably 
intermingled. A fascinating subject, indeed. 

Let us consider notes and recording 
together, and try to discover whether music 
and playing are all that we might expect, 
and how far the music has any connection 
with the various connotations of “ royal ” 
di-russed above. There is a promising 


veginning: three Fantasias by Henry VIII, 
whose court (according to the notes) “ led 
England in a great burst of song and dance 
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which spread throughout the kingdom and 
lasted for over a century ” [sic]. The music 
is tolerably well played on three viols, and 
the composer is (as far as we know) that 
wicked Tudor monarch who is said never 
to have spared a man in his anger, or a 
woman in his lust. But one wonders if 
the players spared a thought for the 
instrumentation, or cared a fig for the 
musica ficta. In the original manuscript no 
instruments are particularly specified, and 
though they might have been viols, the 
odds are that wind instruments were 
intended. Wind trios were far more 
numerous than trios of stringed instruments 
in Henry VIII’s reign. Look at the pictures 
of court functions, and you see the familiar 
group blowing away—rarely scraping—as 
for example in the beautifully illuminated 
English Chronicle by Jean de Waurin in 
the Vienna National Library. Cardinal 
Wolsey was so well off for wind players 
that Henry used to borrow them, and once 
he kept a sackbut player at work for so long 
that the man dropped dead. 

Viols, however, are a possibility ; but it 
is a great pity that the accepted modification 
of cadence notes by means of standard ficta 
rules are ignored by the players. The next 
four items are said to be a group of Highland 
Reels by James I of Scotland, who reigned 
from 1424-37. James was a dabster at the 
instruments of the orchestra, and one of his 
contemporaries described him as “ richt 
crafty in playing baith of the lute and harp”. 
But there is no record of his having been a 
composer. If he did compose, he would 
have done so in the manner current 
throughout the British Isles, and no matter 
whether he wrote reels or motets they would 
have reeked of the idiom of early fifteenth- 
century music. These four reels have about 
as much to do with the fifteenth century as 
skiffle has to do with a Mozart Serenade. 
They are played with gusto on a musette, 
which I find extremely unpleasant to 
listen to, especially when accompanied 
(as in this instance) by the virginals. But 
James I of Scotland didn’t know what 
virginals were, and in any case the kind of 
accompaniment they provide is uncomfort- 
ably reminiscent of Mendelssohn’s Songs 
without Words. I would submit that this 
group is no more royal than the instru- 
ments it’s played on. 

Next we have two pieces for virginals and 
musette, which we need hardly say are 
arrangements. Neither piece has anything 
whatever to do with royalty, though the 
second is “‘ found in Queen Elizabeth’s and 
Lady Neville’s Virginal Books”. But the 
first of these two manuscripts can hardly be 
called royal, since musicians and scholars 
have been calling it The FitzWilliam 
Virginal Book for at least a century. It had 
nothing to do with Queen Elizabeth, and 
most of it was written after her death. 

The three solos for virginal are played 
straight, without any regard for contem- 
porary ornamentation, and their sole con- 
nection with royalty is that they are 
preserved in Benjamin Cosyn’s Book, which 
is part of the Royal Library’s collection of 
manuscripts. (The leaflet should have 
mentioned that the Royal Library has been 
housed in the British Museum since 1911, 
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and that permanent loan has now given 
place to bequest.) The note has twirled 
itself into knots over The Queene’s Command, 
stated to be by Orlando Gibbons. Actually 
the piece is by Cosyn, who removed 
traces of his own name with a kind of 
primitive ink-eradicator, substituting the 
name of Gibbons. The original name 
*Cosyn”’ can still be seen when the 
manuscript is examined under a strong 
light. Gibbons did, it is true, write a 
piece with this title beginning in the same 
way as Cosyn’s but afterwards diverging. 
The note informs us that this was “ the 
first composition for the instrument to be 
printed. It was published in 1655”. 
Actually it was not the first, but one of 
several ; and it was published first in 1612 
or 1613. The 1655 edition is the last but 
one of the unmentioned book, Parthenia. 

The two songs by Henry VIII are nicely 
performed by voice and lute, though Silvia 
Beamish could probably have coaxed her 
intonation into a more critical frame of 
mind. She is at her best in O death rock me 
asleep, whose text (not music) is said to be 
by Anne Boleyn. At the end of the first side 
come three madrigals, played by a consort 
of viols. Again their only connection with 
royalty is that they are found in a manu- 
script in the Royal Library. “‘ Although... 
originally written for voices ” (according to 
the note) “they were not always thus 
performed ” ; and of course the old “ Apt 
for Viols and Voices ”’ tag is brought in. 
Note: not viols or voices. But this per- 
formance is unashamedly instrumental, and 
though it is faintly possible that a group of 
viol players gathered around a set of Thomas 
Watson’s Italian Madrigals Englished, it is 
rather more likely that they had enough 
purely instrumental music to keep them 
busy for weeks, if not months. 

The other side of the disc is devoted to 
music by Dowland, played by a consort of 
viols. They perform well, though with 
somewhat too uncompromising a legato ; 
the treble viol’s unfretted vibrato is dis- 
tinctly twentieth-century. But by the time 
the side is half-way through, the ear gets 
tired of the heavy sound, the same unvarying 
texture, and the everlasting A minor 
impression. ‘‘ Lap me in soft Lydian airs ”’, 
indeed, but not without allowing some 
contrast, some variety in sonority and mode. 
This is satisfactory playing, but poor plan- 
ning. Six of the Lachrimae are performed 
though for some reason Lachrimae Coactae is 
omitted: six out of seven doesn’t make 
sense. 

Dowland wrote these pieces for five-part 
consort and lute, and though the lute part 
is not wildly independent it does have a few 
little flourishes at cadences. In this per- 
formance, the first two pavans begin with 
the strings, then suddenly, at the cadence, 
there is a little tinkle from the virginals, 
which then shuts up until the next cadence 
is reached. Apparently even the consort 
realised the silliness of this arrangement, 
for the virginal disappears for the remainder 
of the pieces, banished utterly and com- 
pletely, when it might with good effect have 
played the lute part throughout the entire 
performance. It remains to be said that 
although Dowland was harmonically adven- 
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turous, there are some discords here that are 
due to faulty editing of the material, or (in 
one or two instances) to mistakes in playing 
that were not rectified. 

All this is a great pity. Royal Music is 
basically a good idea ; but good ideas have 
to be properly worked out, and there is 
much on this disc that could be improved 
immeasurably. Little of the music, as we 
have seen, has any real connection with 
royalty, and Dowland’s publication (though 
dedicated to Ann of Denmark) is no more 
royal than many another printed book of 
that period. Elaborate comment on the 
performances is thus superfluous, for this 
disc started on the wrong foot and never 
got into step, either with itself or with the 
period it attempts unsuccessfully to a 


RENATA TEBALDI. Flavio (A. Scar- 
latti): “Chi vuole inamorarsi ”. 
Ul Sedecia, Re di Gerusalemme (A. 
Scarlatti) : “Caldo sangue”. Amadigi 
(Handel): “Ahi, spietata”. La 
Regata Veneziana (Rossini): 
“Anzoleta avanti la Regata” ; 
‘Anzoleta copasso la Regata” ; 
“‘Anzoleta dopo la Regata”. Ridente 
la calma, K.152 (Mozart). Un moto 
do gioia, K.579 (Mozart). Vaga 
luna, che inargenti (Bellini). Per 
pieta, bell’idol mio (Bellini). M’ama 
+ « «mon m’ama (Mascagni). Notte 
(Respighi). ’A vucchella (Tosti). O 
luna che’ fa lume (Davico). Renata 
Tebaldi (soprano), Giorgio 
Favaretto (piano). Decca LXT5410 
(12 in., 39s. 114d.). 

Mme Tebaldi’s splendid voice makes a 
great appeal. In Puccini thrilling, in 
Verdi ever rich and secure, she has been 
the ideal heroine often enough. For this 
second collection of songs and arias, many 
of them unrecorded before and intrinsically 
interesting, there is surely a safe market. 
Those in love with the voice will buy blind 
and listen, so to say, deaf. 

But I confess to misgivings. For one 
thing Mme Tebaldi not merely wields her 
voice, there are times when she brandishes 
it at us. Her accompanist is a dull and 
over discreet partner ; his introduction to 
Bellini’s Vaga luna is comically pedestrian. 
And “ pedestrian ” is I fear the word for a 
good many of the performances all together. 
Mme Tebaldi does not miss points that 
must obviously be made. But she is far 
too ready, it seems to me, to sing along, 
trumpeting forth a sturdy line and forget- 
ting the graces. As for flexibility, she 
resorts to aspirates to get round the turns 
and staccato effects and when Rossini asks 
of her a trill, she supplies a wretched stop- 
and-go shake which would have astonished 
him. But he would have liked the spirit 
she gives to the Venetian regatta songs, 
even if he and we wouk! have expected so 
famous a singer to make more of their 
gaiety and charm. 

Maggie Teyte in her memoirs speaks of 
an occasion when Jean De Reszke laid a 
finger on the back of her hand and said 
“ That is the weight I want”. I wish he 
could do the same for Mme Tebaldi—the 
non-stop blaze of noon-day opulence should 
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give way much more often to veiled and 
mysterious hints—as she shows she can 
well achieve at the end of Notte. But 
charm in singing many of these songs 
depends also on a perfect sense of rubato— 
with a Gerald Moore to help, what might 
not this singer of such vocal richness 
achieve ? As it is, I confess I would as 
soon hear Nan Merriman. Immense 
reserves of tone are not the point in ’A 
vuchella—what is essential surely is a smile 
in the voice. Mme Tebaldi might be 
singing Tosti in church ! 

On the other hand, she makes a noble 
effect in the spacious, elegaic arias by 
Scarlatti. The Handel too is fine in a 
monumental way. But here as so often 
the voice sounds absurdly big and near 
compared to the piano. One shouldn’t 
hear gusty intakes of breath in a recital of 
this kind. The Mozart pieces sound 
frankly dull. This golden singer could be 
presented to better advantage. P.H.-W. 


OPERATIC 


BIZET. Carmen. Toreador’s Song. 
Robert Weede (baritone). “La fleur 
que tu m’avais jetée”. Raoul Jobin 
(tenor). “C’est toi? C’est moi’. 
Risé Stevens (mezzo-sop.), Raoul 
Jobin (tenor). Chorus and Orchestra 
of the Metropolitan Opera House 
conducted by George Sebastian. 
Fontana CFE15003 (7 in., 15s. 34d.). 

This is evidently culled from the same 

Carmen as we glimpsed in snippets by Miss 

Stevens only last month, a little record to 

which I gave qualified praise. The successor 

is less satisfactory. The recording sounds 
oddly hollow ; I could not get rid of what 

(until we were mocked out of its use—or 

found it no longer applicable) used to be 

called “ tubbiness”’. But I welcome the 
baritone, Weede, whose excellent recital of 

Verdi arias (Capitol CTL7080, now deleted), 

in spite of one sharp note, was so dramatic 

and stylish that it should have stayed more 
than a few months in the catalogues. 

Weede’s Escamillo must have been striking. 

But tenor Jobin’s Don José, though 

thoroughly competent, lacks fire and grace : 

Jon Viex-rs does a better Flower Song than 

this. The final duet is more spirited ; 

indeed in the case of Miss Stevens, the 
ultimate moments of defiance and death 
are—if only ashade—unintentionally comic: 

a well schooled American lady assuming the 

tigress’s snarl with some difficulty, like a 

schoolmarm’s Salome. But this duet, com- 

plete with chorus trimmings, is quite vivid. 

On the whole I think if you want Miss 

Stevens’ Carmen, though, the complete 

H.M.V. set is better. P.H.-W. 


LORTZING. Der Waffenschmied : 
“Auch ich war ein Jingling ”’. 
NICOLAI. The Merry 
Windsor: “Als Biblein klein”. 
Kim Borg (bass), Chorus and 
Orchestra of the Bavarian Radio 
conducted by Ferdinand Leitner. 
D.G.G. EPL30108 (7 in., 16s. 84d.) 
The preface to my libretto of Der Waffen- 
schmied describes Stadinger’s aria in glowing 
phrases: “ Both text and tune are infused 
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with a quiet sigh, a gentle melancholy, a 
sunset glow which illumines the character 
of the Armourer. The obstinacy of the old 
man seems broken, he is filled with sympathy 
and tenderness ; clearly he will no longer 
oppose his daughter’s happiness, under- 
standing as he does the longings of a young 
heart”. Once we know this, we can enjoy 
the aria more fully, for it can be seen to 

ress these things. But D.G.G. present it 
“cold”, without a word of explanation ; 
and until we have some insight into the 
character who is singing, the piece may 
seem just an agreeable, rather straight- 
forward strophic aria on the “‘ In the days 
of my youth ” theme. Kim Borg sings three 
of the five stanzas, feelingly, and in a 
warm, well-rounded bass. 

The Nicolai aria is from the Merry Wives 
single-disc of excerpts ; and as readers may 
remember, it is not “‘ Quand’ ero paggio ”’, 
but “ When that I was and a little tiny 
boy ”, borrowed from Twelfth Night to 
become Falstaff’s drinking song. This is also 
roundly performed, with the right touch of 
sentiment in “ The rain it raineth every 
day ’’. Both sides are finely recorded. 

AP. 


MOZART. Idomeneo. “ Fuor del mar” 
(Act 2). Don Giovanni. “ Dalla sua 
pace”? (Act 1): “Il mio tesoro” 
(Act 2). Per pieta, non ricercate, 
K.420. La Clemenza di Tito. “Se 
all’ impero” (Act 2). Die Zauber- 
fléte. ‘“‘ Dies Bildnis ist bezaubernd 
schén” (Act 1). Die Entfihrung 
aus dem Serail. ‘‘ Constanze! O 
wie angstlich ” (Act 1): Wenn der 
Freude Thranen” (Act 2): “Im 
Mohrenland gefangen war” (Act 3). 
Cosi fan tutte. ‘‘ Un’ aura amorosa ” 
(Act 1). Nicolai Gedda (tenor), 
Paris Conservatoire Orchestra 
conducted by André Cluytens. 
Columbia 33CX1528 (12 in., 41s. 84d.). 

This recital, from Nicolai Gedda, is 
disappointing. In the arias on the first side 
(up to the one from La Clemenza di Tito) he 
seems to be in poor voice. His singing of 
“ Fuor del mar” is strained and sometimes 
unsteady in tone, with untidy runs, and he 
introduces unwanted portamento at one 
point. The orchestral accompaniment is 
the best thing here, and indeed all through 
André Cluytens draws lively and excellent 
playing from his orchestra. There is some 
odd fading in the two arias from Don 
Giovanni and ugly tone from Mr. Gedda 
when he puts pressure on it—as, for example 
at “ Morte (mi da) ” in “Dalla sua pace ”. 
He characterises the middle part effectively 
in this aria and does fairly well, but with 
sometimes slack tone, in “ II mio tesoro ”’. 
The concert aria Per pietd is a very dull piece 
of music but I enjoyed the aria from the 
much abused Clemenza de Tito, and it is 
vigorously and dramatically sung, if in- 
sufficiently flexible in the florid bits. 

On the reverse the singer is in much better 
voice and I liked his account of the Seraglio 
arias, but not the one from Cosi fan tutte 
which seemed to me too loud and with, 
again, some ugly tone in places. Is this 
artist, who has done lovely things before. 
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ABL 3199 MOZART 


Mozart Organ Tour, Vol. 1. 

Five Festival Sonatas for Orchestra and Organ: 

1. Sonata in C, K. 329. 4. Sonata in F, K. 145. 
2. Sonata in F, K. 224. 5. Sonata in C, K. 263. 
3. Sonata in C, K. 336. 


Six Festival Sonatas for Orchestra and Organ: 


1. Sonata in G, K. 274. 4. Sonata in D, K. 245. 
2. Sonata in D, K. 69. 5. Sonata in G, K. 241. 
3. Sonata in A, K. 225. 6. Sonata in D, K. 144. 


Camerata Academica, Salzburg, 
conducted by Bernhard Paumgartner. 


E. Power Biggs 
(Organ). 


ABL 3204 BEETHOVEN 


Violin Sonata No. 5 in F, Op. 24 (Spring). 
Violin Sonata No. 4 in A Minor, Op. 23. 
Violin Sonata No. 1 in D, Op. 12, No. 1. 


Arthur Grumiaux 
(Piano). (Violin). 
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ABL 3215 ROSSINI, OFFENBACH, SMETANA, THOMAS, SUPPE 


Overture: William Tell. 
Overture: Orpheus in the Underworld. 
Overture: The Bartered Bride. 
Overture: Mignon. 

Overture: The Beautiful Galatea. 


The Philadelphia Orchestra, 
conducted by Eugene Ormandy. 


ABR 4067 MOZART Piano Concerto No. 21 in C, K. 467. 


Alice Heksch (Piano). 
The Vienna Symphony Orchestra, 
conducted by Bernhard Paumgartner. 


Fantasia in D Minor, K. 397. 
Alice Heksch (Piano). 


ABR 4068 SCHUBERT 


Quartet No. 13 in A Minor, Op. 29. 


The Budapest 
String Quartet. 
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SBR 6240 DONIZETTI 


Don Pasquale—Highlights: 
1. Prender Moglie! Petre Munteanu (Tenor). 
Renato Capecchi (Bass). 


2. So Anch’io La Virtu Magica. 
Bruna Rizzoli (Soprano). 


SERA 


BERLIOZ 


3. Prontaioson. Bruna Rizzoli (Soprano). 
Giuseppe Valdengo (Baritone). 


1. Signorina in tanta fretta. Bruna Rizzoli (Soprano). 
Renato Capecchi (Bass). 


2. Che Interminabile. (Servants’ Chorus). SBR 6243 BERLIOZ 
3. Com’e Gentil—Tornami a dir che m’ami. Ki 
Petre Munteanu (Tenor). Bruna Rizzoli (Soprano). Overture: King Lear, Op. 4. 
Overture: Les Francs-Juges, Op. 3. 
Chorus and Orchestra of the Teatro di San Carlo di Napoli, The Royal Philharmonic Orchestra 
conducted by Francesco Molinari-Pradelli. conducted by Sir Thomas Beecham, 
Bart. 


NBE 11075 
BIZET, MENDELSSOHN, 
TCHAIKOVSKY 


Twilight Concert in Miniature: 

Farandole from L’Arlésienne Suite No. 2. 
Scherzo from ““A Midsummer Night’s Dream”. 
Waltz from Serenade for Strings, Op. 48. 
*None But The Lonely Heart. 


*Martha Lipton (Mezzo-soprano). 
The Columbia Symphony Orchestra, 
conducted by Arthur Rodzinski. 


NBE 11079 


Sacred Songs, Vol. 1: - 

* Panis Angelicus. 
Christ in His Garden. 
Beautiful Angel. 

* My Master Hath a Garden. 


Father Sidney MacEwan. 
Charles Smart (Organ). Overture: Die Fledermaus. 


* Philip Green and his Orchestra. Overture: Der Zigeunerbaron. 
The Columbia Symphony Orchestra 
conducted by Bruno Walter. 


ABE 10031 JOHANN STRAUSS 


LONG-PLAYING RECORDS 
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The GRAMOPHONE 


TWO NEW 
DESIGNS IN | 


3. Every radio tuner. 
4. Almost every tape deck. 


THE POLONAISE 


will accommodate, beneath its 
twin lids : Dimensions (overall) : 43” wide ; 


1. Every turntable (including 18” deep ; 19” high, plus 8° legs. 
transcription and auto-change). Area of motor board 41’ x 17” 


2. Every amplifier and pre-amp. Retail price : 19 guineas (tax paid). 


Readers acquainted with our advertising know that we never 
make extravagant claims for our products. It is worth 
mentioning, however, that according to reports coming in 
from dealers in every part of the country about 60-90% of all 
the equipment they supply is installed in a ‘ Record Housing’ 
cabinet—the Nordyk Hi-Fi Units in particular. Bearing 

in mind that there is hardly a hi-fi stockist where our cabinets 
cannot be seen and purchased, this is no small testimonial 

to the value we offer. 


THE NOCTURNE 


will accommodate : 
1, Every turntable. 


We now have pleasure in presenting two new cabinets which we 
believe, for intelligent design, tasteful styling, and immaculate 
finish, maintains our proud position as the leading 


2. Every amplifier and pre-amp. 
3. Almost every radio tuner. 


Dimensions (overall) : 20” wide ; 
16” deep; 16” high, plus 12’ 


manufacturers of equipment cabinets for the high fidelity cabriole legs. a: 
enthusiast. Retail price : 9 guineas (tax paid). - 
plu 


i TO: RECORD HOUSING - BROOK ROAD - LONDON N.22 
FILL IN AND POST THE COUPON} Please send me complete information about your HI-FI 
TO DEPT G.85 | 


Furniture and the name and address of my nearest 


stockist. 


BOWES PARK 7487-8 
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straining his resources when lyrical singing 
is really his strong suit ? 

This disc cannot be recommended 
without strong reservations, as will have 
been seen, though there is pleasure to be 
had from it here and there. I hope the singer 
will have better luck next time. A.R. 


PUCCINI. Le Villi. 
Guglielmo Wulf Silvano 
Anna Elisabetta 
Roberto Gianni Dal Ferro (lone! 
Symphony Orchestra and Ch 
Radio-televisione Italiana, Turin, 
conducted by Arturo Basile. Cetra 
LPC1251 (12 in., 41s. 9d.). 

The Willis—as we meet them in the 
ballet Giselle—are not to be confused with 
“ the willies ”, though the slang expression 
does mean something like being, or feeling, 
haunted and may (I am trying to check) 
have some connection. But a Villi or Willi 
(compare also The Merry Widow’s Vilja, the 
witch in the wood) is a long-established 
figure in folk legend. She and her sisters 
are the ghosts of maidens who, forsaken or 
betrayed, died of broken hearts and haunt 
all faithless suitors. 

We ought to be very grateful to Cetra 
for making available Puccini’s first opera. 
He wrote it for a competition for one act 
operas, Ponchielli finding him a librettist 
(Fontana). The score won no prize, but in 
1884, under the sponsorship of Boito, it was 
given at the Verme Theatre and adopted 
next year by La Scala. Actually it was 
divided into two acts and had its premiére 
in this version in Turin in 1884. People 
interested in Puccini’s rise and genius will 
of course find the playing of this most 
decently made disc (a competition perform- 
ance at Spoletto) of the greatest interest. 
On the other hand I feel bound to report 
that because in Manon Lescaut (not often 
given here) you can discover the quin- 
tessential Puccini which still ‘‘ sends ” the 
gallery girl in each and everyone of us, there 
is not so much in this score which you could 
call the real Puccini. Here and there, of 
course, are mighty interesting fore-echoes 
of what was to come; and the final duet 
when the faithless Roberto is visited by the 
ghost or willi of dead Anna and she (rather 
like Mimi) takes on the music of the love 
vows originally uttered by the tenor, we are 
in a decidedly Puccinian mood. Much else 
sounds elegant and agreeable, but without 
great character. Sometimes it reminds us 
of Mascagni, showing that it was very much 
a student work, which had imbibed the 
current fare of Italian opera at that date— 
plus a good deal of Massenet. 

During this disc, at discrete and strategic 
points, a rather tremulously beautiful 
Italian actor’s voice is heard giving us a 
little “‘ background ”. Otherwise the music 
speaks for itself. The prelude sets the rustic 
scene quite well. Soon peasants are waltzing 
at the engagement party for Anna and her 
Robert. He is off to Mainz (this is the 
Rhineland) to collect his inheritance. Anna 
sings a song to a bunch of flowers which she 
tucks in her swain’s luggage—‘ lucky 


flowers to be going along’’, etc. ‘“* Ah, 
forget me not”, etc. The song is faintly 
suggestive of some of the later heroines ; it 
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has a sort of slow waltz “ ristorante”’ cut 
not unlike Massenet’s Manon in “‘ A nous 
les amours ”’, etc. It is definitely catching : 
and Signorina Fusco sings it winsomely. 
Follows the love duet of promises not to 
forget. Tenor Dal Ferro is the con- 
ventional, likeable young sobster. Anna’s 
father adds his blessing and the parting 
occurs. 

Then after a word from the announcer 
comes an intermezzo which washes down 
the tunes we have already tasted and 
introduces new ones. Anna pines and dies : 
while Robert is lured by a town siren. 
Then an orchestral interlude with a joggety- 
jog ostinato describes the midnight Sabbath 
of the willis, hotting up for vengeance. 
Then we get a monologue from the bereft 
father William (sung rather too vehemently 
for artistic success) by baritone Verlinghieri. 
Next, exactly as in Giselle, grieving hero 
arrives lamenting “ Torno infelice”’, etc. 
One can hear echoes of Lucia’s Edgardo too ; 
and hints perhaps of remorseful Des Grieux 
on the quay side. Conventional pro- 
gressions ; but quite a chance for a tenor. 
Presently spirit voices alarm him. The 
ghost of Anna rises. We are faintly reminded 
of Boito’s mad Margherita; but the 
flavour hereabouts, harking back to the 
love-duet phrases, is already decidedly 
Puccinian. Presently soprano and tenor are 
singing in octaves, with an unsuitable 
triumphant note—for, of course, Roberto 
is about to be slain by ghosts, forced to keep 
dancing till dawn, jiggety-jog. High notes, 
despair and curtain ! It is all very effective 
in its way. P.H.-W. 


STRAUSS, JOHANN, Jr. Die Fleder- 


maus—excerpts. 
Adele Patrice Munsel (sop. 
Rosalinde Regina Resnik (sop. 
Orlofsky Rise Stevens (m.-sop. 
Eisenstein James Melton (tenor 
Falke Robert Merrill (bar.) 
Alfred Jan Peerce (tenor 
Frank Hugh (bar. 
i. Paula Lenchner (sop. 
Johnny Silver (tenor 
R. ‘CA. Victor Orchestra conduct 


by Fritz Reiner with the Robert 
Shaw Chorale. R.C.A. RBI16109 
(12 in., 39s. 114d.). 

Act 1: Overture, “ Turtle Dove” 
lawyers don’t deliver ” “Come™ along”, “ To 
part is such sweet sorrow is Drink my darling ” . 
“Good Sir, What can ~* think ” “¢ Frank, you 
set my doubts at rest”. Act 2: «What a joy’ > 


“ From time to time My friends’, ‘‘ How 
Prances and romances "’, Voice of my homeland ” 
delicious bubbles ” Act 3: “ Ever 
since I was a baby”, “ Last night I had adven- 


tures”, “ Oh, Eisenstein ” 

The Bat with the New York Metropolitan 
cast in splendid form is captured in a 
brilliantiy clear and spacious recording. 
The selection is generous and preserves 
almost everything you are likely to want, 
except dialogue and trimmings. But what 
you must decide for yourself is whether you 
want Fledermaus with this translation, 
which is racy (or vulgar, according to taste) 
and an Eisenstein with a really strong 
American accent. ‘(The others too, but 
less obtrusively.) I cannot decide that for 
you. I can only assure that the performance 
is vocally excellent and the high spirits not 
—to my ear—out of keeping with the 
Viennese original. Indeed gua singers I 
think R.C.A. has assembled a finer cast 
here than Decca. Both baritones sing a 
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treat. Risé Stevens is a dashing Orlofsky 
—recalling Olszewska. I can imagine a 
better “‘ Mein Herr Marquis” than Miss 
Munsell achieves but she is a_ tuneful 
singer and does the third act well; and 
Miss Resnik is all but the very best of 
Rosalindas in the Czardas . By “ best” 
I mean someone like Selma Kurz or Lotte 
Lehmann who gave it just that inimitable 
extra tug and caress. But this is anything 
but a let-down. Fritz Reiner’s sense of 
style is unfaltering here and the ensemble 
with the Shaw Chorale and such really 
top-rate soloists makes a very exhilarating 
effect. I finished with a real admiration 
for this American performance. But you 
must decide about Mr. and Mrs. Martin’s 
translation. 


“* Spiel ich die Unschuld vom Lande” 
becomes, ‘‘ Ever since I wuz a baby ” and 
includes such lines as, *‘ You should see 
how I do, as the shy ingenoo!”’. I enjoyed 
it but that part of itis up to you. P.H.-W. 


POETRY AND DICTION 


SIR WINSTON CHURCHILL. A 
Selection from his famous 
Wartime Speeches. Volume 3 
(ALP1555) Frenchmen—rearm your 
spirits (21.10.40) ; To the Peoples of 
Italy (23.12.40) ; Westward, look the 
land is bright (27.4.41). Volume 4 
(ALP1556) : Give us the tools: and 
we will finish the job (9.2.41) ; The 
German invasion of Russia (22.6.41). 
Volume 5 (ALPI557): Japanese 
treachery in the Pacific (8.12.41) ; 
Warning to Italy (29.11.42). Volume 
6 (ALP1558): The Atlantic Charter 
(24.8.41) ; Address to the Congress of 
the United States of America (U.S.A., 
26.12.41). Volume 7 (ALP1559) : 
Address to the Canadian Parliament 
(Canada, 30.12.41). Volume 8 
(ALP1560) : Steady through the Storm 
(15.2.42); On towards the ridge 
(10.5.42). Volume 9 (ALP1561): 
Post-War Planning (21.3.43). Volume 
10 (ALP1562): Address to the Con- 
gress of the United States of America 
(U.S.A., 19.5.43). Volume 11 (ALP 
1563): The hour is approaching 
(26.3.44). H.M.V. ALP1555-63 (nine 
12 in., LPs, 41s. 84d. each). Volumes 
1 and 2 have been previously issued 
(ALP1435-6) and reviewed (March, 
1957). 

Just over a year ago, in March 1957, 
H.M.V. reissued a number of Sir Winston 
Churchill’s wartime speeches on two LP 
records. Four of these speeches dated from 
1940 and two from 1945. They ranged from 
the broadcast of May 19th, 1940, when 
Sir Winston succeeded to the office of 
Prime Minister to May 13th, 1945, when 


he surveyed the five years of his Premiership. - 


I said then that these were national 
archives and I suggested that two great 
qualities were enshrined therein above all 
else—the magnanimity which Sir Winston 
has shown throughout his public life and 
the courage to take your own people into 
your confidence. There was no indication 


at that time that these records were but the 
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first two volumes of an anthology which we 
must now take to be completed by the issue 
of the nine records listed above. Since the 
first impact of the long-playing record we 
have seen the gramophone play an in- 
creasingly extra-musical role—in drama, 
in poetry and in the great occasions of 
State. The talking record has come back, 
after a long eclipse. We are accustomed 
today to the complete edition, yet reviewers 
are careful to warn readers against playing 
a dozen baroque flute concertos on end. 
On these nine records there are fifteen 
speeches. Some occupy less than a side 
and others spill over on to the reverse, but 
every record is complete. Their issue in 
bulk provides a problem, for there can be 
few people prepared to put down nearly 
£19 for a set of speeches. Bearing in mind 
the fact that the life of most talking records 
is short it is to be hoped that these will 
remain a permanent feature of the cata- 
logue so that collectors may acquire them 
gradually over the years. As rhetoric they 
stand with Shakespeare’s Henry; as a 
record of endurance they stand for all those 
who endured ; as history they stand for 
ever, not least because they show how in the 
middle of her greatest battles this country 
was able to continue her life and to pass 
some of the most progressive legislation of 
our time. What other country in the world 
at such a time could have produced the 
Education Act of 1944 ? R.W. 


CLASSICAL REISSUES 


Victoria de los Angeles sings so beauti- 
fully that we scarcely need complain of her 
rather neutral dramatic characterization of 
Mimi (“ Si, mi chiamano Mimi” and the 
Addio) and of Santuzza (“‘ Voi lo sapete ”’), 
on H.M.V. 7ER5086. She does not breathe 
the words “ rose” or ‘‘ germoglia ” in the 
first Bohéme excerpt as Muzio did ; unlike 
Elisabeth Schwarzkopf, she does not make 
us catch our breath, feel a little pang, when 
she refers to the “ cuffietta rosa” in the 
Farewell. Her Santuzza is not spilling over 
with temperament, but nevertheless moving. 
** Priva dell’ onor mio” is said with con- 
trolled sadness, not desperation. But she 
fills the lines with most beautiful, liquid, 
tender, warm tone, pronounces the words 
affectionately if not very vividly, and phrases 
with musical feeling. The fourth piece on 
the record, from Madama Butterfly, is some- 
thing more than that, for here the soprano 
seems to be more deeply inside the char- 
acter. The excerpt is from the beginning of 
the last scene, Butterfly’s tiny lullaby, 
** Povera Butterfly ”’, introduced by Suzuki’s 
** Gia il sole”. This is from the complete 
recording ; the Bohéme excerpts are not 
from the Beecham set, but the recital on 
ALP1284, as is “‘ Voi lo sapete ”. Excellent 
recording. In a small collection, the disc 
would be an excellent representation of this 
lovely soprano. 

I always seem to be going on about words, 
and the companies’ iniquity in failing to 
provide them ; now happily I can welcome 
the original texts, French and Italian, of 
four Mozart songs, printed on a slip tucked 
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into the cover of Archive EPA37093. These 
are “‘ Oiseaux, si tous les ans ”’, “‘ Dans un 
bois solitaire ’’, ‘‘ Ridente la calma”’, and 
“Un moto di gioia”, sung by Margot 
Guilleaume. These, together with six 
German songs, were originally on APM 
13040. As A.R. remarked when reviewing 
the 10-inch record (11/56), this is “ very 
fresh and lovely singing, not quite so crisp 
in enunciation or quite so finished in style 
as Elisabeth Schwarzkopf’s, but with a 
charm all its own”. It might have been 
worth D.G.G.’s while to make the disc look 
a little more attractive. All that business 
about “‘ Research Period XII, Series E” 
may cause the casual buyer’s eye to slide 
over a record he would enjoy. The accom- 
paniments are played, by Fritz Neumeyer, 
on a restored late eighteenth-century piano. 


Anita Cerquetti is heard in finest form 
in the scena from Act 2 of Nabucco, the 
recitative (as important as the aria) being 
Abigail’s tremendous outburst when she 
learns that she is not Nabucco’s royal 
daughter, but the child of a slave, and 
vows vengeance on her sister, on her 
father, on all around her; and the aria, 
* Anch’ io dischiuso un giorno”, a 
romantic cantabile in which she recalls the 
days when she was gentle and loving. The 
vigorous cabaletta is not included. How 
splendid Cerquetti’s voice is, with the power 
and vigour, but none of the squalliness, of 
Caniglia’s; and what temperament she 
shows in her singing. The recitative 
includes a two-octave drop, from high C to 
middle C, and the soprano leaps it beauti- 
fully. It was a clever idea to couple the 
piece with “ Casta Diva”, since Verdi’s 
aria is quite evidently influenced by 
Bellini’s, with a similar sort of accompani- 
ment, and similar fioriture in the vocal line. 
Cerquetti has a certain adeptness at 
negotiating intricate decorative passages ; 
but though some are extremely deft, others 
slip by not quite so tidily. In “‘ Casta Diva ” 
(the cavatina in full, no recitative or 
cabaletta) she makes a notable essay in 
quiet, controlled, sustained singing, and I 
imagine that by now her performance of 
the aria as a whole more nearly approaches 
the best parts of this one—in which one 
sometimes feels that she is straining to keep 
within | style. The recording is very 
clear, but although spacious, it is a little 
too “‘ near ”’, not atmospheric enough, for 
my taste: we might almost be holding 
Norma’s mistletoe basket, rather than 
sitting in a good seat in the house. The 
Florentine flautist, important in “ Casta 
Diva ” and important for a moment in the 
Nabucco piece, is not a very sensitive or 
beautiful player. This 7-inch record, 
Decca CEP521, is drawn from the LP 
Cerquetti recital on LXT5289. 


I have enjoyed two Pye-Nixa EPs which 
present choruses from the complete 
Scherchen-conducted Messiah. For reasons 
given at some length when reviewing com- 
parative Messiahs, I preferred the Decca 
set as final choice of a complete version ; 
but these, the first EPs of choruses to be 
drawn from either set (earlier 45s have all 
been Huddersfield/Sargent), are thoroughly 
recommendable. On NEC23001 we have 
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a sprightly, joyful “‘ And the glory ”’, really 
allegro, and dancing in tempo, “ For unto 
us”’ with fleet, neat divisions from the 
London Philharmonic Choir, “ Surely 
He hath borne”, and a “Hallelujah” 
which seems to me a shade insensitive—as 
if Scherchen had determined to cast off all 
traditional associations. He dives into 
** The kingdom of his world ” in what may 
seem to most English listeners to be an 
almost perfunctory way. On NEC23002 
“His yoke is easy’ is done blithely, and 
followed on the same side by “ Behold the 
Lamb of God”: not good juxtaposition, 
for although these choruses are consecutive 
in the work, one closes the first part, the 
other opens the second and introduces 
quite a different mood. In “ Lift up your 
heads” there is an unexpected, but 
effective, ritardando at ‘“* Who is the King of 
Glory ?”. The magical close of ‘‘ Glory 
to God ”’, the fading of the angelic vision, 
is most beautifully realised. The recording 
is excellent—better, as I remember it, 
than that of the LPs; the continuo, of 
course, is played on a harpsichord, nicely 
audible and lively; and Scherchen’s 
rhythms are always alert. The orchestra 
is the London Symphony. 

We have had Songs You Love, and More 
of them: now we have Hymns We Love, 
sung by the Temple Church Choir on 
H.M.V. 7EG8320. Old recordings, with 
plenty of 78 surface (I wonder whether a 
slightly larger stylus might not have pro- 
duced better results in the transcription), 
but still very clear and sweet in tone, and 
with an excellent acoustic. The hymns are 
Praise my soul, the King of Heaven (Goss), 
O worship the King (Old 104th, arr. Thalben- 
Ball), O daughters and sons (the Solesmes 
plainchant melody arranged by Walford 
Davies) and For all the Saints (Vaughan 
Williams), in well-diversified arrangements, 
impeccably performed, and with a fine boy 
soloist who is presumably Master Ernest 
Lough. George Thalben-Ball is the organist. 


* * * 


Nixa NCL16004 is a useful Brahms 
assemblage: the Alto Rhapsody, the Haydn 
Variations, and the Academic Festival and 
Tragic Overtures. All of these are in the 
excellent performances given previously by 
the Philharmonic Promenade Orch- 
estra under Sir Adrian Boult as fill-ups 
to their series of Brahms symphonies (with 
Monica Sinclair and the male voices of the 
Croydon Philharmonic Choir for the 
Rhapsody). The general standard of record- 
ing is quite good, especially in the Academic 
Festival Overture and (curiously) the last 
few bars of the Variations. The disc could 
be a very good introduction to Brahms. 

Not so, however, I would think, Mercury 
MRL2563. This is of the Brahms First 
Symphony in C minor. It is played by the 
Chicago Symphony Orchestra under 
Rafael Kubelik, and the performance has, 
actually, many virtues; but in such a 
closely competitive field (see this month’s 
main review columns) these virtues are 
negatived by a distinctly thin and wiry 
sound to the recording. Quite a different 
sound informs another symphonic reissue : 
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on D.G.G. DGM18296 the Radio Sym- 
phony Orchestra of Berlin under Ferenc 
Fricsay couple the Mozart 29th and Jupiter 
Symphonies, A major and C major. The 
performances differ from each other: 
restrained, though always sensitive, for the 
earlier work ; impressive, though not ruth- 
lessly so, for the latter. The Jupiter gains 
of course, from now being on one twelve- 
inch side where previously it fully occupied 
a ten-inch disc; and both symphonies gain 
from the rich quality of recording. 

To couple on one record the Tchaikovsky 
Violin and B flat minor Piano Concertos 
seems to me to be a most useful undertaking, 
as far as the listener is concerned ; it is done 
by Vox on their PL10350. The Violin 
Concerto comes off the better: Ivry Gitlis 
is both a strong and a sensitive soloist 
(though carrying neither quality quite to 
the devastating extremes to be encountered 
in a few of the many recordings of this 
work), and he is well accompanied by the 
Pro Musica Symphony Orchestra of 
Vienna under Heinrich Hollreiser. He 
is also well recorded. But this is not quite 
the case with the Piano Concerto, which in 
this version sounded harsh, at its louder 
moments, when first published by Vox in 
two-sided form, and unfortunately still does 
so in the new much more convenient and 
economical transfer. Yet there are moments 
of happiness (as well as of undue haste) in 
Monique de la Bruchollerie’s reading 
of the solo part. And Rudolf Moralt, 
conducting the Municipal Philharmonia 
Orchestra of Vienna, scores at least one 
major point when opening the slow move- 
ment: alone (I think) among recorded 
conductors he allows the solo flute to play 
the obviously right B flat for the third note 
of his tune, instead of the F printed in the 
score. 

The set of the five Beethoven piano con- 
certos recorded by Rubinstein, with the 
Symphony of the Air conducted by Josef 
Krips, has previously only been available 
as a complete set ; it was reviewed as such, 
very favourably, by T.H. in our issue for 
last December. Gradually, though, the 
concertos are now being made available 
separately. The Third, the C minor, is 
discussed again by T.H. this month in the 
main review columns in the course of 
considering two new versions of that work. 
The Fourth, the G major, has also been 
separately released. It is on R.C.A. 
RB16044, and the strong performance and 
clear recording make it a serious competitor, 
for buyers prepared to consider a twelve- 
inch record exclusively devoted to this 
concerto, with the best of the existing 
versions. (These were last discussed last 
month.) 

On R.C.A. RB16108 Toscanini and the 
N.B.C. Symphony Orchestra couple two 
of Respighi’s tone-poems, The Pines of Rome 
and The Fountains of Rome. The virtues of 
these scores lie largely in their colour, and 
thus depend for their full savouring on a 
good quality of recording. Obviously they 
depend, too, in the first instance on a good 
quality of performance, and this is certainly 
forthcoming ; but the physical sound, as 
reproduced by the R.C.A. disc, is nasal and 
thin, though certainly brilliant. The 
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identical performances, sounding rather 
fuller, are also still available coupled on 
H.M.V. ALP1101, reviewed by A.P. in 
February 1954; and of the two pressings 
in front of me, this older one, unlikely as it 
may seem, is certainly to be preferred. 

A ten-inch Fontana (KFR4000) has 
no recording troubles, although it offers the 
same music as its parent twelve-inch disc. 
It is of the Cog d’Or Suite of Rimsky- 
Korsakov and the Chasseur Maudit symphonic 
poem of César Franck, both of them in most 
beautiful performances by the Royal Phil- 
harmonic Orchestra under Sir Thomas 
Beecham. The price of the new com- 
pression is slightly unhappy spacing, in that 
the finale of the Cog d’Or suite now goes on 
to side two, preceding the Franck. This is 
a pity, not only because of the uneven 
division of the Rimsky-Korsakov ; but also 
because King Dodon’s glittering Bridal 
Procession is among the last music in the 
world with which to preface Franck’s 
accursed but very unglittering huntsman. 
Beecham and the R.P.O. also appear on 
Philips SBR6243, this time with no spacing 
problems, for the two pieces concerned fit 
very happily one to each side. They are the 
Francs Juges and King Lear overtures of 
Berlioz; two of his biggest and most 
dramatic, almost in the nature of symphonic 
poems. The performances are sensitive and 
brilliant in the highest degree ; it is scarcely 
possible, indeed, to imagine better playing. 
The recording is clear and bright, wanting 
only very little in richness in the most 
blazing of the tuttis. The bass drum and 
timpani in the Francs JFuges overture want 
nothing at all: they are terrifying. 

Another Berlioz record also offers King 
Lear, this time coupled with the Corsair 
overture. It is a Decca medium-play, 
LW5321, and it is very well recorded. But 
the performances by the Paris Conserva- 
toire Orchestra, playing under Albert 
Wolff, are often ragged and sometimes 
insensitive. Particularly is this so in the 
King Lear overture, of which the Philips 
disc offers incomparably the better account. 
Another Decca medium-play, LW5327, is 
more successful ; on it Josef Krips and 
the London Symphony Orchestra give 
alert performances of the Mozart Paris 
Symphony, No. 31 in D, and the Marriage 
of Figaro overture. The slow movement of 
the symphony is not handled quite as 
sensitively as the outer movements, but the 
recording is good and forward, if very 
slightly oppressive in the upper strings 
(rather more than slightly, in fact, for the 
finale). As in the Philips Cog d’Or above, 
the spacing is awkward: having to turn the 
record just for three-and-a-half minutes of 
symphonic finale suggests that a more 
suitable format for the music could have 
been found. 

Among this month’s many 45’s two 
Archives stand out, for they offer a fearsome 
illustration of the tenuous dividing line 
between sense and nonsense in the matter 
of trying to achieve authentic performance 
of eighteenth-century music. EPA37147, of 
the Handel Oboe Concerto in G minor, is 
marvellous. Hermann Téttcher plays the 
solo part to something like perfection, with 
ornamentation thrown in, even to an 
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adventurous degree, in all suitable places ; 
the Bach Orchestra of Berlin, accom- 
panying under Carl Gorvin, have a rich, 
virile string sound and style, set off by the 
harpsichord continuo; and the whole is 
very well balanced and recorded indeed. 
But EPA37062, by contrast, is a sad misfire. 
The music, the Bach Second Brandenburg 
Concerto in F major, admittedly bristles with 
difficulties, but they can be overcome much 
more effectively than this. The odd instru- 
ments used produce tone-colours that are 
novel only in the context; the special 
trumpet sounds like a harmonica, the 
special flute like an ocarina. Even the 
accompanying strings (the Concert Group 
of the Schola Cantorum Basiliensis 
under August Wenzinger) sound woefully 
thin (this, of course, is not novel in any 
context). The recording is quite good, but 
the balance between the soloists (save for 
the trumpet, with whom great care must 
have been taken) is often wrong. On paper, 
this looks to be a useful single Brandenburg ; 
but to the ear the sound seems determined 
to be authentic until it hurts. 


On their own label D.G.G. go some way 
towards making amends. EPL30028 offers 
highly idiomatic and entirely satisfying 
performances of four (Nos. 1, 6, 17, and 20) 
ofthe Brahms Hungarian Dances. The honours 
are taken, in fact, by the performers— 
the Berlin Philharmonic, playing under 
Paul van Kempen—for the recording, 
though satisfactory, is not quite as full 
as could be. It is, however, much better 
than it is for one side of EPL3006: here 
alert performances of the Tritsch-Tratsch 
Polka and Radetsky March, by the Radio 
Symphony Orchestra of Berlin under 
Ferenc Fricsay, are vitiated by a recording 
far too congested to be acceptable (the label’s 
blanket attribution of the two pieces is to 
* Johann Strauss” ; actually the polka was 
written by the son, the march by the father.) 
The backing of this disc is the Hungarian 
March from Berlioz’s Damnation of Faust ; 
better recorded than the Strauss, but in the 
eccentric performance, by the Berlin Phil- 
harmonic under Fricsay, I commented 
on in reviewing its LP version last month. 


It is left to Philips, in the event, to produce 
the Strauss 45 of the month. On ABE10031 
Bruno Walter and the Columbia Sym- 
phony Orchestra couple good versions of 
the Fledermaus and Gipsy Baron overtures, 
both of them played with charm and 
brilliance. The recording is also very good, 
and the disc may be unreservedly recom- 
mended. The same orchestra do nearly as 
well, too, on another Philips, NBE11075 ; 
here they are conducted by Arthur Rod- 
zinski, and offer a programme that takes 
nearly as long to list as to play. It consists. 
of the Farandole from the Bizet L’Arlésienne 
music, the Scherzo from the Mendelssohn 
Midsummer Night’s Dream music (both these 
done very well), the Waltz from the 
Tchaikovsky Serenade for Strings (a hurried 
reading), and, surprisingly, more Tchai- 
kovsky with None but the weary heart, in which 
the vocal, as it were, is taken by Martha 
Lipton. 


An H.M.V. of the Philharmonia under 
Nicolai Malko, 7EP7056, offers a sensible 
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arrangement of music by Rimsky-Korsakov : 
on one side the Jvan the Terrible overture, on 
the other the Cortége and Dance of the Tumblers 
from The Snow Maiden. The playing is clean 
and alive enough, and in the studio must 
have been fiery enough, too, even for the 
incendiary music in hand. But a powerful 
and accommodating amplifier is necessary 
to secure physical brilliance at home, for 
the disc has been recorded at a rather low 
volume level, needing considerable enlarge- 
ment to reveal fully its excellent qualities. 
The other Philharmonia 45 of the month, 
H.M.V. 7EP7053, provides altogether more 
gentle dance music ; a second set of excerpts 
from Delibes’s Sylvia ballet, conducted by 
Robert Irving. The playing is smooth 
(and, on the part of the piccolo player in 
the Pas des Ethiopiens, acrobatic), and the 
recording very good indeed. 

The recording is very good, too, for two 
of the month’s instrumentals. On H.M.V. 
7EP7055 are gathered three pieces that 
have previously been used to fill up concerto 
records by Moiseiwitsch. They are 
the Eighteenth Nocturne of Chopin (E 
major) and the E minor Moment Musical 
and G major Prelude of Rachmaninov. All 
are played most beautifully, and the piano 
tone is suitably intimate; this is a very 
successful disc. So is Columbia SEL1577, 
entitled “‘ Encores (No. 1) ” ; on it David 
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Oistrakh, accompanied by Viadimir 
Yampolsky, plays transcriptions of the 
Debussy Clair de Lune, Falla Jota os the 
“Seven Popular Spanish Songs”), and 
Tchaikovsky Valse-Scherzo, Op. 24. I do not 
care much for the Debussy in this form ; 
but the other two pieces, played with the 
utmost brilliance, are unqualified successes. 

Finally, a reissue of some seniority: 
Columbia SEB3514, the Beethoven Sonata 
for Horn and Piano played by Dennis 
Brain and Denis Matthews. This was 
first reviewed, by A.R., as a pair of 78’s in 
our issue for May 1944. He wrote as follows : 
“The performance of this charming 
work could not be bettered. You feel that 
there are here two real musicians thoroughly 
enjoying themselves and communicating 
that enjoyment. Dennis Brain’s tone is most 
beautiful, ravishing indeed on the frequently 
recurring C (above middle C). The whole 
of the other-worldliness of the French horn 
seems to be contained in that note. Denis 
Matthews makes his part translucent and 
sparkling and the phrasing of both artists is 
impeccable. The recording, too, is extra- 
ordinarily good.” I would add now only 
that the recording has not dated as much 
as you might expect ; 
movement work quite ideally fits its new 
45 format. 

M.M. 


NOTES ON THE LAST STRING 
QUARTETS OF BEETHOVEN 


By IVOR JAMES, C.B.E. 


(2) Hungarian String Quartet 

(6) Budapest String Quartet 

(c) Hollywood String Quartet 

A unique opportunity of hearing the late 
Beethoven string quartets is afforded by the 
issue of three complete recordings, by the 
Hungarian, the Budapest and the Hollywood 
string quartets. It is most interesting to hear 
the different points of view and to try and 
decide which interpretation gives the greatest 
satisfaction. In these works lies almost every 
mood that music can depict. One of the 
roblems of recording, as of broadcasting, is 
cow to deal justly with the rugged or even 
rough moments that occur in much of Beet- 
hoven’s music. Players and recording engineers 
have to decide how much the microphone will 
take; it is no use playing such moods as exist in 
the Grosse Fugue and in the last movements of 
the C sharp minor and A minor in a polished 
manner—they are full of passion and are, in 
places, almost wild. A “ pretty”’ performance 
of Beethoven is unthinkable; neither he nor 
his music was ever pretty ! 
* * * * 


Let us now examine the various and varying 


Quartet No. 12 in E flat major, 
Opus 127 

(a) No sign of the “‘ teneramente’’ at the 
start of the Allegro—a very businesslike and 
restless performance with little music in it. The 
whole theme of the second movement is 
announced musically, Variation 2 is played 
marvellously: Variation 3 has the best serious 
playing in the whole work. In spite of the last 


nine bars of this movement being played 
beautifully, the interpretation of most of the 
rest is devoid of eloquence. A good tempo is 
chosen for the Scherzo, but the balance is not 
always true in this section. The playing, as 
often before in the work, is excellent, but I 
feel it says very little. They choose a com- 
fortable and musical pace for the Finale; but 
the balance is not quite true—nor do they 
seem always to know where the theme is. 
This is rather inclined to be “‘ played through ” 
than interpreted. When they arrive at the 
coda (6/8) they play it so fast that it sounds 
like a scherzo, instead of an ecstasy of spiritual 
beauty. 

(6) They begin the Maestoso introduction 
grandly—at the word “‘ teneramente’’ they 
settle into a singing musical mood, and are 
obviously moved by what they are doing and 
sound as if they love the music. The mood of 
each variation of the slow movement is cap- 
tured, and their outlook is full of understanding 
of the rare beauty and eloquence that lies here. 
In Variation 4, where the music returns to its 
home key, the playing has great reverence. 
They take the Scherzo at a steady pace, enabling 
most of the detail to be clear. The Trio is very 
fast and the leader’s tone is apt to become a 
little thin here. The tempo chosen for the 
Finale is excellent and there is here much 
beautiful playing; they obviously appreciate 
the rare scoring and colours in the music, while 
they take a suitably steady tempo for the 
celestially beautiful 6/8 coda. A very fine 

iormance—musi presented with 
great understanding. 


and that the two-— 
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(c) A grand full opening, teneramente”’ 
a — ction quicker than I care for, 
but very good t settles into a spacious 


speed. Fhe senakive coda is a lide suff and 
would benefit from more ‘“ teneramente” 
The theme of the second movement suffers 
from the viola player’s unnecessarily quick 
vibrato. Later they secure a fine blend of tone, 
and, generally, display the varying moods of 
the movement and reach very great heights; 
how beautifully they express Variation 4. The 
whole movement finishes with much beauty. 
The Scherzo opens seriously, with very little 
sign of a playful or humorous mood. They 
change tone strengths as from one mind. It is 
all very good, but the playing is based too much, 
on literal observance of the marks of expression. 
instead of those marks plus the players’ own 
spontaneity. The Finale has a lovely tempo 
but again everything sounds studied. Fine 
playing of a glorious work, but why did they 
not, as they could have done, sing it out for the 
whole world to hear its message? 

(a) Columbia 33CX 1272 

(0) Philips ABL3167 

(c) Capitol PER8394-I 


The Author 


Ivor James, born in 1882, became widely 
known as a ’cellist of the English String 
Quartet and later of the Isolde Menges 
Quartet and other organisations of the kind. 
He has for many years instructed students 
at the Royal College of Music in the art of 
chamber music playing. Mr. James is 
married to the ’cellist Helen Just, and 
received the C.B.E. in 1953. His notes on 
the last string quartets of Beethoven 
will give valuable guidance as to the com- 
parative merits of the recordings of the 
complete series by the Budapest and 
Hungarian String Quartets, and to the new 
Capitol issue by the Hollywood Quartet. 


(a) Good playing, but missing the substance 
and quality of the themes. The first violin’s 
tone is a little “‘ edgy ’’. Generally the technical 
passages are clear but meaningless. Tone 
colours could be more extreme. I feel it is a 
pity to repeat the exposition of both the first 
and last movements—the work is already long 
and these repeats are rarely observed. The 
Presto is so fast that it is difficult for detail to 
tell. The Andante sounds like a quick movement, 
which makes it flippant and meaningless, and 
many witticisms are missed. The Alla Tedesca 
is very quick and very empty, good technically, 
but where is the music ? The Cavatina should 
have a sustained smoothness, making much 
vibrato out of place: the “‘ beklemmt ”’ section 
is better, though it sounds as if the players are 
afraid they may get slow. The last movement 
has, in their hands, nothing but virtuosity. 
This performance makes Beethoven’s music 
shrink. 

(b) The opening has breadth and the players 
find a definite pulse throughout the first move- 
ment. There are some beautiful moments in 
the dialogue after the double bars. The second 
movement I feel to be just too fast, causing 
the middle section to sound meaningless. 
Marvellous playing, but it is speed without 
music. They catch much of the wit and 
sudden changes of mood in the Andante, and 
also draw our attention to many beautiful 
moments. The viola is sometimes apt to be a 
little too strong. In the fourth movement they 


String Quartet No. 13 in B flat major 
Opus 130 
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Delysé Envoy 


present 


TWO RECORDS OF EXCITING SOUND 


L 
= A 
T 
E 
S 
T 
L.P. 
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E 
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E 
A 
E 
s 
WELSH FESTIVAL CHOIR BAND and STATE TRUMPETERS 
Conductor: J. Morgan Nicholas of the 
GREAT CHORAL WORKS ROYAL HORSE GUARDS (THE BLUES) 
; Conductor: Capt. J. E. Thirtle, A.R.C.M., p.s.m. 
Delyse \2ins ECB. 3145 I2ins LP. VOY 9138 
* * * * 
Delyse 6 First Irish Release Envoy present 
The Singing Family of Dublin MEL TODD 
THE GUNNS Wandering Wide with his Guitar 
in 
CANADIAN and AMERICAN 
Delyse \2ins on L.P. £.C.B. 3143 FOLK SONGS 
| EV.P. 101 Vol. I. 
Salyed E.V.P. 102 Vol. 2. 45 R.P.M. 
so present 
THE GUNNS of DUBLIN HENRY KREIN 
accompanying of the 
MONTMARTRE PLAYERS 
: with Binelli, Muddel, and Llewellyn on 
E.D.P. 200 45 R.P.M. eve. us 45 RPM. 


Delysé Envoy Recording Co. Ltd., 44 Clifton Hill, London, N.W.8 


Maida Vale 1261! 
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This the amplifier 
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that will not 


Advance Features 

PRE-AMPLIFIER 

6-position control; radio, tape (direct from 

deck), gram 78, gram L.P., stereo records, 

stereo tape. Inputs at rear. Sockets on front 
and 88 (monaural and 


ior Ferrograph 77 

stereo) Refiectograph, etc. 

Equalisation: C.C.1.R. standard on tape; 
SAVILLE PRE-AMPLIFIER poe on gram; stereo position fully 
Construction and wiring to highest 
instrument standards. All aed Cut and boost; Treble ae db to +14 db; 
nents very as rai Bass : -20 db to + 20 db 


MAIN AMPLIFIER 


Output: 20 watts at <0.1% distortion 
(relative to 1 ke/s). 


Peak Power : 30-35 watts 


Power response: at 20 watts: 32 c/s— 
30 ke/s 1 db 


Hum and noise: 85 db down at 20 watts 
SAVILLE MAIN AMPLIFIER 


Feriod high Fidelity 
Output transformer is of distributed 
I “C” core type. Ample H.T. LTD. 
and LT. for 28 SOUTH STREET, LONDON W.1 GRO 4686 


“Saville” is the amplifier of the future—designed in the light of 
the latest developments for sound reproduction including the 
revolutionary new stereo discs—3-D sound! Made by Period 
High Fidelity Ltd., “Saville’’ inherits all the technical excellence 
and craftsmanship for which the company is famed. It offers the 
enthusiast a top-quality amplifier with provision for twin-channel 
tape and disc reproduction plus the ultimate in new recording 
techniques. 


Post this coupon today to:— 
PERIOD HIGH FIDELITY LTD. 
28 SOUTH STREET, MAYFAIR, LONDON W.1 
for full details of the * Saville’ amplifier. 


HIGH FIDELITY 


amplifier 


at moderate cost 
for normal 


domestic conditions Price complete 


£19.15.0 


Write for full 
information to : 


40 GARDNER STREET, BRIGHTON, |! 
Phone: Brighton 26735 


Goodsell MA2 Amplifier and Tone Control 


Amplifier 
* overall feedbeck. 


Linear frequency 
25 ¢.p.s.—50,000 c.p.s. 

%& Linear power response 6 
watts nominal rating, 8 wetts 
peak. 

% May be mounted in any 
Position. 


%& Neat and compact. 


Tone Control 
Attractive and compact appearance. 

* Full facilities for LP, 78 Tape and Radio reproduction. 
millivolt sensitivity—suitable for most pickups. 

%* Full Range Bass ead Treble control. 


See and hear the full range of Goodsell equipment at the 
London Audio Fair, Rooms Nos. 229/230, Booth No. 38. 
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LANGUAGES 


Learn Spanish—or one of several European Languages—in three 
months in your own home. The ASSiMiL way cuts out learning by 
heart . . . Simply absorb the language and imitate the accent from 
natural, everyday conversation on gramophone records, with a 
special book for guidance. 


PRELIMINARY COURSES £6 I5s. 0d. 


FRENCH ‘ GERMAN ‘ ITALIAN 
RUSSIAN SPANISH 


Advanced Courses also available and some other Courses 
for those whose native tongue is not English. 


ASSiMil (England), E.M.I. Institutes Ltd., Dept. No. C314, 10 Pembridge Square, London, W.2. Telephone: BAYswater 5131/2 


Appointed Agents for 


MODERN ELECTRICS LTD 


164 CHARING CROSS ROAD, LONDON, W.C.2 
TELEPHONES: TEM 7587 & COV 1703 


LONDON’S LEADING TAPE RECORDING SPECIALISTS 


rauvox! 18 


CABLES: MODCHAREX, LONDON 


SPLICERS 
JOINTING-COMPOUNDS 


72 


FERROGRAPH various types of 

RECORDING 
GRUNDIG ELIZABETHAN ES | TAPE 
VORTEXION BRENELL , (L.P. and Standard) 

PHILIPS ETC. | HI-Fl DEMONSTRATIONS AT ALL TIMES 
GRAM UNITS AMPLIFIERS 
LENCO i 5 0 5 0 ; QUAD LEAK PILOT 
COLLARO | various types of various types of | PAMPHONIC ROGERS 
GARRARD [ PICK-UPS STYLI | BEAM-ECHO MULLARD 
CONNOISSEUR (Diamond & Sopphir) | TRUVOX R.C.A. ETC. 


various types of 
LOUDSPEAKERS 


HEADS | 


Send stamped, addressed 

envelope for our complete * Prompt attention to post orders 
list of Tapes, Accessories 

and prices. % Overseas visitors welcomed 
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| AM. An engineer friend of mine told me that to reproduce a full 
symphony orchestra without distortion an amplifier must be 
capable of handling an instantaneous peak power of about 50 watts. 


He went on to explain that the dynamic 
range (the range from the very softest to 
the very loudest passages of music) of a 
symphony orchestra as it comes from 
radio, disc or tape is 60 decibels. This is 
another way of saying that the power 
ratio required from an amplifier is 
1,000,000 to one. 


Using a very sensitive loudspeaker in a 
very quiet room you can just about hear 
a sound produced by a power input to 
the loudspeaker of 1/20,000 of a watt. So 
a power ratio of 1,000,000 to one would 
require a maximum power output of 
50 watts. Fortunately, the peaks of 
50 watts only occur for fractions of a 
second—hence the term instantaneous 
peak power. Providing that these peaks 


consist of mixed tones such as are pro- 
duced by musical instruments, the maxi- 
mum instantaneous peak power output 
of an amplifier is approximately equal to 
twice the continuous sine wave output 
most amplifiers are rated at. 


It can be seen from this that an amplifier 
capable of handling symphonic music 
must have a minimum rated continuous 
sine wave output of 25 watts. For genuine 
high fidelity reproduction, the distortion 
at this output should be less than 0.1% 
over the entire frequency range. 

Are you I.P.P. wise ? I am—that’s why 
I am buying the Avantic DL7-35. It has 
everything; just read the specification. 
Better still, ask your dealer to demon- 
strate it. 


BEAM-ECHO LIMITED - WITHAM - ESSEX. Phone: Witham 3184 


wise 
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SPECIFICATION 


Instantaneous peak power output: 54 watts 
Push-pull distributed load output stage produ 

20 watts continuous sine wave output at 0. 
total distortion and 27 watts at 0.1%. 

Frequency response: | c/s. to 100 ke/s. + § dB. 
Power frequency response at 20 watts: 30 c/s. to 
20 kc/s. linear. Damping factor: 50. 

Output impedances: 4, 8Q and 162. 

Tape recorder outlet. Radio power supplies. 
8-inputs with 8-position selector switch. 

5-record playback characteristics. 

Loudness control. Bass and treble controls. 
3-position low-pass filter switch. 

Monitor/Record switch. Rumble filter. 

Overall intermodulation distortion: 1% at 20 watts 
equivalent sine wave output. 


Fill in and post this coupon for 
complete literature and the name 
and address of your nearest 
Avantic dealer. 
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choose a steady tempo with carefully watched 
colours, but in the Conatinn the tempo should 
be more sustained, it is inclined to be too quick. 
In this movement there is too much vibrato, 
deep feeling seems lacking. They take the last 
movement extremely fast. Beethoven’s 2/4 
— vary quite considerably and this is 

ly one of the steadier tempi. They sound 
like another set of players who are suddenly in a 
terrible hurry. 

(c) A very serious opening with all marks 
carefully watched as in the score and all changes 
of pace handled with musical control. Every- 
thing is good, but apt to sound a trifle manu- 
factured. The second movement is very fast 
and they give themselves no time to phrase nor 
to present the clearest detail—the playing is 
wonderful, but there is very little attempt to 
interpret. The third movement is very clear, 
but one would like to have heard a little more 
heart in it, it seems to have been studied, but 

as it is, it just falls short of inspiration. 

¢ Tedesca has a lovely graceful rhythm, a 
steady tempo, but it is not humanly alive. 
The Cavatina—and how often this happens— 
is rather too quick, their bows need gluing to 
the strings. It is beautiful, but it fails to be 
really moving: they do not penetrate to the 
depths of what is here. The Finale is taken at a 
terrific speed. This is the only time that I 
really did not like their tempi. Everything is 
clear, but I found no music in it at all. This 
should be one of Beethoven’s steady movements. 

(a) Columbia 33CX1405 
(6) Philips ABL3165 
(c) Capitol PERS8394-2 


s 


(a) Rather a full announcement of the Fugue, 
greater contrasts of tone colour would be 
suitable. The second movement is very quick 
and small musically, it sounds almost flippant. 
In the theme and variations the quartet usually 
plays what is on the copy, but not what is in the 
music. Variation 2 is played “‘ molto pid 
mosso ”’ instead of merely “‘ pid mosso”’. As 
this music searches deeper and deeper, they 
seem almost to lose contact with it. Some of 
the beauties of Variation 4 seem slightly to move 
them, but the ethereal quality of Variation 5 is 
missing and is too solid, nor are the marvels of 
Variation 6 very musically presented. The 
cadenzas are beautifully played. They get 
more colour into the Scherzo than into much of 
their playing. It is a phenomenal performance. 
They sustain the Adagio seriously, while at last, 
in the seventh movement, they choose a steady 
tempo giving it great size. Their finest playing 
is here—in fact they sound completely different. 
At the return they play vigorously, but miss 
the catastrophic size of the music. The coda 
is played beautifully, sad and sensitive. 

(6) The Fugue opens in very serious and 
expressive mood, but there is too much vibrato, 
especially in the most ethereal sections, while 
their szforzandi near the close of the movement 
are more explosive than expressive. The second 
is almost too speedy and “‘ slick ”’, though blend 
and balance are excellent. In the short third 
movement they merely play the recitative in 
time until ‘‘ Adagio”, where it suddenly 
becomes most expressive. The theme and 
variations are announced rather quickly, causing 
the theme to sound empty. The first Variation 
is rather rigidly in time, the second too fast; 
they take it molto pid mosso, but it is marked 
pi mosso only. From the third Variation to 
almost the end of the movement, the work 
deepens to some of the most profound moments 
in music, but very few seem able to discover 
them, and these players are no exception, fine 
as they are. The Scherzo receives an excellent 
performance—most brilliant. The last six 
chords of this movement are played in almost 
-one mood, whereas surely the last three should 
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have a different significance ? The sixth move- 
ment is too light in texture and too quick for 
depth, but they choose a fine steady tempo for 
the last movement, giving it great size, although 
it all sounds rather smooth. The music needs 
to burn and boil. To have a gigantic feeling of 
passion where players can go ‘“‘all out”. 
However, they do play magnificently here, and 
the coda is most sad and sorrowful. 

(c) The Fugue has a very serious and suitable 
announcement. Some of the phrasing is over- 
done, causing a lack of impetus, whilst they pro- 
duce ethereal tone in the middle phrases of the 
movement. It is good, but a little dull, and the 
viola is inclined to use a lot of quick vibrato 
that does not truly blend. In the second 
movement they all watch the exact marks of 
expression, the ensemble is excellent, perhaps 
a trifle too fast, but they do just give themselves 
time to phrase and produce the different moods. 
The performance improves as it progresses. 
The theme of the fourth movement is announced 
at a somewhat quicker pace than I felt was 
suitable and I did not like the ‘‘ pid mosso ”’ 
so fast, though it is very clear. Variation 3 is 
the continuation of a series which search the 
depths—each variation seeming to go further 
than its predecessor. They play it extra- 
ordinarily well, but not perhaps getting right 
down to its roots. In the Scherzo all the marks 
of expression are exactly rendered and in spite 
of the speed everything is clear and clean. 
The Adagio forms a serious contrast between the 
last two quick movements. In the Finale almost 
everything but the innermost passion is there, 
the movement needs a sense of struggle, grip, 
power, everything that is rugged. The coda is 
beautiful. 

(a) Columbia 33CX1442 
(0) Philips ABL3133 
(c) Capitol PER8394-3 


Quartet No. 15in A minor, Opus 132 
(a) Very light-weight Beethoven with man- 
nered passage playing. The players don’t 
seem stirred by the music, the sustained bass 
should glow, but here they have too much 
vibrato to enable them to do so. The second 
movement is marked Allegro non tanto, they play 
it Allegro molto and this empties it of any musical 
feeling. Ensemble, balance and intonation are 
all excellent. The Trio is so unimaginative that 
it sounds like a study, it just goes on and on, 
whilst generally the Choral is evenly balanced. 
They catch the moods of the Marcia and of the 
recitative, which forms a fine link between the 
Canzona and the Allegro Appassionato. In this 
last movement everything seems to be present 
but the Appassionato. Nice playing but where is 
the intensity ? “The fp section before the climax 
is very fine and climbs to the Presto with much 
excitement and superb playing, especially by 
the ’cellist. The music really seems to move 
them in the latter part of this last movement. 
(6b) Some of the Allegro phrases are very fast 
and inclined to run away; in consequence, they 
do. not always fit the pulse of the movement. 
The music means much to the players, and 
they take the trouble to interpret. A saddish 
and slightly wry mood is established in the 
second movement: in the Trio section they 
manage to get away from the appalling 
‘** mathematics ’’ one so frequently hears in it. 
The Canzona has too much vibrato, it should be 
cool and still. The last time the Choral appears 
they take it most successfully to a great climax. 
The Allegro Appassionato begins expressively 
rather than passionately with no feeling 
“straining at the leash”. At the climax 
(Presto) detail becomes somewhat clogged by 
the second violin and viola playing too strongly. 
A fine performance. I wondered if the ’cellist 
was near enough to the microphone, he is a 
fine player, but frequently one does not hear 
enough of him. 


(c) A lot of good, musicianly interpretation, 


though an unnecessarily quick vibrato is used. 
Tone changes are well controlled. They play 
as if they have a very serious job to do, and 
do it well. The second movement really tells 
a tale, and they get much more from this than 
most quartets do. The Trio is apt to be a 
little unsteady. The Canzona is rather quicker 
than is fitting, it is sung in a lyrical way, which 
causes it to lose character. The alternating 
section (Neuer Kraft) I find rather dull—th 
play very finely but with the same outloo 
whatever they are doing. The last movement, 
marked Allegro Appassionato is sad rather than 
passionate. It is all very good but the players 
are not creating it, they seem to play it from 
outside, but at the climax they are extended and 
put in much more than the notes, succeeding 
magnificently. 

(a) Columbia 33CX1460 

tes Philips ABL3132 

Capitol PER8394-35 


String Quartet No. 16 in F major, 135 

(a) In the first movement they all play well, 
of course, but seem quite unmoved by the 
various shocks that occur; the performance 
sounds meaningless. Technically it is absolutely 
exact but musically it is difficult to understand 
why such fine players miss so much of the inner 
meaning of the work. The Scherzo receives an 
extraordinary performance technically, but 
these do not rea'ly interpret it. They play the 
Lento, which should be one of the slowest of 
slow movements, with a rich tone, but at a 
rather quick pace. This movement depends so 
much on control of many tone colours. At the 
tempo I°: balance is well judged, the main 
theme on the ’cello sounding very beautiful. 
For the Grave (“ muss es sein”) they find a good 
questioning mood and play with wonderful 
intonation. There is very little humour in this 
performance, though excellent quartet playing 
as such. 

(6) The pace chosen enables the instruments 
to converse without hurry and there is plenty of 
time for the music to tell its tale. The Scherzo 
receives a truly wonderful performance, but 
the Lento is not at first very well balanced; 
there is too much viola and too little ’cello. 
The tone is rather too luscious in the second 
phrase where the music rises an octave into an 
ethereal mood. The ’cello theme becomes 
swamped again at the Temp I°. after pid Lento. 
A fine solemn preparatory mood opens the 
Grave of the last movement while a good tem 
is chosen at the Allegro. It is an extraordinarily 
good performance, but with little interpretation. 
The quartet always play with a musical outlook, 
but in some of the tremendous moments, I feel 
they could let themselves go even more. 

(c) A careful and clear opening; it is all very 
good but they do not seem to catch the mood, 
there is no glimmer of the possibility of its being 
a bit humorous. A marvellous performance of 
the Scherzo. It is taken very fast, although with 
time to get everything in, but in the 7vio. the 
ostinato figure on the lower three strings is 
indistinct. Everything else is as clear as day- 
light. The Lento has rather a full vibrato 
ushering in the theme which causes some loss 
of depth. It needs a clearer and more glowing 
ethereal tone. Surely this is one of the most 
solemn movements in music. The ’cello theme 
at the return of Tempo I°. is played beautifully, 
with fine balance of the harmonies above it. 
The last variation, semplice, has, I feel, no 
depth of thought. The Grave is played very 
seriously; but I wish they would not always 
use the same vibrato. The Allegro again is 
very good, but oh! so serious; it needs more 
spontaneity, and dare one suggest, a pene- 
trating sense of humour ? Everything else is 
topmost line. 

(a) Columbia 38CX1272 
Philips AB1.3133 
Capitol PER8394-5 
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Grosse Fuge. Opus 133 

(a) Announced with great strength but little 
sign of the character of each phrase. When 
the double fugue arrives they do not always 
keep the two themes clear. The “‘ Bebung ”’ is 
too conscientious and sometimes the second 
quaver is stronger than the first. I find this 
performance very dull. The mood of the 
meno mosso is restless. This should be quieter, 
slower and form a complete contrast, it should 
have the effect of a slow movement. The 
ensuing 6/8 sounds like a tarantella. This 
performance is, to me, empty. 

(6) Each version of the main theme is 
announced with the definite character it has, 
foreshadowing the moods of what is to come. 
A steady tempo is chosen for the Fugue and 
they produce the necessary feeling of wrestling 
with the music. The meno mosso section, which 
amounts to a slow movement, is well contrasted, 
quiet, and sustained, a real change from the 
turbulence of the main section. The following 
6/8 begins a little too fast, but soon settles down. 
It is played with insight and considerable 
intellectual grip. They really interpret the 
music and give it meaning, 

(c) This opens with terrific energy and finely 
contrasted tonal strengths and the part-playing 
is clear and well phrased. When the turmoil 
subsides the meno mosso comes as a great con- 
trasting relief, with wonderful calm. They 
make much of it until the Allegro 6/8 which 
fires off with capital rhythmic grip. They then 
maintain a strong feeling of tension throughout 
all this turbulent section and a huge climax is 
achieved, not only in the music, but also by 
the players. The following quiet section has 
glow and intensity—they seize the differing 
moods wonderfully and altogether it is a 
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marvellous performance. 
(a) Columbia 33CX1405 
(b) Philips ABL3167 
(c) Capitol PER8394-5 
* 


To me it has been most interesting to hear 
and compare these performances of the late 
Beethoven string quartets—having played them, 
listened to them and even coached them for 
very nearly sixty years—with enthusiasm and 
gratitude keener than ever. Actually to 
interpret them is the problem which demands 
a far greater penetration and understanding 
than is needed to surmount the technical 
difficulties, great as these are. But if one makes 
friends with these works, they never cease to 
reveal fresh marvels, unsuspected humour, even 
** leg-pulls ’’ (the last movement of the Opus 135 
for example), the shocks and surprises of the 
first movement of the same work. 

From the untold marvels and depth of 
eloquence of the variations of the C sharp minor 
abruptly into the simple fun of the Scherzo, 
with its four undeveloped themes in the Trio 
of that scherzo, and so on ; every work has its 
treasures that will last longer than any human 
lifetime and will continue gradually to reveal 
themselves. And so one could continue point- 
ing out the many rare treasures that are 
enshrined in the whole series of the string 
— Beethoven was always the master, 

e prophet, the seer—the bringer of visions of 
beauty that are at least as great as those 
existing in any other art, and allow us to “‘ look 
beyond ”’. 


Columbia 33CX series: 12-inch LP—41s. 8}d. each. 

Philips ABL series: 12-inch LP—41s. 9d. each. 

Capitol PER series: 12-inch LP—5 records complete 
in presentation box, with notes {10 8s. 6}d. 
Not available separately. 


PASSING NOTES 


By ARTHUR JACOBS 


**T feel something like a phantom”’, said 
Leonard Pennario at his London hotel. 
Having made so many LPs, but not having 
visited Britain since 1952, this American pianist 
is indeed best known here in disembodied form. 
But he plans another visit next year, and hopes 
then to record here for the first time : “* There’s 
a lovely quality about records made here which 
I much admire ”’. 

We talked about what he called “ inter- 
cutting”’—the joining together of several 
** takes” to make a record which is presented 
as a single performance. Pennario likes to 
minimize this practice, but told me of a fellow- 
pianist who actually boasted that there were 
one hundred splices in the master-tape of a 
single recording. Pennario does not concern 
himself with engineering techniques in the 
studio: ‘‘ People say—was there one mike ? 
where was it placed ?—but I never know, 
because I’m in another world ’”’. 

What modern works does he admire ? The 
first he mentioned was the piano concerto by 
Sir Arthur Bliss, which he would like to record 
under the composer’s baton. 

* * 

I took Gennadi Rozhdestvensky, the 
26-year-old visiting Russian conductor, to a 
rehearsal of Vaughan Williams’ Ninth Sym- 
phony—and he seized the opportunity to get 
the composer to autograph his score of the 
Eighth. Rozhdestvensky, who gave a brilliant 

rformance of the Tenth Symphony of 

hostakovich at the Festival Hall, told me that 
he had just recorded in Russia Prokofiev’s 
revised version of his Fourth Symphony—a 
work which, in its original form, was written 


for the Boston Symphony Orchestra and 
Koussevitzky (1930). I gather that the extent 
of the revisions, apparently unknown in this 
country, is considerable. 

* * * 

In London this month, Tito Gobbi and 
Boris Christoff will repeat their recorded 
roles in—well, should it be Don Carlo (H.M.V.) 
or Don Carlos (Covent Garden) ? The latter 
is historic Spanish and is the authentic title of 
Verdi’s original (French) opera. Since Covent 
Garden is performing the later Italian version 
it might have been a stickler for Carlo, the 
Italian form; but it has happily preferred 
common (and commonsense) English usage to 
linguistic pedantry. The conductor is to be 
Carlo Maria Giulini, who made Falstaff so 
vivid at the 1955 Edinburgh Festival, and 
whose latest symphonic record is reviewed on 
page 491 of this issue. 

* * 

I would call Music and Western Man 
(Dent, 25s.) almost the ideal short musical 
history for the record-collector. It is based on 
a monumental series of talks broadcast by the 
Canadian Broadcasting Corporation, and the 
records used in the broadcasts are specified at 
appropriate points in the texts. Wonder of 
wonders, here is a symposium that reads 
like a clear, consecutive narrative (credit to 
the editor, Peter Garvie) ; the contributors 
include Denis Stevens, Andrew Porter, Alec 
Robertson and Lionel Salter, who need no 
introduction ; and 328 pages at such a price is 
extraordinary value. Space for explanation is 
given where it is most needed—Dufay gets a 
whole chapter (five pages) and ‘“‘ Nineteenth- 
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century symphony and symphonic poem ”’ also 
get only five pages! The record listings are 
carefully prepared but not foolproof: it is 
wrong to suggest that Morley’s Sing we and chant 
it occurs only on an Esoteric label (not gener- 
ally available in Britain) when the old Columbia 
History of Music 78 r.p.m. disc is still available. 
(See also p. 502 of this issue. Ed.) 
* * 

Why did Reginald Kell, the clarinettist, 
return to London after ten years of such success 
in the United States? There are personal 
reasons—but also, he told me frankly, “‘ my 
gramophone contract with American 
had finished and we’d finished all the works 
that matter anyway”. That sweeping state- 
ment, I gather, refers to the classics. Kell 
would like to record such a modern American 
work as the Concertante for Clarinet and 
Orchestra by Norman Dello Joio—*‘ it was 
written for Artie Shaw originally, but there’s 
no jazz init”. Kell will be heard twice at the 
Festival Hall in chamber music this month and 
has resumed his teaching at the Royal Academy 
of Music. He intends eventually to found a 
chamber ensemble, such as he led in the 
United States. 


Carlo Maria Giulini 


Revolution has diverted the Amadeus 
rtet. Not revolution within the 
uartet, I hasten to add for the sake of Messrs. 
rainin, Nissel, Schidlof, and Lovett: it is the 
political disturbance in Indonesia which has 
caused the cancellation of their visit there. 
This month, when another record of theirs is 
released, they are in New Zealand—having 
already played in the United States, Canada, 
and (for the first time) Japan. Next comes 
Australia. Then, instead of returning via 
Indonesia and India, they have now arranged 
to give concerts in South Africa. The re-routing 
will bring them back to Britain in August, a 
month earlier than originally expected. 
* * * 

Haebler, the young Austrian pianist 
whose recordings of Mozart concertos are well 
known, is to be one of the performers at the 
revived Bath Festival (May 29th-June 7th). 
I surmise that this will be the first British music 
festival to include a full-scale jazz section (with 
Humphrey Lyttleton, Johnny 
and others) and a barbecue of roast venison 
—which surely should have _seventeenth- 
century incidental music including ‘‘ What 
shall he have that killed the deer? ” 
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WHAT MAKES A GOOD TAPE RECORDER? 


In part, of course, what goes to make a good tape recorder are those accessories that 
go with it, in particular a good microphone. 
There are many types available but the tape recorder user most often needs a good 


r general purpose microphone — with a very high standard of all-round performance. 
lemy It should have an excellent frequency response and sensitivity and its cost should be 


reasonable. With a Grundig Condenser Microphone design ensures the high standard and 
precision engineering in the world’s largest tape recorder 
manufacturing plant takes care of the cost. 

In the Grundig a plastic dia- 
phragm, covered with pure gold is 
made to press against a copy plated, 
perforated counter electrode. Fluctu- 
ations in air pressure cause the dia- 


a phragm to be pressed into and against 


the edges of the perforations which ; 
result in variations of l.o. capacity. a 
The sensitivity is very high (in the 
order of 2.8mV/,bar— for the 


PART SECTIONAL VIEW 
OF GRUNDIG CONDENSER MICROPHONE 


technically minded). 
P The two illustrations show the 

i Fr, j Wa internal construction of the GDM 111 
deus and its frequency response curve. 
8 
Makers of the finest 
inged 1m CYCLES PER Tape Recorders in the world 
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(with GRUNDIG (Great Britain) LTD. Advertising & showrooms: 39/41 NEW OXFORD ST., LONDON, W.C.I 
| Trade enquiries to: KIDBROOKE PARK ROAD, LONDON, S.E.3 
enth- GS110 (Electronics Division, Gas Purification & Chemical Co. Limited) 
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The microgroove of the ether 


PLUG-IN MATCHED COMPONENTS 
FOR RECORD, RADIO AND TAPE 
REPRODUCTION 


PRE-AMPLIFIER 
£16.10.0 £24.10.0 


TRANSCRIPTION 
DECK 


£26.0.0 plus £10.2.10 P.T. 


What the microgroove record did for record 
reproduction, VHF broadcasting and the RCA 
tuner do for radio reception. 


The discriminating music lover can now receive 
live broadcasts completely free from interference 
and background noise and of true High Fidelity 
quality. The RCA tuner with its precision 
tuning and automatic Frequency control un- 
locks a vast storehouse of quality listening on 
the VHF waveband. 


£24.3.0 pilus £9.8.4 PT. 


% Precision Tuning. The new RCA Electron Ray Tuning Indicator 
makes tuning simplicity itself. 


% High Fidelity. Wide range response within 1db from 30-15,000 cps. 
for true High Fidelity reproduction worthy of the finest amplifier and 
speaker. 


%* No Matching Problems. Adjustable output level to your amplifier. 
% Automatic Frequency Control. Holds the station permanently in tune. 
%* Power Requirements. 230-395 volts, DC, 40 milliamps, H.T. supply, 


6.3 volts 2.25 amps heater supply (available from RCA New Ortho- 
phonic High Fidelity Amplifier and most other quality amplifiers). 


LOWBOY 
CABINET 


£18.10.0 


Send for fully illustrated literature 
RCA GREAT BRITAIN LTD., Lincoln Way, Sunbury-on-Thames, Middx. Sunbury-on-Thames 3101 


(An Associate Company of Radio Corporation of America) 
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*xLouis 
“* Satchmo The Great ” 
*** When It’s Down South 
Muse, Leon and Otis ‘Rene) (V) (a); 
ames F. Hanley, Ballard MacDonald) (a); 
lee As A Bird To The Mountain (Trad.) (4) ; 
Oh, Didn’t He Ramble (Trad.) (a) ; The 
Knife (Kurt Weill; Marc Blitzstein) (V) (a); 
yoy ! Hall ll Stomp (Spencer Williams) (a) ; 
All For You, Louis a title Sly Mon- 
oose) (African Trad.) (6); Black And Blue 
Fats Ve Harry Brooks; Andy Razaf) 
(V) (a); . Louis Blues (Handy) (c) 
(Philips 12 “LP BBL7216—37s. 64d.) 
(a)—Armstrong (tpt, voc); Edmond Hall (cit) ; 
Trummy Young (¢md) ; Billy Kyle (pno); Dale 
Jones, Jack Lesberg or Arvell Shaw (bass); Barrett 
Deems (drs). Dates untraced. C.R.I. Studios, U.S.A. 
(Am. Columbia.) 
(6)—Armstrong (tpt); Hall (cit); Young (tmbd) ; 
unidentified African musicians. 1956. Accra Airport, 
Ghana, West Africa. gee ced.) 
(c)—Armstrong (tpt); Hall (cit); Young (tmb) ; 
_ (pno); Jones (bass); Deems (drs). New York 
harmonic Orchestra conducted by Leonard 
Bernstein. 14/7/1956. Lewisohn Stadium, New 
York, during a public concert. (Am. Columbia.) 
Linking dialogue throughout by Louis Armstrong 
and Edward R. Murrow, from the film soundtrack. 


This is an interesting documentary from the 
soundtrack of the film after which the LP is 
named. Louis’s genial voice and great horn— 
some of his work is up to the great promise he 
showed thirty years ago, before he began reach- 
ing up and out to the virtuoso cat ——- 
worth hearing, though some of 
remarks and questions are a bit inane, the 
spoken equivalent of journalese. 

I suppose it was a graceful gesture to the late 
W. C. Handy, during the last year or so of his 
life, to have the New York Philharmonic 
Orchestra play St. Louis Blues, but the Armstrong 
All-Stars’ coming in amidships only served to 
show how ridiculous it is to have a straight 
concert orchestra play blues or any basic jazz 
themes. The world-famous classic blues only 
means something when Louis and his men get 
to work on it. O.K. 


Sleeve Note: Edgar Jackson. Informative, detailed 
and absorbing as usual. 


*Louis Armstrong and his Orchestra 
** St. Louis Blues (Handy) (V); Tiger Rag 
(Nick La Rocca) ; + Boy Sunny Side Of The 
Street (Jimmy McH ugh ; Sesethy Fields) (V) 

(Fontana EP TFE17016-—12s. 10}d.) 

(t Pete Duconge (cit, alto) ; 
aito) ; Alfred Pratt (inr); Jack 
a, Leslie Thompson (ipts); L. Guimaraes 
itmb); Herman Chittison (pno) ; Milton Jefferson 
), O. Ara (bass); O. Times (drs). October, 
1934. Paris. (Untraced.) 


Recorded during Louis’ second European 
tour, back in 1934, with an indifferent dance 
band that included Herman Chittson, these 
titles have been issued and reissued all over 
Europe and America under all sorts of labels 
= at various speeds, but this is their début 

ere. 


(Clarence 


I might have been more enthusiastic about 
them if the band had been the same way 
inclined. Louis is all right, even if he runs 
rather wild in Tiger Rag (as usual) ; but some- 
how the dingy ordinariness of the performances, 
and what is performed, makes this EP little 
more than a collectors’ curio. O.K. 

Sleeve Note : Not to hand. 


*Chet Baker and Crew 
**** Mickey’s Mem (Harvey Leonard) (6); 
Sli Shtly Above Moderate (Bob Zieff) (a) ; 
lema (Urso) (a); Revelation (Gerry 
Mulligan) (a); Something For Liza (Al 
Cohn) (a); Lucius Lu (Urso) (a); Worryin 
The Life Out Of Me (Miff Mole, Fran 
Rng. (a); Medium Rock (Zieff) (a) 
(Vogue 12 in. LP LAE12076—88s. 3d. >) 
Phil Urso (inmr); Bobby Tim- 
(pno) ; (bass); Peter Littman 
(dra). July, ine.” Forum Theatre, Los Angeles. 
Pacific Jazz.) ( 
me plus Loughbrough (pedal 
tymps). Do. Do. Do). 


Chet Baker’s popularity ity and high rating in 
im oe polls have always puzzled me. In the past 
have found his technique limited, his tone flat 
and unexciting and his ideas uninspired. This 


The GRAMOPHONE 


JAZZ 


511 


WING 


Reviewed by 


BOB DAWBARN, CHARLES FOX, 
EDGAR JACKSON, OLIVER KING 


new Vogue has forced some readjustment of 
my earlier opinions. Baker plays with much 
more authority than of yore, his ideas flow better 
and a vastly improved technique helps him to 
put them into practice. His tone still lacks 
brilliance, but at times—for example on 
Slightly Above Moderate—it is reminiscent of 
Miles Davis. 

Baker gets good support from his Crew. Phil 
Urso’s Getz-inspired tenor is not particularly 


EDGAR JACKSON 

With this issue Edgar Jackson completes his 
twenty-eighth year as a contributor to THE 
GramoPpHONE. During those years he has 
done much to enhance the value of the Jazz 
and Swing pages of this journal and in 
announcing that he is now standing down as a 
regular contributor, the Editors feel sure that 
all our readers will join them in thanking him 
for his past services. Mr. Jackson will still be 
writing for the ‘‘ Melody Maker’ whilst 
Charles Fox, Alun Morgan and Oliver King 
will contribute to THE GRAMOPHONE. 


original, but he has good attack and im 

neatly. Timmons is an underrated pianist who 
enhances his reputation on every track, and the 
other rhythm men play well enough. Bill 
Loughbrough’s chromatic tympani—unusually 
toned and giving the spice of novelty—are 
added for the Latin-flavoured To Mickey’s 
Memory. The arrangements are good on the 
whole. Particularly effective is the scoring at 
the beginning of Slightly Above Moderate to 
produce an organ effect. 

On the debit side are too many meaningless 
drum and bass solos and too liberal use of chase 
choruses with trumpet, tenor, piano and 7? 
sharing short selo spots. 

Sleeve Note: Woody Woodward. Factually 
and interesting. 


*Ruby Braff and Ellis Larkins 
“ Inventions In Jazz ""—Pt. 2 
*** Blues For Ellis (Braff) A City Called Heaven 
(Trad.); What Is 
Duke); Sailboat In The Moonlight (Lom- 
bardo); When A Woman Loves A Man 
(Ralph Rainger, Rose); You Are Too Beauti- 
ful (Richard Rodgers); Skylark (Hoagy 
Carmichael) 
(Vanguard LP PPT12022—27s. 10d.) 

Braff (tpt); Larkins Probably Spring, 1955. 
U.S.A. (Am. Vanguard.) 

Can jazz be too casual, too relaxed ? Judged 
from the music on this record, it can. Ruby 
Braff and Ellis Larkins make up a lazy-sounding 
partnership, dawdling through a set of ballads, 
creating charming but desultory music. Perhaps 
they needed a rhythm section after all. Louis 
Armstrong and Earl Hines may have got along 
without one, but then their relationship was a 
little more dynamic. 

The very perfection of Braff’s technique has 
its dangers. Phrases roll so easily out of his 
trumpet, his tone is so smooth and shining, that 
unless his solos contain fairly striking musical 


ideas monotony can quickly set in. Throughout 


most of these tracks, unfortunately, Braff is 
content to lie back and drift along with the 
melody. What Is There To Say ? and Sailboat In 
The Moonlight are restrained to a point of 
tentativeness. Easily the best track is Blues For 
Ellis, an easy-going up-tempo blues. C.F. 

Sleeve Note: Stanley Dance. No dates. Intelligent 
and informative. 


xBig Bill B 
“Southern Saga" 


***** Southern Saga (introducing Joe Turner pm 
(Broonzy); When The Sun Goes 
(L. Carr); Going Down The Road Feeling 
Bad (Broonzy ) 
(Nixa Jazz Today EP NJE1047—12s. 10$d.) 


Broonzy (voc., gtr). 26/10/1955. London. (Nixa.) 


Mark this as one of the finest and most 
interesting blues records ever issued in England. 
Recorded at a cocktail party given by Messrs. 
Cassell’s, the publishers of Broonzy’s auto- 
biography, to launch the book, the whole 
performance shows brilliantly what an un- 
assuming, dignified man Big Bill is. His 
playing, speaking and ee are most moving, 
perfectly at ease and balanced like a piece of 
delicate mechanism, yet simple and | oma 
Few other records can demonstrate the blues 
as well as this. Certainly no words of mine 
can. O.K. 


Sleeve Note: Paul Oliver. As should be expected 
from one of Britain’s foremost blues authorities, the 
notes here are accurate, useful and interesting. 


*Dave Brubeck 
“Jazz At The Black Hawk” 
eee J rs Creepers (Mercer, Warren) 
ttle Street In Singapore (Peter De Rose) (a) 
The Trolley (Rehearsal) (Martin, 
(3); ; I May Be (Sullivan, Ruskin) (a) ; 
Blue Moon (Richard Rodgers) (6) ; i, My Heart 
Stood Still (Rodgers) (e); Let’s In 
Love (Harold Arlen) (5) 
(Vogue 12 in. si LAE12094—38s. 3d.) 
(a)—Brubeck Paul Desmond (alto) ; 
Wyatt Ruther thes); loyd Davis (drs). 
1952. San Francisco. (Am. Fantasy.) 


(6)—Same rsonnel, except Ron (bass) 
Ruther. February, 1953. S le Club, 
Boston. (Do. 


a as for (b). September, 1953. Black 
Hawk Club, San Francisco. (Do. 

(d)—Brubeck (pno); Desmond (alto); Crotty 
(bass); Joe Dodge (drs). 14/12/1953. Pacific College 
Stockton, California. (Do.) 

(e)—Brubeck (pno). Do. Do. (Do.). 

I wish Paul Desmond would stop stuffing 
quite so many quotations into his solos. In Blue 
Moon, for instance—perhaps the best of these 
tracks—he cannot resist throwing in snatches 
from Lullaby Of The Leaves, A Hundred Years 
From Today and other well-known sources. Nor 
is Brubeck much better. On this track, as 
in the almost as good Let’s Fall In Love, both 
musicians strike a fairly inventive vein, and 
these mannerisms only distract and annoy. 

Now that we’ve had a chance to hear Joe 
Morello and Gene Wright, the defects of 
Brubeck’s earlier drummers and bassists stand 
out more starkly. When neither Desmond nor 
Brubeck rose to the occasion, nothing was left 
to bind the music together. Jeepers Creepers, On 
A Little Street, The Trolley Song’ at and I May Be 
Wrong all fall, more or less, within that category. 


Sleeve Note: Alun Morgan. Intelligent and well- 
written. 
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Candido 
“ Candido The Volcanic” 


*** Peanut Vendor (Simons) (a); Takeela (Burrell) 
(a) ; Moonlight In Vermont (Suessdorf) (a) ; 
Take The ‘A ‘Train (Billy Strayhorn) (6) ; 
The Lady In Red (Allie Wrubel) (6); Kinda’ 
Dukish (Ellington) (2); Warm Blue Stream 
(Cassey) (a); in-Tin-Deo (Chano Pozo, 
Dizzy Gillespie) 

(H.M.V. LP DLP1182—27s. 10}d.) 

(a)—Candido Camero (bongos, conga drm); Art 
Farmer, Bernie Glow, Jimmy Nottingham, Charlie 
Shavers (pts) ; Jimmy Cleveland, Tommy Mitchell 
Frank Rehak, (imbs); Jim Buffington (French 
horn); Jay McAllister (tuba); Hank Jones (pno) ; 
Bill Crow (bass) ; Osie Johnson (drs) ; Ernie =e 
{err leader). March, 1957. U.S.A. (Am. ABC— 


aramount.) be 
except Ern Royal (tpt) 
London 


(6)—Same personnel 
replaces Farmer ; (French horn) replaces 


Buffington; Oscar Pettiford (bass) replaces Crow. 
. Do. (Do.). 


Even the best drummers become a bore when 
they spread themselves too lavishly. Luckily 
Candido seems aware of this, for as well as 
keeping his solo efforts within reasonable 
limits, he commissioned Ernie Wilkins and 
Manny Albam to write the scores for this 
session. If the music has shape and force, it is 
largely due to their efforts. 

Albam’s setting of The Lady In Red, taken at 
an easy, relaxed tempo, is perhaps the best 
track. Here there is the maximum co-ordination 
between the orchestra and Candido’s drums. 
Frank Rehak and Jimmy Cleveland share a 
trombone chorus, and later on all four trumpet- 
players start soaring up one by one. Kinda 

ish, an engaging performance, follows the 
pattern set by Daybreak Express, Lightnin’, 
Happy-Go-Lucky Local and other Ellington com- 
positions inspired by American locomotives. 
Takeela has some notable scoring for trombones 
and French horn, as well as nimble piano work 
by Hank Jones; Tin-Tin-Deo features Ernie 
Royal’s trumpet. Peanut Vendor, flashy but 
exciting, finds Art Farmer in wilder form than 
usual. Of the two slower numbers, Moonlight In 
Vermont is dreamy and dull ; Warm Blue Stream, 
on the other hand, gentle and reflective, has 
some beautifully controlled trumpet playing by 
Charlie Shavers. 

On each and every track, of course, Candido 
drums with enthusiasm and _ considerable 
versatility. C.F. 


Sleeve Note: Felix Grant. Rather too general in 
scope, otherwise reasonably informative. 


*Miles Davis 
“ Miles Ahead ” 


***** Springsville (Carisi) (c); The Maids Of Cadiz 
(Clément Delibes) (a); The Duke (Dave 
Brubeck) (a); My Ship (Gershwin) (6); 
Miles Ahead (Davis, Evans) (6); Blues For 
Pablo (Evans) (c) ; New Rhumba (Jamal) (c) ; 
The Meaning Of The Blues (Bobby Troupe) 
(d); Lament (J. J. Johnson) (4); I Don't 
Wanna Be Kissed (J. Elliott, Spins) (d) 

(Fontana 12 in. LP TFL5007—37s. 64d. 


Davis (flugelhorn) ; Lee Konitz (alto) ; nd Cooper 
replaced on one session by Edwin Caine), Romeo 
‘enque (cits, flutes); Danny Bank (bass-cit); John 


Carisi, Bernie Glow, Taft Jordan, Louis Mucci, 
Ernie Royal (tpts) ; Joe Bennett, Jimmy Cleveland, 
Frank Rehak (tmbs) ; Tom Mitchell (bass-tmb) ; Tony 
Miranda (replaced on one session by Jimm Buffing- 
ton), Willie Ruff (French horn); Bill Barber (tuba) ; 
Paul Chambers (bass); Art Taylor (drs); G 
Evans (leader, arr). () 6/5/1957, (6) 10/5/1957, (c) 
23/5/1957, (4) 27/5/1957. U.S.A. (Am. Columbia.) 

Adventurousness is a quality that seemed to 
be vanishing from big band jazz. It’s true that 
Duke Ellington wrote ‘‘ Such Sweet Thunder ” 
for his orchestra just over a year ago, but that 
was almost a glowing exception. All the more 
reason then to cheer the achievement of Gil 
Evans, that brilliant Canadian-born arranger 
who collaborated with Miles Davis and Gerry 
Mulligan on a set of historic Capitol recording 
sessions back in 1949 and 1950. 

What Evans has done on this LP is to devise a 
group of exquisite concertos for Miles Davis, ten 
brief but haunting pieces. Miles Davis plays 
flugelhorn throughout, with the result that his 
work displays a new sobriety, an added tonal 


The GRAMOPHONE 


depth. Although he is the only soloist on the 
entire record, there is never any suggestion of 
monotony. Instead, using a pure, almost 
ascetic tone, he creates music of remarkable 
elegance and fragility. 

Yet superbly as Davis performs, it is Evans’ 
scores that demand closest attention. Mostly 
they move at very slow tempos, but there are 
exceptions—Springsville, for instance, with rich 
scoring for the brasses, and two picaresque little 
pieces in the Ellington manner, J Don’t Wanna 
Be Kissed and Dave Brubeck’s The Duke. Evans 
has learnt a great deal from Duke Ellington and 
many of his voicings echo the Ellington har- 
monies of a dozen or more years ago. Anyone 
who expects to hear rousing brass or a heavy 
swinging beat will be disgruntled. This is mostly 
subdued, unusually “ cool” jazz, responding 
to careful rather than casual listening. On some 
tracks Evans aims at transparency, the creation 
of luminous harmonies behind the soloist, as in 
the delightful setting of Delibes’ The Maids Of 
Cadiz. Elsewhere he will juxtapose brass and 
woodwinds, or use such devices as trombones 
playing counter melodies against sustained 
French-horn chords. It is the diversity of 
techniques, in fact, that makes this such an 
exciting musical experience. Certainly this must 
be one of the most important records to 
issued here in recent years. C.F. 


Sleeve Note: Adapted from Andre Hodeir with 
additional material by George Avakian. Admirable in 
every way. 


*Dixieland All-Stars 
“ Dixiecats ” 
* That’s A-Plenty (Lew Pollack); Tin Roof 
Blues (New Orleans Rhythm Kings); Royal 
Gerden Blues (Clarence Williams, Spencer 


Williams); Way Down Yonder In New 
Orleans (Turner Layton); Beale Street 
Blues (Handy); Muskrat Ramble (Kid 


Orv); Basin Street Blues (Spencer Williams) ; 

Wolverine Blues (Jelly Roll Morton); I’ve 

Found A New Baby (Spencer Williams) 
(Columbia 12 in. LP 38SX1080—35s. 10d.) 

Buster Bailey (cit.); Boomie Richman (saxes) ; 
Red Allen (tpt) ; Tyree Glenn (imb); Willie Smith 
(pno) ; Milt Hinton, Arvell Shaw (alternating on bass) ; 
Zutty Singleton (ars). 8 and 15/5/1957. U.S.A. 
(Am. Roulette.) 

The same old threadbare standards blasted 
out to the gallery by an impressive-looking 
line-up. But when I think of the great work 
most of these men have done in the past, I turn 
aside with a tear. Apart from Tyree Glenn, 
and perhaps the bassists, there is no one here 
whose playing means anything very much. 
Even The Lion sounds like a hack musician 
doing just another job. O.K 

Sleeve Note: Anonymous. Rather over-adulatory, 
otherwise quite good. 


*Al Fairweather and his Band 
“Fairweather Friends ” 

***1 I Can't Give You Anything But Love (Jimmy 
McHugh) (a); Red For Go (Fairweather) (5) ; 
September In The Rain (Harry Wesren} (a) ; 
If I Had You (Ted Shapiro) (6); 
(Fairweather) (a); Grapevine (Fairweather) 


(Nixa Jazz Today LP NJT511—27s. 10d.) 
Fairweather (tpt); Tomy Coe (alto); Red Price 


); 
(inr); Tony Milliner bass-tpt) ; Greig 
(pno) ; Al McPake (gtr) ; Tim Mahn (bass) ; Graham 
(drs). (a) 1/1987, () 25/11/1957. London, 
1xa. 


The rediscovery of so-called Mainstream has 
had a great effect on British jazz. Many of the 
more proficient traditionalists have embraced it 
with subsequent changes in their styles and 
approach to the music. 

Al Fairweather, an erstwhile Armstrong 
follower, now shows more than a trace of Joe 
Newman and Harry Edison. He still remains 
among the most inventive of local players and 
seems to have gained added confidence. This is, 
in fact, a good record by any standard. 

Best of the soloists are Fairweather himself 
and tenorist Red Price from the Ted Heath 
Band, who seems perfectly at home in the 
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company and plays with a happy sound. 
Altoist Coe is certainly one of the most promising 
of our younger jazzmen. He has played better, 
but still gives a good account of himself. Tony 
Milliner is inclined to play too much on the beat, 
but sounds very relaxed on trombone although 
his work on bass-trumpet is far less satisfactory. 
A word of praise for the rhythm section. It gets 
very close to the sound of the rhythm team on 
the Braff-Clayton Vanguards on which it is 
obviously modelled. Pianist Greig, although 
better known as a drummer, is particularly good 
both in solos and filling in behind the horns. 

Fairweather’s arrangements come off well as do 
his three originals—Red For Go, Coe-Pilot and 
Grapevine. B.D. 


Sleeve Note : Charles Fox. Interesting. 


Art Farmer Septet 
“Charts—The Compositions Of Gigi Gryce and 


Quincy Jones” 
***} Mau Mau (Jones, Farmer) (a): Work Of Art 
ittle Bandmaster 


(Jones, Farmer) (a) ; 
(Jones, Farmer) (a) ; Up In Quincy’s Room 
{Gryce) Wildwood (Gryce) (6); Evenin 
ris (Jones) (6); Elephant Walk (Jones 
(0); Tiajuana (Gryce) () 
(Esquire 12 in. LP 32- 042 73d.) 


(a)—Farmer (tpt); Cliff Solomon (inr); Oscar 


Estrell (bar); Jimmy Cleveland (tmb) ; 
Johnson Monk Montgomery (electric 
(drs). 2/7/1953. U.S.A. (A 
e.) 
(6) Farmer (tpt); Charlie Rouse (inmr); Danny 
(bar); Cleveland (tmb); Horace Silver ( ); 
Percy Heath (bass); Arthur Taylor (drs). 7/6/1954. 


a. —. releases: (a) Esquire 20-033. 

Lionel Hampton’s flair for picking out young 
and talented musicians is well known in the jazz 
world. This record proves it once again, for all 
the musicians taking part in the earlier of the 
two sessions were at the time members of the 
Hampton band. 

Foremost among them there is, of course, Art 
Farmer, his playing beautifully controlled, full 
of subtle changes of cadence and shading, 
encompassing not only the dry-toned lyricism of 
The Little Bandmaster and Work Of Art, but also 
the floridity of Mau Mau. Of the other soloists, 
Cliff Solomons plays ripe-toned, but rather 
uninventive tenor, while Jimmy Cleveland’s 
solos are exciting, but inclined to repetition. 
Only Horace Silver, in fact, really cuts loose in 
an original and adventurous style. 

But, as its title suggests, this is a record that 
leans just as heavily upon the arranger as the 
soloist. Quincy Jones and Gigi Gryce wrote all 
che scores between them. Mostly inventive and 
witty, they display Jones as the slightly more 
mature writer, his compositions developing 
where Gryce’s are content to reiterate a theme. 
It is curious, incidentally, to discover that 
Elephant Walk anticipates the cadences of Duke 
Ellington’s Lady Mac. E.J. 

Sleeve Note: Ira Gitler. Excellent. 


Maynard 
* Jam Session 


J 
** Air yma tee (Ferguson); Love Is Here To 
y (Gershwin) 
12 in. LP EJL1270—35s. 10d.) 


Ferguson (tpt); Herb Geller (alto); Bob Cooper 
(tnr); Bob Gordon (bar); Milt Bernhart (tmb) ; 
Claude Williamson (pne) ; John Simmons 
Max Roach (drs) bably Spring, 1955. S.A. 
(Am. EmArcy.) 

Record critics soon come to be wary of the 
words “‘ Jam Session”? on a sleeve. All too 
often they prelude a messy shambles of end- 
less blues choruses. They do in this latest 
effort perpetrated by trumpeter Maynard 
Ferguson. One title per side of a 12 in. LP needs 
superhuman brilliance from the soloists to 
maintain interest. On both the blues Air 
Conditioned and the ballad Love Is Here To Stay, 
the three saxists and Milt Bernhart play com- 
petently enough, but my attention soon began to 
wander. 

Ferguson’s contributions are in his usual 
threadbare vein, utterly devoid of melodic 
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ELLA FITZGERALD SOUVENIR ALBUM 

Baby, won't you please come home; I'm the lonesomest 
gal in town; Cabin in the sky; The one I love; 

| can't believe that you're in love with me; 

| got it bad; | must have that man; 

Can't help lovin’ that man LA 8581 


SONGS IN A MELLOW MOOD 

I'm glad there is you; What is there to say; 

People will say we’re in love; Please be kind; 

Until the real thing comes along; Imagination; 
Stardust; My heart belongs to daddy; You leave me 
breathless; Baby what else can | do; Nice work 

if you can get it; Makin’ whoopee 

ACCOMPANIED BY Ellis Larkins (piano) LAT 8056 


SWEET AND HOT 

Thanks for the memory; It might as well be Spring; 
You'll never know; | can't get started 

ORCHESTRA DIRECTED BY André Previn 

Moanin’ low; Taking a chance on love 

ORCHESTRA DIRECTED BY John Scott Trotter 
You'll have to swing it 

ORCHESTRA DIRECTED BY Sy Oliver 

That old black magic; Old devil moon; Lover come 
back to me; Between the devil and the deep blue sea 
ORCHESTRA DIRECTED BY Benny Carter LAT 8091 
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ELLA FITZGERALD is to visit this country in May. 


LLA FITZGERALD 


_ Jordan Tympany Five (0) Mills Brothers 


Coming over with Jazz at the Philharmonic, 
she will open at the Gaumont State Kilburn 
on Friday 2nd May, going on toa 
nation-wide tour lasting fifteen days. 


ELLA SINGS GERSHWIN 

Someone to watch over me; My one and only; 

But not for me; Looking for a boy; I've got a crush 

on you; How long has this been going on; Maybe; Soon 
ACCOMPANIED BY Ellis Larkins (piano) LA 8648 


LULLABIES OF BIRDLAND 

Basin Street blues; Angel eyes; Lullaby of Birdland; 
Later; Rough ridin’; Smooth sailing; Air Mail special; 
Oh! lady be good; Ella hums the blues; 

How high the moon; Flying home LAT 8115 


ELLA AND HER FELLAS 

You won't be satisfied (A); That's the way it is (8); 
Stone cold dead in the market (c); | gotta have my 
baby back (0); Sentimental journey (&); The frim 
fram sauce (A); It's only a paper moon (fF); Dream a 
little dream of me (A); Baby, it’s cold outside (c); 
A-tisket, a-tasket (6G); Would you like to take a walk 
(A); Don’cha go mad 

WITH (A) Louis Armstrong (8) Ink Spots (c) Louis 


(€) Eddie Heywood Orchestra (F) Delta 
Rhythm Boys (c) Chick Webb 
Orchestra (H) Sy Oliver Orchestra 
LAT 8223 


RECOROS 


BRUNSWICK LTD branch of THE DECCA RECORD COMPANY LTD DECCA HOUSE 9 ALBERT EMBANKMENT LONDON SE11 
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d 
THE GREATEST 
VOGUE CATALOGUE IN THE WORLD J AZZ j 
T 
w ‘Just Friends’ CONTEMPORARY 
BILL PERKINS ART PEPPER ‘ 
RICHIE KAMUCA 
4 R LAE 12088 
L ‘Jazz At Cal-Tech’ 
D BUD SHANK - BOB COOPER 
LAE 12095 
Pp 
A ‘Zen’ | 
c The Music of FRED KATZ ie 
with CHICO HAMILTON & 
F 
| pattads tor Backgrounds | THE MASTERSOUNDS 
THE 
ab: 
| G.MULLIGAN, J. LEWIS, etc. SWING MEN OUTFIT MORE 
LAE 12103 MAN OF MANY 
J VA 160122 = 
The James Dean Story y Like’ - BARNEY dee 
C. BAKER B. SHANK CONTEMPORARY BAY BAND the 
: VA 160125 LAC 12082 Great Group! Here It Now! 0 
, VOGUE RECORDS LTD. 113 Fulham Road, London, S.W.3 Tel.: KNIghtsbridge 4256-7-8 | *B 


DONEGALL 
3 Topic RECORDS 


is the only record label in Britain | Hie (DON 


: DIXIELANDERS ANON YMOUS—tunes you have hummed, 


which specialises in oon , oan Orleans style by a group of British jazzmen 


e DENNIS WILSON ENTERTAINS—“‘classic’’ dance tunes 
folk music. played * an Mayfair Manner, from Gershwin to Coward 
(DON q 


CY GRANT SINGS—The famous Troubadour from British 
Guiana in Calypsos and Folk Songs (DON 1001). 


HARRY WALTON’S JAZZMEN playing New Orleans Jazz ‘ 
as it is played in the Crescent City today as a ‘‘Salute to 


° Dr. Souchon’’, eminent physician and President of New 

The Spring catalogue Orieans Jazz Club (DON 1002). 
. “TRANSATLANTIC” is DENNIS WILSON, The Quartet 
is now available from dealers or and Full String, etc., Orchestra. Really luxurious Mood 


Music (DON 1005). 
12” L.P.s., 33} r.p.m. 


Topic Records Limited 

me Near My e; Johnn e le; "t 

17 Bishops Bridge Road Ever Love Me (MAU SOI). 7” E.P. 45 r.pm. 
THE KESTRELS—Britain’s new sensational sin ing oo aa 
Ww.2 Be My Girl ; We Were Wrong ; | Like Your Kin Love ; 
London, Down By The Riverside (MAU 500). 7° E.P. 45 r.p.m. (To 

be issued shortly.) 

DONEGALL ENTERPRISES LTD 


39 CLABON MEWS, LONDON, S.W.I 


(KENSINGTON 1333 and GROSVENOR 7744) 
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invention and little swing. Air Conditioned has 


the added horror of a ten-chorus drum = 


Sleeve Note : Sete Hoskins Collins. No recording 
dates. Mostl Sap of the two lormances. 


xFirehouse Five Plus Two 
Goes South ” 

**** Alabama Jubilee (George L. Cobb) (6) ; oo" 
River (Stephen Foster) (c); Basin Street 
Williams) (a); Birmingham 

Bernard) (c); Tuck Me To Sleep 
hy Old Kentucky "Home (George Meyer, 
Sam Lewis, Joe Young) (a2); Milenberg Joys 
Paul Mares, Leon ee Jelly Roll Morton) 
I’m Gonna Charles’ on Back to Charles- 
ton (Lou Handman, Roy 7 Turk) (6); At A 
Georgia Camp Meeting (Kerry Mills) (a); 
Tishomingo Blues (Spencer Williams) (c) ; 
— Dixieland One-Step (Nick La 
Rocca) (6) 

(Good Time Jazz 12 in. LP LAG12087—38s. 3d.) 


(a)—George Probert (cit, sop); Danny io 
cornet) ; ard Kim Wrat Frank 
); Dick Roberts Ed (tuba): 
Monte Mountjoy (drs). 084. U.S.A. (Am. 
Good Time Jazz.) 


(b)—Same except Harper Goff (bjo) 

(c)—Personnel as ~) (a), except Jim MacDonald 
(drs) replaces Mountjoy. 11/10/1955. 

Previous releases: (a), (6) LDG169. 

Good-time, jolly music of the usual un- 
abashed style ofthe unit. The tempo speeds up 
in places, but I cannot help feeling that this is 
example of chaps playing jazz 

use they like it, not because they have to. 
It is not a chore to them. They are not con- 
sciously searching their innermost souls for some 
deep psychological significance in every note 
they play, an end the result is fresh, clean and 
sustaining. O.K. 
Sleeve Note : Walt Kelly. Facetious and not intended 
to be taken seriously, like the music. 


Bobby Hackett and his Jazz Band 
“Gotham Jazz Scene” 

***} At The Jazz Band Ball (Nick La Rocca, Larry 
Shields) (c) ; Lazy Mood Miller) (a); 
Wolverine Blues (Jelly Roll Morton) (c); 
The tal (Con Conrad, Herb Magidson) 
(a); Rose Room (Art Hickman, Harry 
Williams) (c); In A Little Spanish Town 
Wayne, Lewis, Young) (6); Cornet Chop 

wey (Armstrong) 3 Caravan (Juan Tizol) 
eo)? Tin Roof Blues (New Orleans Rhythm 
Kings) (6); Albatross (Dick Cary) (6); 
Henry Hudson (Cary) (c) 
(Capitol 12 in. LP ae te ) 
(a), (c)—Hackett (cornet) ; (clt 
Gwal , elt); Micky Crane 
(a) 27/3/1957. New (Am. 


6)—Same el, except 

Bobby Hackett is a versatile musician, always 
pleasant and tasteful although rarely reaching 
great heights of improvisation. His present 
band, with its unusual instrumentation, has 
received good reviews in America and, as on 
this record, plays a mixture of typical Dixieland 
classics and neatly arranged mood pieces. An 
important wheel in the machine is Dick Cary, 
whose E-flat horn gives most of these tracks their 
special tonal flavour as well as providing a large 
share of the best solo moments. The arrange- 
the ingenious Caravan, are 

ously Cary’s work and he also wrote two of 
the tunes—Albatross and Henry Hudson. 

Hackett was born on 3ilst January, 1915. 
Son of a blacksmith and sixth of nine children, 
he left school at fourteen to start working with 
a sextet in a Chinese restaurant. He has been 
ae as the modern parallel of Bix Beider- 


He plays with fine attack on the Dixieland 

wey, and with his us eli and 

feeling for the right intervals on the dower tants, 

The other soloists acquit themselves without 

disgrace and the — section swings suffi- 
ciently to disguise the lack of a drummer. B.D. 


Sleeve Note: Nat Hentoff. Short, but to the point. 


The GRAMOPHONE 


*]jim Hall T: 

Thanks For The *Robin, Ralph 


ictor Schertzinger) ; 
(J Van Look For The 
Silver erome Kern, De Sylva) ; 
Seven leven (Charlie Christian) 
(Vogue 12 in. ping! LAE12072—38s. 3d.) 

Hall (gtr) ; Perkins (pno); Red Mitchell 
(bass). 10 and 34/1/1987. U.S.A. (Am. Pacific Jazz.) 

Dangerous though it always is for a critic to 
stick his neck out, I must say that the more I 
hear of Jim Hal] the more I feel him to be the 
best jazz guitarist to emerge since Charlie 
Christian died. Perhaps the most striking thing 
about Hall’s work is the way his imagination 
expresses itself in the simplest, most direct way, 
always the sign of a genuinely inventive artist. 
Only the less imaginative musicians need to 
cover up empty patches in their solos with a 
flurry of technique. Hall is never content just 
to decorate a melody ; even on slow num 
Deep In A Dream, for instance—his solos are 
always moving, always developing. 

Jimmy Giufire makes a shrewd point when 
he writes in his sleeve note that “‘ the particular 
feeling [of this group] can be traced to the 

‘old blues’’’. Certainly there is strong 
evidence of the blues having influenced the 
playing of both Jim Hall and Car] Perkins, and 
not only in tracks like Things Ain’t What They 
Used To Be. Perkins’ playing deserves more 
space than I can give it here. A pianist whose 
vigorous, two-handed approach is similar in 
some ways to Oscar Peterson’s, Perkins displays 
far more individuality and imagination than 
Peterson usually bothers to do. With Red 
Mitchell backing up superbly on bass, here is a 
group that creates jazz of outstanding = 


Sleeve Note: Jimmy Giuffre. No dates, otherwise 
excellent. 


*Jazz Mes 
“ Ritual” 


Jordan, Blakey) ; Upon A — 

Owen Marshall) ; (Blakey) 
Mal Waldron); Wake Up (Bla kes) 

12 in. LP LAE12096—38s. 3d. 

icLean (tnr, cow Hardiman 
clave 
us) art Blakey (drs): 
January ~ fost. S.A. (Am. Pacific 

However determined the Jazz M 
may be upon creating virile, hard-driving jazz, 
all that emerges from their labours is the same 
set of well-worn clichés, The fault seems to lie 
in the solo playing. Jackie McLean’s alto 
choruses, sour-toned and hysterical, lack both 
shape and genuine feeling, while Bill Hardiman 
rarely offers more than the tritest of ideas in his 
trumpet solos. Only the first-class rhythm 
section saves these tracks from chaos, Sam 
Dockery playing unpretentious but swingi 
piano, Art Blakey drumming with subtlety a 

As Blakey points out in his prefatory com- 
ments, Ritual was inspired by the two years he 
spent in Nigeria after — Billy Eckstein’s 
orchestra in 1947. Apart from the unison 
introduction and coda, this track is devoted to 
percussion work, with Blakey building up tense 
and elaborate cross-rhythms upon the African 
themes. 

For the record: Art Blakey was born in 
Pittsburg, U.S.A., on October “iith, 1919. 
At school he studied piano, taking up drums 
only by accident when the drummer of a band 
in which he was Playing fell ill. His first 


major engagement was with Fletcher Henderson 

when he joined in 1939. C.F. 
Sleeve Nore: Ed Michel. No dates. Pompous and 

but full of interesting pomments on 
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wed Cari Perkins : Too Close For Comfort (Bock, 
Holofcener, Weise). 4) 
Jimmy Rowles : 


) (A) 
= Russ Freeman : Women 
: I Hear Music (Burton Lane) 
** Bobby Timmons: Autumn In New York 


oman (g) 
**** John Lewis : I Can't Get 
***Pete Jolly: Younger Springtime 
***} Al Hai: On Love (Vernon, 
Fetter, 
(Vogue 12 in. LA 3d.) 
(a)—Freeman (bass) ; 
ly Manne 1088. S.A. (Am. 


Pacific Jazz.) 

(6)—Twardzik (pno); Carson Smith (bass) 
Peter ,—y (drs). 27/10/1954. Do. (Do.). 

(c)—Hawes (pno) ; Red Mitchell (bass) ; Mel Lewis 
(drs). 2/5/1955. Do. (Do.). 

(d)—Lewis (pno); Percy Heath Game Chico 


Vinnegar (bass); Stan 
Do. 


dri 
(bass) ; Nick Fatool (drs). 
Do. (Do.). 


1956. 
(g)—Timmons (no); James Bond (bass) ; Peter 


Littman (drs). 25/10/1066 Do. (Do.). 
(h)—Ro Ben Tucker (bass) ; Mel Lewis 


(drs). 11/12/1986" Bo. (Do.). 

‘kins ; Jim Hall (er); Red Mitchell 
Babasin (bass); Larry 

Previous releases: (¢) LAE12061; LAE12065. 

Apart from an over-decorative performance 
by Bobby Timmons, this is a first-class set of 
piano solos, giving a good idea of the range of 
styles being used by the younger pianists. Car] 
Perkins and John Lewis seem to come off best— 
the former treating Too Close For Comfort in an 
exuberant, two-handed fashion; the latter 
featured in a reticent version of I Can’t Get 
Started. 

We'll Be Together Again, slow and charming, 
has sensitive yet exploratory playing by Jimmy 
Rowles, who later turns in a staccato light- 
fingered version of Sonny Speaks. Russ Freeman’s 
Laugh, Cry is more elaborate, with tricky 
interplay between the two hands. The late 
Dick Twardzick’s treatment of Bess, You Is My 
Woman disappoints: his playing seems full of 
ambiguities, the ideas dissolving rather than 
developing. Although Hampton Hawes has 
often played better than he does here, J Hear 
Music shows how skilled he is at weaving a pliant 
but tight melodic line. Pete Jolly’s Younger Than 

time, romantic in mood and style, is a 
virtuoso ‘performance, too melodramatic to 
sound very convincing. Last of all, Al Haig gives 
a crisp, swinging interpretation of Ti A 
Chance On Love, adroit but hardly up to his bet 
standards. CF. 

Sleeve Note: Ed Michel. No dates. Otherwise 
excellent, apart from the poor prose. 


xJazzpickers 


Moderns 
***} Bebe (Babasin) (4); When You Love Someone 
Harrington) ) (a); tnflutration (Babasin) (a) ; 


Yardbird S 


Charlie Parker? (o); actor (Harrington) 


Easy Pickin’s 2); Rap- 
(Babasin) (b); Don't *Bout 

ny (Rube Bloom) (c) ; (Babasin) 
Hands, Here es Charlie 


jim. Meyer) (c (c) 
(EmArcy 12 in. EJL1265—35s. aie 


Dow Babasin & 


Hob’ jaarrington (ar). Don Faye 


(Am. EmArcy. 


Overberg.) 
(bass) ; Bill Dougias Douglass 


Dee Do. 
Bo, (bo. as for (a), minus Collette. Do. Do. 


Note : These differ from those listed on the 
sleeve, but are ed to be correct. 

After leaving his hometown of Dallas, 
36-year-old Harry Babasin worked as bassist in 


| 
> en k ony 2 
< 
} 
(e)—Jolly (pno); Leroy pe 
Levy (drs July, 1956. D = 
d 
al 
d 
; 
Ane 
) 


514 


the orchestras of Gene Krupa, Boyd Raeburn, 
Charlie Barnet and Woody Herman before 
settling down in Hollywood. But perhaps 
Babasin’s solidest claim to a niche in jazz history 
springs from his being the first jazz musician to 
record a pizzicato solo on the ’cello. The 
occasion was a session with pianist Dodo 
Marmarosa back in 1947. 

On these recordings with the Jazzpickers, as 
well as conjuring agile patterns out of his ’cello, 
Babasin wrote many of the tunes the group 
performs. It is his intelligent scoring, in fact, 
that gives their music its character. Light- 
weight this jazz may be, but at least it possesses 
genuine charm and sprightliness. 

Not content with featuring himself in some 
dextrous solos, notably in Don’t Worry ’Bout Me, 
Babasin indulges in deft interplay with guitarist 
Don Overberg. Buddy Collette, whose flute 
supplies the melodic lead on four of the tracks, 
is at his most sensitive and delicate in When You 
Love Someone. Bob Harrington, however, 
although a tasteful, impeccable vibes player, 
turns out to be an unadventurous soloist. C.F. 

Sleeve Note: Anonymous. No dates and only a 
collective personnel listed. Otherwise excellent. 


*Quincy Jones 
***} Dancin’ Peato ); Bl Day 
c juffre) (a); ues 
(Giuffre) (6); Bright Moon (Giuffre) (c); 
No Bones At All (Johnny Mandel) (6); The 
Oom Is Blues (Charlie estan (c); Be My 
Guest (Lennie Niehaus) (a2). Ballad Medley : 
What’s New (Bob Haggart} (d); We'll Be 
Together A ain (Carl Fisher) (e); Time On 
My Hands (Vincent Youmans) (f); You Go 
To My Head (J. Fred Coots, Haven Gillespie) 
(A); ura (Raksin) (g). London Derriere 
(Mandel) (6); Kings Road Blues (Niehaus) (a) 
(H.M.V. 12 in LP CLP1157—35s. 10d.) 


(a)—Benny Carter, Herb Geller, Charlie Mariano, 
Art Pepper (altos); Lou Levy (pno); Red Mitchell 

nte loli, Pete Candoli, Harry Edison, 

Jack Sheldon (tpts); Carl Perkins (pno); Leroy 
Vinnegar (bass); Mel Lewis (drs) 

mrs); epper ms (bar); C. Perkins 

Vinnegar (bass); Manne 

(4)—Perkins (tmr) ; rhythm as in (c) 

(e)—Adams (bar) ; rhythm as in (c) 

(f)—Collett (tnr) ; rhythm as in (c) 

ton (émr); rhythm asin (c) 

(4)—C. Pe (pno); Vinnegar (bass); Manne 


drs). 
All February, 1957. U.S.A. (Am. ABC-Paramount.) 


This Is How I Feel About Jazz" 

****) Walkin’ (Carpenter) (a); A Sleepin’ Bee 
(Harold Arlen) (6) ; Sermonette (Adderley) (c); 
Stockholm Sweetnin’ (Jones) (a); Ev 
In Paris (Jones) (d) ; Boo’s Bloos (Jones) (6 

(H.M.V. 12 in. LP CLP1162—36s. 10d.) 

(a)—Jones (arr, leader) ; Phil Woods (alto) ; Bunny 
Bardach, Lucky Thompson Jerome 
Richardson (nr, flute); Jack Nimitz (bar); Art 
Farmer, Bernie Glow, Ernie Royal, Joe Wilder 
(tpts); Jimmy Cleveland, Urbie Green, Frank 

s); Charles ers: 

USA. ABC- Paramount) 

—Jones (arr, leader); Herbie Mann te) ; 

Woods (alto); Thompson (inr); Nimitz reed 

Farmer (tpt) ; Cleveland (¢mb) ; Billy Taylor) (pno) ; 

Charlie Mingus (bass) ; Persip (drs). Do. Do. (Do. 

(c)—Jones (arr, leader); Gene Quill (alto); 
Thompson (inv); Manne (tnr, flute); Nimitz (bar) ; 
Cleveland (tm); ‘** Brother Soul *’ (Milt Jackson) 
(vib); Jones (fno); Mingus (bass); Persip (drs) ; 
Father John Crowley (hand-clapper). Do. Do. (Do.) 

(4)—Personnel as for (c), except Zoot Sims (tnr) 
replaces Thompson. Do. Do. (Do.) 

Although Quincy Jones sponsors both of these 
records, the role he plays in each is totally 
different. For ‘‘Go West, Man” he virtually 
acted as the A & R man, choosing the musicians, 
commissioning the arrangers, but not actually 
writing or playing a note himself. Yet the idea 
was presumably his and the music reflects his 
own preferences. The tracks are split between 
three groups—four alto saxes ; four trumpets ; 
and four saxophones (three tenors, one bari- 
tone), each with rhythm section. The scores, 
by Johnny Mandel, Jimmy Giuffre, Lennie 
Niehaus and Charlie Mariano, are mostly loose 
and free-swinging, allowing plenty of scope for 
the soloists. 
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On the whole it is the four altos which 
provide the liveliest music, only Charlie Mariano 
disappointing as a soloist. Dancin’ Pants, Be My 
Guest and Kings Road Blues all contain eloquent 
playing by Benny Carter, Herb Geller (himself 
rather Carterish in style) and the pungent Art 
Pepper. The tracks featuring four trumpets are 
less consistent, Jack Sheldon in particular 
lagging a little behind the others in inspiration. 
But the Basie-ish London Derriere swings lightly, 
with probing trumpet work by Harry Edison, 
while Jimmy Giuffre’s Blues Day is satisfyingly 
earthy. Of the four saxophonists, Buddy 
Collette comes off best. His dynamics are 
effective in all his solos, notably in Bright Moon, 
yet another version of the boppers’ anthem. 

“This Is How I Feel About Jazz”’ is quite 
another story. Here Quincy Jones plays a much 
more active part, for three of the compositions 
are his and he arranged all the others. A perfect 
balance between soloist and ensemble is 
preserved throughout, with emphasis placed 
upon creating relaxed, swinging music. This is 
particularly evident in a beautifully easy-paced 
version of Miles Davis’ Walkin’. But perhaps 
the most remarkable contributions are made by 
the soloists, particularly Phil Woods. For some 
time it has obvious that Woods is one of 
the most promising of the younger alto players, 
and his work on these tracks proves that his 
promise has now been transformed into fulfil- 
ment. Traces of Charlie Parker’s tone and 
phrasing pop up here and there, but the flowing, 
graceful line of Woods’s solos really owes much 
more to Benny Carter. Lucky Thompson, 
always a lithe, swinging tenor player, takes good 
choruses in Walkin’ and Boo’s Bloos, and Zoot 
Sims is featured in a long, luxuriant solo on 
Evening In Paris. Art Farmer’s muted trumpet 
creates a deft, inquisitive melodic line, and 
there are brief but elegant solos from Milt 
Jackson, masquerading as “ Brother Soul”’. 
Altogether, this is a recording that has first- 
class arrangerr ents used as frameworks for solo 


playing of the highest calibre. E.J. 
Sleeve Notes: “Go West, Man”: Ralph Gleason. 
Excellent. “ This Is How I Feel . . .”: Quincy Jones, 


No dates, otherwise exceptionally informative. 


*Meade “ Lux” Lewis 
“ Out Of The Roaring Twenties ” 
** Ain't She Sweet (Milton Ager); Meade’s Deed 
(Lewis); Bill Bailey, Won't You Please 
Come Home (Cannon); My Monday Date 
(Earl Hines); I Want A Little Girl (Mencher, 
Moll); I Ain't Got 
moo? Lux Flakes (Lewis) ; I Do 
ose 
(H.M.V. LP DLP1176—27s. 10d.) 

Lewis (pno) with unidentified drs. Date untraced. 
U.S.A. (Am. ABC-Paramount.) 

Quite frankly, Meade Lux Lewis to me is 
the Number One Bore in jazz. He plays the 
most empty stuff on so much of this disc, at 
least five of which numbers are not from the 
*twenties anyway, and while it may have 
satisfied the less discerning South Side customers 
it doesn’t bear listening to under review. 
I would hardly have recognised ’ Deed I Do, so 
mangled is it. Lewis wanders over the key- 
board, hitting hard without finesse or feeling, 
unlike his late confréres Hersal Thomas and 
Will Ezell. Here and there we get flashes of 
some sort of artistry, but they are too few and 
too brief. O.K. 

Sleeve Note: Natt Hale. Tells the oft-told story of 
Lewis’s being discovered washing cars, etc. No dates 
or personnels. Not very informative, except to beginners. 


*Lizzie Miles 
Scintillatin’ Lizzie!” 
**** Baby, Won't You ie Home (Clarence 
Williams; Charles Warfield); Make Me A 


Elman); Ain’t Misbehavin’ (Fats Waller, 
Harry Brooks; Andy Razaf); On Revival 
Day (Razaf) 
(Columbia Clef EP SEB10088—11s. 10d.) 
izzie Miles (voc) acc. by Scobey’s Band : 
Scobey (tpt); Bill Napier (cit); Jack Buck (imdb); 


May, 1958 


1957. U.S.A. (Am. Norman Granz.) 

Lizzie Miles. the first Negress to be presented 
on record in England (as long ago as October, 
1923), shows here that, at the age of 62, she can 
send out the blues with true feeling, in the strict 
tradition of Bessie Smith, Sara Martin, Sippie 
Wallace and the other blues singers who were 
also entertainers. Her voice is rich and mellow, 
with just that suspicion of an edge that prevents 
the sound from cloying. 

The accompaniment is satisfactory. Though 
not outstanding, at least it is as good as, even 
better than, the motley crew of New Orleanians 
who have backed her on other recent records. 
Scobey gives his usually reliable support, fills in 
sensitively, and leads the band as a trumpet 
should. Napier means little, but Sutton, of 
course, is as eminently satisfying as “= 

Sleeve Note : Anonymous. Interesting, but no dates 
or personnel. 


*Glenn Miller and his Orchestra 
“ Carnegie Hall Concert” 

*** Moonlight Serenade (Miller); Running Wild 
(Arthur Harringtor Gibbs) ; Sunrise Serenade 
; Little Brown Jug (Trad.) ; Stairway 

‘o e Stars (Mat Malneck) (Va); To You 
(Dorsey, Davis, Shapiro) (Va); One O'clock 
Jump (Basie); Londonderry Air (Danny 
Boy) (Trad.); Jim Jam Jump (Cab Calloway, 
Froeta, Palmer) (Vb); FDR Jones (Harold 
Rome) (Vb); Hold Tight (Brandow, Spots- 


wood) (Vb); Im The Mood (Garland, Razaf) ; 
— Call Rag (Elmer Schoebel, Bill Meyers, 
Jack Pettis) 


(R.C.A. 12 in. LP RD27057—37s. 64d.) 

Miller (tmb); Jimmy Abato, Tex Beneke, Al 

ink, Hal McIntyre, Wilbur Schwartz (saxes) ; 
John Best, Clyde Hurley, Lee Knowles, R. D. 
McMickle (‘pts); Tommy Mack, Al Mastren, Paul 
Tanner (tmbs); J. C. McGregor (pno); Richard 
Fisher (gir); Rowland Bundock (bass); Maurice 
Purtill (drs). Vocs: (a) Ray Eberle; (>) Marion 
Hutton. 6/10/1939. Carnegie Hall, New York. (Am. 
Victor.) 

It comes as something of a shock to realise 
that these recordings will soon be 20 years old. 
Apart from some of the singing, the perform- 
ances and arrangements do not date in the 
slightest. Made at a 1939 Carnegie Hall 
concert, the reproduction, except for the 
vocalists sometimes seeming rather submerged 
by the band, is better than one might expect. 
As for the playing, this dance orchestra still 
sounds about the best to date, even though at 
the time of this concert it had been formed for 
little over a year and had still to reach the 
height of its popularity. 

Only when it attempts to rival the great 
Negro swing groups—as on Count Basie’s One 
O’Clock Jump, for example—does the Miller 
Orchestra come off second best, though com- 
pared with the Basie or Lunceford bands in full 
cry, its jazz efforts do sound somewhat stiff and 
unyielding. The majority of the arrangements, 
all with that distinctive sound from the reed 
section, with clarinet playing the lead parts, will 
be familiar to Miller enthusiasts. B.D. 

Sleeve Note: Anonymous. Mainly details of tunes 
and a brief note on concert. 


Blues And Vanilla" 

***} Concertino Da Camera (Blues And Vanilla) 
(Montrose) (a); Bockhanal (Montrose) (5); 
Don’t Get Around Much Anymore (Ellington) 
(6); Bernie’s Tune (Bernie Miller) (6); For 
The Fairest (Montrose) (6); A Dandy Line 
(Montrose) (5) 

(R.C.A. 12 in. LP RD27023—37s. 63d.) 

(a)—Montrose (inr) ; Joe Maini (alto) ; Red Norvo 
(vib); Walter Clarke (bass); Shelly Manne (drs). 
Spring, 1957. U.S.A. (Am. Victor.) 

(6)—Montrose (tnr); Norvo (vib); James Hall 
(gtr); Max Bennett (ass); Bill Dolney (drs). Do. 
Do. (Do.) 

Concertino Da Camera takes up one entire side 
of this LP. Divided into two sections—Blues 
and Vanilla—it is a buoyant, even exuberant 
work, but with too much time devoted to the 
reiteration of its handful of simple themes. Yet 
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This new recording will stand supreme with 
Klemperer’s unrivalled interpretation 
of the Third (33¢X1346), Fifth (3301051) and 
Seventh (33Cx1379) Symphonies of Beethoven 


OTTO KLEMPERER conducting the 
-PHILHARMONIA ORCHESTRA 


33! R.P.M, LONG PLAYING RECORDS — 


Photo. LOTTE MEITNER-GRA. 
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TITO GOBBI Ff 
AT LA SCALA 


is the title of the first Long 
Playing record devoted 
entirely to an Operatic 
Recital by the world- 
famous dramatic baritone, 
and includes extracts from 
‘I PAGLIACCI,’ 

*UN BALLO IN MASCHERA,’ 
‘TOSCA,’ ‘RIGOLETTO’ and 
*LA TRAVIATA.’ 330X1501 * PHOTO : DEREK ALLEN 


‘RENATO’ 


‘FALSTAFF? 


The title 
33CX1410-12 


‘RIGOLETTO’ 
The title réle 
33CXS1324 & 33CX1325-6* 


SCARPIA’ 


in ‘ TOSCA ’— Puccini 
33CX1094-5* 


‘FIGARO’ 


in ‘IL BARBIERE DI SIVIGLIA ’— Rossini 
33CX1507-9 


‘TONIO’ 


in ‘I PAGLIACCI’ — Leoncavallo 
83CXS1211 & 33CX1212* 


‘AMONASRO’ 


in ‘ AIDA ’— Verdi 
33CX1318-20* 


in ‘UN BALLO IN MASCHERA ’ — Verdi 
33CX1472-4* 


‘GERMONT? 


in ‘LA TRAVIATA ’— Verdi 
33CX1370-1* 


* LA SCALA RECORDING 


335 R.P.M. LONG PLAYING RECORDS 


(Regd. Trade Mark of Columbia 2 Graphophone Co. Ltd.) ate 
v 


E.M.I. RECORDS LTD. 8-11 Great Castle Street, London, W.1 
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Ganymed; Das Lied imGriinen; Gretchen am Spinnrade; 


Nahe das Geliebten; Die junge Nonne; Gesang ‘An Sylvia’; 
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STRAUSS AT THE ROYAL FESTIVAL HALL ON MAY 13th. 
Schubert Song Recital An die Musik; Im Friihling; 

Auf dem Wasser zu singen; Nachtviolen; Der Musensohn 
ELISABETH SCHWARZKOPF and EDWIN FISCHER 


HHH 


CARLO MARIA 


will conduct the Philharmonia Orchestra at 


the Royal Festival Hall on May 16th; he will 


also conduct the forthcoming production of 
‘Don Carlo’ at Covent Garden on May 9th, 


12th, 15th, 19th, 21st, 24th, 26th and 28th. 


Symphony No. 2in C minor 


(‘Little Russian ’)—Tchaikovsky 


‘A Night on the Bare Mountain’— 


33CX1523 (Available May 2nd) 


Moussorgsky arr. Rimsky-Korsakov 
‘L’Oiseau de Feu’— Suite (1919)—Stravinsky; 
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COLUMBIS 


NORRIB 


and his. Qoncert 


A superb record of 

the vivacious music from 
this eagerly-awaited 
production 


The GRAMOPHONE 


Instrumental and Vocal Selections froom‘MY FAIR LADY’ 


Icould have danced all night; Wouldn’t it be loverly; 

Ascot Gavotte; On the street where you live; Show me; 

Get me to the church on time; With a little bit of luck; 

The rain in Spain; I’m an ordinary man; Without you; 

I’ve grown accustomed to her face; Finale 338x1079 (price 35/104. incl. P. Tax) 


NORRIE PARAMOR and his Concert Orchestra with Vocalists 


(Regd. Trade Mark of Columbia 
33} R.P.M. LONG PLAYING RECORD fe Co, 


E.M.1. RECORDS LTD - 8-11 GREAT CASTLE STREET - LONDON - W.1 
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here, as on the other tracks, there is plenty of 
essive, warm-toned tenor playing by 
Montrose and blithe alto solos from Jack Maini. 

Jack Montrose, a 29-year-old musician from 
Detroit, has worked in Jerry Gray’s orchestra 
and with the Art Pepper Quintet. Nursing 
ambitions as a composer as well as an instru- 
mentalist, he writes scores that are refreshingly 
free from pretentiousness. 

Perhaps the outstanding soloist on this session 
is guitarist Jim Hall. He plays simply, but to 
great effect. Red Norvo—here a reticent, 
modest musician—strokes the vibraphone as 
delicately and tastefully as ever. Best of the 
tracks is Don’t Get Around Much Anymore, a lazy 
version of Duke Ellington’s charming 7 


Sleeve Note: Jack Montrose. No dates. Devoted 
mainly to a useful analysis of Concertino Da Camera. 


*1957 N 
****Ella Fitzgerald (a) : 
(Rodgers; Hart); I Got It Bad And 

Ain't Good (Ellington; Webster); Body and 
Soul (John W. Green; Heyman, Sour, Eyton) ; 
April In Paris (Vernon Duke; Harburg) ; 
I’ve Got A Crush On You (G. and I. Gershwin) ; 
Airmail Special (Christian, Mundy, Goodman) ; 
I Can't Give You Anything But Love 

(Jimmy McHugh; Dorothy Fields) 
* Billie Holiday (5): Nice Work If You Can 
Get It (G. and I. Gershwin); Willow, Weep 
For Me (Ann Ronnell); My Man (Yvain) ; 
Lover Come Back To Me (Sigmund Romberg ; 
Hammerstein II); Lady Sings The Blues 
(Holiday ; Nichols); What A Little Moonlight 
Can Do (W 


‘oods) 

(Columbia Clef 12 in. LP 33CX10100—41s. 8}d.) 
(a)—Ella Fitzgerald (voc) acc. by: Don Abney 
(pno); Wendell Marshall (bass); Jo Jones (drs). 
4/7/1957. Newport Jazz Festival. (Am. Norman Granz.) 
6)—Billie Hi y (voc) acc. by: Mal Waldron 
(pno) fay Benjamin (bass) ; Jo Jones (drs). 6/7/1957. 
Do. (Do.). 


Jazz Festival 


At the 1957 Newport Festival were the two 
finest female jazz—as distinct from blues— 
singers, but what a difference in their perform- 
ances. Ella Fitzgerald has made better record- 
ings, but her wonderful musicianship 
artistry are always worth the price of an LP. 

But the Billie Holiday tracks should never 
have been issued. The sleeve note says of her : 
‘There is always about her that feeling of 
suspense. One isn’t certain quite how she will 
behave or how she will perform ’’. True enough, 
but why issue recordings of her at lowest ebb ? 
She struggles to get out the lyrics regardless of 
pitch and often of tempo. All that remains on 
the credit side is that haunting sadness which 
has always characterised her work. 

The seven songs by Miss Fitzgerald spotlight 
the many different facets of her art. Despite 
poor balance in the first two numbers and un- 
characteristic difficulty with- the low notes on 
I Got It Bad, she shows yet again the incredible 
flexibility and musicianship which put her so 
far ahead of her contemporaries The excellent 
Body And Soul is the first time Ella has recorded 
the song. Airmail Special is an amusing “‘scat”’ 
performance, whilst J Can’t Give You Anything 
But Love includes her well-known imitations of 
Louis Armstrong and Rose Murphy. B.D. 

Sleeve Note : Bill Simon. Excellent and complete in 
details of the occasion. 

***) Gigi Gryce-Donald Byrd Jazz Lab (a): 
plittin’, Ray’s Way (Ray Bryant); Batland 
(Sears); Love For Sale (Porter) 

**} Cecil Taylor Quartet (»): Johnny Come 
Lately (Billy Strayhorn); Mona's Blues 
(Taylor) ; Tune 2 (Taylor) 

(Columbia Clef 12 in. 33CX10102—41s. 8}d.) 

(a)—Gryce (alto) ; Byrd (tpt); Hank Jones (pno) ; 
Wendell Marshall (bass); Osie Johnson (drs). 
5/7/1957. Newport Jazz Festival. (Am. Norman Granz.) 

(6)—Taylor (pno); Steve Lacy (sop); Buell 
(bass); Dennis Charles (drs). 6/7/1957. 

(Do.) 


t—Believed to be correct spelling, although given on 
sleeve as Neidlinger. 

The afternoon concerts at the annual Newport 
Festival are usually given over to the lesser- 
known and more experimental groups. Despite 


The GRAMOPHONE 


the Jazz Lab title, the Gryce-Byrd quintet 
features neat, swinging arrangements stemming 
from what has been called the ‘‘ hard bop”’ 
school of jazz. The aim is to produce swinging 
jazz with the accent on solo improvisation. The 
group’s opening number is a very attractive riff 
opus by pianist Ray Bryant and a typical 
example of what Byrd and Gryce can do. Both 
are developing highly personal sounds and play 
very well throughout. 

Cecil Taylor, a 24-year-old New Yorker, has 
a surface similarity to Thelonious Monk in his 
solo work, but he lacks the completely original 
approach of Monk, and his ideas tend to jerk 
rather than flow. In general, though, his work, 
although immature, shows promise for the 
future. My chief objection to the Taylor 
Quartet is the soprano sax tone of Steve Lacey— 
a former Dixielander who has played with Wild 
Bill Davison and Jimmy McPartland among 
others. He gets an ugly, wailing sound from the 
instrument which does nothing to help his 
already angular phrasing. Best of the Quartet’s 
tracks is the 12-bar blues, Nona. E.J. 


Sleeve Note : BillSimon. Informative and interesting. 


*Red Allen Band with Jack Teagarden and 
Kid Ory: Struttin’ With Some Barbecue 
(Louis Armstrong) (a); St. James Infirmary 
(Joe Primrose) (a); China Boy (Winfree 
Boutelje) (6); Basin Street Blues (Spencer 
Williams) (6); Muskrat Ramble (Ory) (c): 

igh Society (Trad., adapted Picou) (d) 

(Columbia Clef 12 in. LP 33CX10106—41s. 83d.) 


(a)\—Henry ‘‘Red’’ Allen, Jnr. (tpt) ; 


Bailey (cit); J. C. — (tmb) ; .Claude 
H ins (pmo); Arv Shaw (bass); William 
as ** Cole (drs). 4/7/1957. Newport Jazz Festival. 


ost (a); plus Jack Teagarden 
“ae as for (a); plus Kid Ory (tmb). Do. 

(d)—Personnel as for (a); plus Ory, Teagarden (tmbs). 
Do. Do. (Do.). 

The more I listen to these—and other 
similar—extracts from public performances, the 
more I prefer studio recordings. There is little 
or no merit in the ugly clashes of temperament 
that recur between Allen and Bailey. Only Kid 
Ory, on the tracks where he appears, means 
anything. He completely eclipses Teagarden, 
who obediently trots out yet another Basin Street 
Blues before calling on Ory. Higgy might as 
well not be there at all on High Society. Ory 
flows lightly over Bailey’s angular, even corny, 
clarinet work, and in regard to the latter, it is 
hard to believe that this is the man who con- 
tributed so much to the old Clarence Williams 
Washboard Band discs of 1927, and to the 
Fletcher Henderson sides of the same era. Allen 
goes in for a lot of crude gallery-play, and the 
rhythm section get lost in the general cat fight. 
Again, Ory is the voice of sanity in a mad- 
house. , O.K. 

Sleeve Note : Bill Simon. Inaccurate, vague, of little 
value. 


****) Count Basie Band with Lester Young, Illinois 
o—— Roy Eldridge, Joe Jones, Jimmy 
Rushing : 


: Swingin’ At Newport (Ernie 
Wilkins) (a2); Polka And Moonbeams 
(Van Heusen) (b); Lester Leaps In 


(Young) (6); y 
(Rushing, Basie, Eddie Durham) (V) (c) ; I May 
Be Wrong (Rushing) (V) (c) ; Evenin’ 
(Moret) (V) (c) ; Ome O’Clock Jump (Basie) (d) 
(Columbia Clef 12 in. LP 33CX10110—41s. 8}d.) 
(a)—Basie (pno); Bill Graham, Marshall Royal 
(altos); Frank Foster, Frank Wess (inrs); Charlie 
Fowlkes (bar); Wendell Culley, Renauld Jones, 
Thad Jones, Joe Newman (tpis); Henry Coker, 
Bill Hughes, Benny Powell (#mbs) ; Freddie Greene 
(gtr) ; Ed. Jones (bass); Sonny Payne (drs). 7/7/1957. 
Newport Jazz Festival. (Am. Norman Granz.) 
(6)—Same personnel, except add Lester Young 
(tnr); Joe Jones (drs) replaces Payne. Do. Do. (Do.) 
(c)—Personnel as for (b), plus Jimmy Rushing (voc). 
Do. Do. .) 
(d)—Personnel as for (a), plus Illinois Jacquet, 
Young (inmrs); Roy Eldridge (¢pt); Jones (drs). 
Do. Do. (Do 


: The Count Basie Band was the final attraction 
at the 1957 Newport Festival and, judging by 
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this recording, deserved the honour. It is, in 
fact, one of the few Newport LPs that can be 
thoroughly recommended. 


The opening track is by the personnel which 
made the Basie British tour in the spring of 1957, 
and is a typical Ernie Wilkins ‘* swinger ’’. 
For the rest of the performance Basie was. 
joined by two of his most famous ex-sidemen— 
Lester Young and Jo Jones. Both give an object 
lesson to their successors. Young, although 
below his best, plays with a dry-toned swing, 
and all the authority and invention of a true 
jazz veteran. Jones, after a few choruses of over- 
busy cymbal-clashing. settles down to a rock- 
steady beat. The climax comes, however, when 
singer Jimmy Rushing joins his ex-boss. It is 
interesting to compare the different approaches 
of Rushing and the current Basie vocalist Joe 
Williams who is featured on the next-mentioned 
Newport recording. Technically, Williams wins 
every time, with his flexibility and rich voice, 
but Rushing is rooted more firmly in the bhues. 
and has infinitely more swing. 

It is unfortunate that the last track should 
mar a fine record. Two more guests join the 
band—former Basieite Illinois Jacquet and Roy 
Eldridge. Jacquet plays well enough, but 
Eldridge’s long solo must rank with the most 
tasteless exhibition of pyrotechnical trumpeting 
for many a long day. He even inspires (if that 
is the right word) Joe Newman to play his own 
worst solo on record. E.J. 

Sleeve Note BillSimon. Excellent. 


*** Dizzy Gillespie Band with Mary Lou Williams 
(a): Zodiac Suite: Virgo, Libra, Aries 
(Mary Williams); Carioca ( 

*** Dizzy Gillespie Band (5): A Night In Tunisia 


Blee Blop Blues (Basie); Alright, Okay, 


You _Win (Wyche) (V); The Comeback 
(Cxineas (V); Smack b In The Middle 
Calhoun) (V 


) (Vv) 

(Columbia Clef 12 LP 8383CX10111—41s. 83d.) 
(a)—Mary Lou Williams (pno); Gillespie (pf) ; 
Ernie Henry, Jimmy Powell (altos) ; Benny Golson, 
Billy Mitchell (inrs); Pee Wee Moore (bar); Talib 
Dawud, Lee Morgan, Emmett Perry, Carl Warwick 
(tpts); Chuck er, Al Gray, Melba Liston 
(tmbs); Wynton Kelly (no); Paul West (buss) ; 
Charles Persip (drs). 6/7/1957. Newport Jazz Festival. 

(Am. Norman Granz.) 


Jones, 
Henry Coker, 
Freddie Greene 


Thad J 
Bill Hughes, Benny Powell (imbs) ; 
Payne (drs) ; 


Jones (bass); Sonny 
iliams (voc). 7/7/1957. Do. (Do.). 

The 1957 Newport Festival marked a 
welcome reappearance in jazz of the highly- 
talented pianist-composer Mary Lou Williams. 
Since returning to America towards the end of 
1954, after two years in Europe, she has 
occupied herself chiefly with religious work 
but was persuaded by friends to take part at 
the Festival, Her performance included 
extracts from her 12-year-old Zodiac Suite which 
she has performed with the New York Phil- 
harmonic. There is more than a hint of 
Ellington in the composition and Miss Williams 
plays with unfeminine fire and undimmed 
imagination. The accompanying Gillespie 
Band, now alas forced out of existence through 
economic reasons, is a ragged but exciting group 
which swings at all times. 


After a Latin-flavoured Carioca Miss Williams 
departs and the band features the promising 
trumpeter Lee Morgan on Gillespie’s famous A 
Night In Tunisia. The new version also spot- 
lights tenorist Benny Golson, who has already 
attracted much praise from his fellow musicians. 
He has a hard-hitting percussive style, a fine 
technique and a good flow of ideas. 

Side 2 presents five Basie favourites—four of 
them with Joe Williams. The tunes and arrange- 
ments will be familiar to all Basie enthusiasts 


ae 
=. 
Buster 
(Papare espic 
***} Count Basie Band with Joe Williams (c 
on 
i (6)—Same personnel without Mary Williams. Do. al 
Do. (Do.) 
: (c)—Basie (pno); Bill Graham, Marshall Royal ae 
Be (altos); Frank Foster, Frank Wess (inrs); Charlie Bl: 
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and better-recorded versions of all of them are 
available. B.D. 
Sleeve Note: Bill Simon. Excellent Includes details. 


of soloists. 
«Kid 's Creole Jazz Band 
“ The Legendary ‘ Kid’: 1956” 
*** Mahogany Hall Stomp (Spencer Williams) ; 
Geo im ee erry Mills 
It Oliver) ; There'll Be 
Made (W. Benton Overstreet); At “The i 
Band Ball (Nick La Rocca, Larry Shields) ; 
Wang Wang Blues (Muller, Wood, Buster 
ohnson, Henry Busse); By And By (Trad.) ; 
ake Me A Pallet On The Floor (Trad.) 
(Good Time Jazz LP LAG12084—38s. 3d.) 

Ory (imb) ; Phil Gomez (cit) ; Alvin Alcorn (¢pt) ; 
Lionel Reason (pne) ; Julian Davidson (gtr) ; 
Wellman Braud (bass); Minor Hall (drs). November, 
1935. Los Angeles (Am. Good Time Jazz.) 

In view of the number of records of all speeds 
and sizes that Kid Ory has made during the last 
—- years alone, it is difficult to regard him 

“legendary”. He is certainly the oldest 
livie g jazzman still playing, and he can, as the 
Newport Festival record mentioned earlier 
shows, outplay his younger colleagues. But he 
is so very much alive and vital that he is one of 
the boys, and that does not constitute a legend. 

On this I.P there is some average Ory music, 
some excellent trumpet playing by Alvin 
Alcorn, some angular and rather piping clarinet 

Gomez, and some unnecessarily flashy 
drumming from Hall. There is also some fine 
some fine bass work by Braud. The choice of 
numbers is better than usual, and the record 
bass work by Braud. The choice of numbers 
is better than usual, and the record is a good 
example of the present-day Ory. O.K. 

Sleeve Note : Lester Koenig. Informative and interest- 
ing ; includes another recipe by Ory himself. 


*Dave Pell Octet 
“ | Had The Craziest Dream " 

*** I Had The Craziest Dream (Harry Warren) (a) ; 
The You Look Toni Ueseme Kern) 
Om, ‘s Wife (Marty Paich) (c); Time 

er Time (Jule Styne) (c); My Heart 
Belongs To Daddy (Cole Porter) (a); Jazz 
Wagner (Shorty Rogers) (2); On The Gees 
Ship (Richard Whiting) Cres 
cendo Dat Love (J. J. 
Dooley, Stein) (c); Star yes (Don Raye, 
Gene De Paul) (a) 

(Capitol 12 in. LP T925—33s. 8}d.) 

(a)—Pell (tnr); Bob Gordon (bar); Don Fager- 

uist (fpf); Ray Sims (mb); Paul Smith (pno) ; 

‘ony Rizzi (gr); Roland Bundock (bass); Jack 

Sperling (drs). June, 1955. U.S.A. (Am. Capitol.) 

(6)—Same personnel, plus Roy Harte (bongos). Do. 

Do. (Do. 
as for (a), except (bar) 
teplaces Gordon. September, 1957. Do. 
I find recordings by Dave 
unsatisfying. It is difficult to put one’s finger on 
the reason, for the group plays neat arrange- 
ments with a fair degree of spirit and the 
individual members are all adequate soloists. 
The missing factor may be excitement—the 
shock produced by the unexpected. Everything 
is just a little too neat and tidy with no loose 
ends. Most satisfying are the Bill Holman 
arrangements— The Way You Look Tonight and 
Time After Time. B.D. 


Sleeve Note : Jack Wagner. Inclined to over-praise. 
ABBREVIATIONS 
Acc .. accompaniment pno . iano 
alto .. alto saxophone tiny .. tenorsaxophone 
arr... arranger tpt .. trumpet 
.. baritonesaxophone tmb .. trombone 
bass .. string-bass Trad traditional 
bjo .. banjo vocal refrain 
elt .. clarinet Vocalist 
drs .. drums vin’ .. violin 
gtr guitar xylophone 


microgroove record, 334 LPs and 45 EPs 
are distinguished by the letters LP before the catalogue 
number for the former, EP for the latter. 


Asterisks (maximum five) indicate main 
viewers’ opinion of each record as oe 
others mentioned, but take into account also how a per- 
formance compares with the general standard achieved 
by the artiste(s) in previously released recordings. 


the re- 
with all 
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*xHoward R s Lighthouse All-Stars 
“ Music For Lighthousekeeping ” 

***} Love Me Or Levey (Bill Holman) ; Taxi War 
Dance (Lester Young, Basie); via 
(Cooper); Mambo Las Vegas (Holman); 
Jubilation (Cooper); I Deal (Clark); Latin 
For Lovers (Holman); Topsy (Ed. Battle, 
Eddie Durham) 

(Contemporary 12 in. LP LAC12086—38s. 3d.) 

Rumsey (bass) ; Bob Cooper (inr) ; Conte Candoli 
(tpt); Frank Rosolino (¢mb); Sonny Clark (pno) ; 
Stan Levey (drs). October, 1956. Los Angeles. (Am. 
Contemporary.) 

Each new Lighthouse recording shows great 
improvement on the last. The band has now 
settled into an integrated unit, and the arrange- 
ments—particularly those by Bob Cooper and 
Bill Holman—show the talents of the individual 
musicians to good advantage. 

Solo honours are taken by Cooper, who is the 
star of his own Octavia, a sinister little tune which 
sticks in the memory. Completing the front 
line are Conte Candoli and Frank Rosolino. 
The latter has an incredible technique, but 
neither he nor Candoli gets much feeling into a 
solo. Notes pour forth, but the sum total in 
artistic worth is very small. A happy surprise is 
the fine playing of pianist Sonny Clark, who 
has toured Europe with Buddy De Franco. 
Only twenty-four years old, he shows great 
promise for the future. His feature J Deal is 
one of the record’s highspots. 

Rumsey and drummer Levey (given extensive 
solo space on the opening Love Me Or Levey) 
provide a fair degree of swing. 

This is typical West Coast jazz, lacking the 
hard-hitting attack of the East Coasters, but 
with a certain happy charm of its own. B.D. 


Sleeve Note : Howard Rumsey. Interesting details of 
each musician and each performance. 


*Jimmy Rushing 
“ If This Ain’t The Blues ” 
** Dinah (Akst, Young, Lewis); Oh, Love (Dosi, 
Terry, Macrae); Sometimes I Think I Do 
(Rushing) ; Pennies From Heaven (Johnstone, 


Burke); My Friend Mr. Blues (McCoy, 
Morris); If is Ain’t The Blues (Rushing, 
Dickenson) ; I Can't Understand (McCoy, 


Ingram) ; Take Me With You, Baby (McCoy, 
Ingram). All (6) 
(Vanguard 12 in. LP PPL11008—35s. 10d.) 


** Evenin’ (P. Don’t Cry 
arish, ite) ; Baby 
(Unger, Bernie, Johnson). All (a) 
(Vanguard EP EPP14003—12s. 10}d.) 

(a)—Rushing (blues singer); Rudy Powell (cit, 
alto); Buddy Tate (inr); Emmett Berry je 
Lawrence Brown (tmb); Pete Johnson 
Freddie Greene (gir) ; Waiter Page (bass) ; be teas 
(dvs). 1955. U.S.A. (Am. Vanguard.) 

(6)—Rushing (blues singer); Tate (tnr); Berry 
(tpt); Vie Dickenson (imb); Marlowe Morris 
(organ) ; Clarence Johnson (pno); Roy Gaines (gtr) ; 
Aaron Bell (bass); Jomes (drs). Possibly 1957. 


Two more sets of records by the Kansas City 
blues shouter Jimmy Rushing. Even if I were 
addicted to this rather monotonous style, I doubt 
if I'd find such a feast other than an embarrass- 
ment of riches ; as it is, I find it all rather dull. 
Berry has some fine moments (he usually does) ; 
the rest of the band is typical “‘ mainstream ” 
and possessed of that sepia-tint effect that small 
groups, with two saxes and no clarinet to offset 
them, seem always to produce. The organ is 
simply a nuisance. O.K. 

Sleeve Note: S. W. Bennett. Interesting and inform- 
ative. No dates. 


*Don Savage Seven 
Session With Savage 
*** Midnight Sun (Lionel Hampton) ; 
Things You Are (Jerome Kern); There'll 
Never Be Another You (Woods); First 
Edition (Savage) 
(Nixa Jazz Today EP NJE1048—12s. 10}d.) 
Savage Art Ellefson (tnr) ; 
(bar) ; rt Courtley (tpt) ; Bobby H (pno) ; 
Bill Stark (bass); Art Morgan aw er 
London. (Nixa.) 


Don Savage, a native of Birmingham, has 
worked with the bands of Teddy Foster, Tito 
Burns, Ted Heath, Ambrose and Frank Weir. 


May, 1958 


This Nixa session, his bandleading début, shows 
him to be a promising jazz soloist and an 
accomplished arranger. His own composition 
First Edition reveals he can also write pleasant, 
bouncing tunes. 

He is, of course, featured on all four tunes 
and shares top solo honours with the vastly- 
improved tenorist Art Ellefson. Trumpeter 
Bert Courtley is also well presented, his solo on 
All The Things You Are ranking with his best 
recorded work to date. Bernie George has an 
odd tone and rather hackneyed ideas on 
baritone. The rhythm section, although 
unobtrusive, lacks bite. Nevertheless, all in all 
a promising début for Mr. Savage, who plays 
better than many of his contemporaries with 
higher reputations. ne 


Sleeve Note : Keith Goodwin. Unusually informative 
and interesting. 


*Fats Waller and his Rhythm 
“* Fats * 1938-42" 

**You Went To My Head (Meyer, Berniers, 
Emmerich) (a); There's Honey On 
Moon Tenight (Haven Gillespie, Davis Coots) 
(6): Fair And Square (Razaf, Rubin) (6); 
Shame! Shame! (Davis (c); Tell Me With 
Kisses (Friend, Franklin) (c), I'l] Dance At 
Your Wedding (Davis) (d) ; Come And Get It 
(Waller, Kirkeby) (e); Winter Weather 
(Shapiro) (f); Cash For Your Trash (Waller 
Kirkeby) (f); Up Jumped You With Love 
(g) 

(RCA LP RC24004—26s. 5d.) 


(a), (d)—Waller (pno. voc); Gene Sedric 
vie. wallace (bass); Slick (a) 
11/3/1938, (6) 1/7/1938, 13 (ad /1938. 
New York. (Am. Victor.) 
(e)—Waller (pno, voc); Jimmy Powell, Dave 
Carroll, Sedric (inrs); Autry, 
Hamilton, Bob Williams (tpts); Ray Hogan, 
George Wilson (tmbs) ; y (gtr); Wallace (bass) ; 
Jones (drs). 1/7/1941. Hollywood (Do.) 

voc); Sedric (cit, tnr); = 
(tpt) ; y (gt Charles Turner (bass) ; 
drs): New York. (Do.) 

a ler (pno, voc); Sedric (cit, tnr); Hamilton 
(tpt); Casey (gtr); Wailace (bass) ; Trappier (drs). 
if Do. (Do.) 


This is just another collection of Waller-for- 
his-own-sake. There is nothing exceptional 
about any of them, unless it be the pleasing 
accompaniment to Waller’s vocal on Fair And 
Square. 1 think this is designed for those who 
must have everything Fats ever appeared on, 
or perhaps for those who happen to like the 
tunes. O.K. 

Sleeve Note : Nat Hentoff. datty ; and very interesting 
Discographical data « pr 


“ OTHERS 
***Lena Horne 


Quite obviously Harold Arlen is one of Lena Horne's 
favourite song writers, As well as currently scoring a hit 
with Broadway theatre-goers in his musical show, 
“ Jamaica,” Lena includes five of his songs—Stormy 
Weather, Out Of This World, Ridin’ On The Moon, 
I Wonder What Became Of Me and Any Place I Hang 
My Hat Is Home in “ Stormy Weather ,” her latest LP. 
Of these, only the first-named finds Lena singing with 
much zest or conviction. She sings pleasantly enough 
of course, but that vivacity which normally animates 
most of her performances seems lacking both here and 
in the remaining tracks—Summertime, Tomorrow 
Mountain, Mad About The Boy, Baby Won't You Please 
Come Home, I'll Be Around and Just One Of Those oo 
(RCA RD27063. ) C.F 


****Elliot Lawrence 


Elliot Lawrence leads what is probably the best big 
white band in America today. “‘ Swinging At The Steel 
Pier’’ consists of recordings it made during a week's 
engagement in the Marine Ballroom of the Stee] Pier 
in Atlantic City. As usual, the orchestra consisted of 
New York studio musicians, men who play with the band 
on its normal week-end jobs. The ensemble work is 
relaxed and swinging, while featured soloists include 
Al Cohn, Nick Travis, Eddie Bert, Hal McKusick and 
Eddie Wasserman. Al Cohn was also responsible for over 
as the scores: El’s Bells, Alone Together, Good Wood, 
Hand Made, Snapped Cap and Blues Alley, the last- 
named a slow, rocking blues in the Basie marrer. 
Arrangers Johnny Mandel, Gerry Mulligan and the late 
Tiny Kahn share the credit for the remainder—Mavbe, 
Between The Devil And The Deep Blue Sea, Tenderly, 
Ponce, Walkin’ My Baby Back Home and Moten Swing 
(Vogue LAE12071.) C.F. 
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CONTINENTAL RECORDS 


By LILIAN DUFF 


Carlos Ramos has jumped into popularity 
in the last two or three years and is now one of 
the most prominent interpreters of the fado. 
**Carlos Ramos em Alta Fidelidade”’ (Col. 
33CSX14)—a translation of the title is within 
the powers of most of us—shows him at his 
best. His voice is pleasantly expressive but he 
doesn’t overdo it—doesn’t tear a passion to 
tatters or (as they say on the halls) saw himself 
in half. His style is intimate rather than 
showy, his voice is less nasa] than that of many 
compatriots, and his enunciation is notably 
clear. Add that he has that indefinable quality, 
charm, and [ think it will be agreed that this 
L.P. is goed value. 

The twelve songs are all fados. Cravo de 
S. Joao (‘Carnation of St. John”’) tells a 
story with a moral. The singer meets an 
adorable girl with the Saint’s emblem pinned 
over her heart and wishes he could see her 
again. Fate grants him his wish—at a price. 
Now, instead of wearing a simple frock and 
simple flower, she is ‘‘ elegant, ostentatious and 
petulant, and wears an orchid over her heart ” 
He can easily see—being a man of .ittle faith— 
that she has followed the primrose or orchid- 
aceous path. Vielas d’Alfama (‘‘ The Narrow 
Streets of Alfama’’) has a wistful charm, 
and I liked A Casa da  Mariquinhas 
(Mariquinhas is a diminutive of Mary), 
which tells of the girl who lives in an 
odd little street and sings fados to a guitar 
accompaniment, so movingly that she draws 
tears from her own eyes. “ All the same’”’, we 
are told significantly, ‘‘ there is gaiety, varie- 
= scarves, gay colours all over the = 

lowers and  bright-coloured _bed-covers ” 

Mary’s path, too, sounds a trifle primrosy. 
I also liked the sentiment in Recordar é¢ Viver 
(“* To Remember is to Live’), with its tribute 
to singers of the past. ‘“‘ After all’’, we are 
reminded, ‘‘ the fado is life itself expressed in 
music, and not everybody can sing the fado’’. 
Carlos Ramos is most skilfully accompanied 


throughout on the Portuguese guitarra by 
Carvalhinho, and on the viola (which is the 
Spanish guitar to most of us) by Martinho 
d@’Assuncio. 

More Portuguese (in some songs unintelligible 
to a European Portuguese) comes in the 
Brazilian ‘‘ Cangoes para Criangas de 6 a 60” 
(Songs for Children from 6 to 60). I was 
fascinated to find that some of these are based 
on English or American originals. The Woman 
Spinster, for example, though with a different 
tune, tells of the old woman who swallowed a 
fly, then a spider to catch the fly, and so on, as 
in the song popularised by Burl Ives. Jn My 
Home I Have follows the pattern of ‘‘ Old 
MacDonald had a Farm ”’, though the animals 
—chicken, cock, chicks, turkey, lamb, dog and 
cat—are more suitable for an interior. One 
of the best songs—again depending on the 
building up of effects so dear to children—is 
Friends I Know how to Play, with the instruments 
coming in one by one as the singers say they 
play them. Napoleon and Dondin-Donda (which 
is a woodpecker of a kind) and The Slaves of Jo 
(about a game played by Brazilian Negroes 
with expressions which a Portuguese friend 
assures me are untranslatable) are interesting 
oddities (Trio Irakitan—Parlo. CPMD19). 


In two French records the emphasis is mainly 
on past glories. In “‘ Mistinguett at the Casino 
de Paris’? (Parlo, GEP.8659) we hear ‘“‘ the 
incomparable Miss”? singing Ca c’est Paris, 
C'est vrai, Garde moi and Sous les ponts. Frankly 
she was past it when I heard her, but when I 
see the gay and endearing photo on the sleeve 
—taken at heaven knows what age—I too am 
prepared to be nostalgic. ‘* Gentlemen of 
Paris”? (H.M.V. DLP1173) offers us a choice 
of Maurice Chevalier, Jean Sablon, Luis 
Mariano and (if you wish to feel up-to-date) 
Gilbert Becaud. I could never think too 
badly of any collection that includes Je tire ma 
reverence. 


NIGHTS AT THE 


Others as well as me must be getting a little 
tired of the largely meaningless term ‘‘ Hi-Fi’’, 
particularly when used in the title of a record. 
But still these ‘records come. The two latest 
are H.M.V.s, “‘ The Waltzes of Strauss in 
Hi-Fi” played by a Symphony Orchestra 
conducted by Valentino (CLP1168) and 
Vanguard’s ‘Hi-Fi Frolic with Strauss” 
played by the Vienna State Opera Orchestra 
under Anton Paulik (PVL7053). Both record- 
ings are good, but not outstandingly as 
and that in the Vanguard disc is, I think, 
little the better. In fact the Vanguard is the 
better on all counts, for the playing is in the true 
Viennese style and the contents are more 
unusual and are played complete, whereas 
Valentino’s choice is more conventional and he 
only offers truncated (sometimes abruptly so) 
versions. His only unfamiliar title is Eat, 
and be Merry. All the others—Blue Danube, 
a Srom the South, Artists’ Life, Tales from the 

Vienna Woods, Emperor, Vienna Blood, You and 
You, Acceleration, Wine, Women and Song and 
Voices of Spring—are already available in more 
desirable recordings. 


ROUND TABLE 
CHISLETT 


**Frolic’’ is a good description of Anton 
Paulik’s selection, for most of the titles are 
polkas of one variety or another, and many of 
them are first recordings. Moreover the 
neglected Josef is represented by five titles and 
the even more neglected Eduard by two. The 
only waltz is Blue Danube, of which a sensitive 
and full-scale performance is given. Other titles 
by Johann II are Jm Krapfenwald’ll (Op. 336), 
Neue Pizzicato Polka (Op. 449), Perpetuum mobile 
(Op. 257), Im Sturmschritt (Op. 348) and Lob der 
Frauen (Op. 315). The last, a polka-mazurka, 
is a first recording. The contributions of Josef 
are Plappermaiilchen (Op. 245), Moulinet (Op. 57), 
Ejislauf (Op. 261), Buchstaben (Op. 252) and 
Verliebte Augen (Op. 185). All these are polkas 
of one variety or another and the last three have 
not been recorded before. Eduard’s share is Mit 
Extrapost (Op. 259) and Jugendfeuer (Op. 210). 
The former is a galop and the latter a polka and 
neither has been available hitherto on records. 
This, then, is one of the most desirable Strauss 
records to be issued for some time both in 
material and performance. 

There is a curious discrepancy between the 
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sleeve and the labels of Nixa NCL16012— 
** Franz von Suppé Overtures ’’. The overtures 
are Light Cavalry, Poet and Peasant, Boccaccio, 
Fatinitza, Morning, Noon and Night in Vienna and 
Beautiful Galathea. This is the order in which 
they are played and in which they are listed on 
the record labels, three on each side. The 
sleeve, however, lists them in a different order 
and says that there are four on one side and two 
on the other. The orchestra is the pseudonymous 
Philharmonic Promenade Orchestra and 
the conductor Sir Adrian Boult. Playing and 
recording compare favourably with other avail- 
able versions of five of the overtures and 
additional interest is given by the inclusion of 
Fatinitza, which has not been recorded before 
and is one of Suppé’s most attractive overtures. 
It comes from his first opera to achieve world 
success. It was first performed in Vienna in 
1876, reached London (Alhambra) in 1878 and 
within the next half dozen years had been 

iormed in many of the world’s capitals, 
including Sydney and Mexico. 

** Symphonic Dances ”’ is the title of a new 
Hollywood Bowl Symphony Orchestra 
record under the direction of Felix Slatkin, and 
very good it is from the performance and 
recording points of view (Capitol P8369). 
There are eleven dances in all and anyone who 
wants them all played in this order need look no 
further than this disc. In theory, being separ- 
ately banded, they can be selected individually 
at will, but in practice this is not easy, for the 
dividing bands are very narrow. Shall we ever, 
I wonder, have a pickup that is as easy to place 
in a desired spot as was the old sound-box with 
its long-projecting and visible needle ? I doubt 
it. The titles in order of performance are: 
Waltz from Tchaikovsky’ s Sleeping Beauty, Galop 
from Kabalevsky’s Comedians, Grieg’s Norwegian 
Dance No. 3, Polka from Weinberger’ s Schwanda 
the Bagpiper, Ravel’s Pavane r une Infante 
defunte, Sailor’s Dance from Gliére’s Red Poppy, 
Farandole from Bizet’s second Arlésienne Suite, 
Navarraise from Massenet’s Le Cid, the Pizzicato 
movement from Delibes’s Sylvia, Sabre Dance 
from Khachaturian’s first Gayaneh Suite, and the 
Bacchanale from Gounod’s Samson and Delilah. 
My one qualification is that there is in my 
advance copy more pre-echo than I like, but 
this may well be smoothed out in the final 
finished product. 

A record for Sassenachs as well as Scots is 
Col. 335X1075 made by the Regimental 
Band and Massed Pipers of the Scots 
Guards with Lieut.-Col. S. Rhodes and 
Pipe Majors J. S. Roe and R. Crabb. There 
are eleven tracks, seven by the band and four 
by the pipers. The former plays quick and slow 
marches (among which I am delighted to find 
Washington Grays), ceremonial music, Louis 
Ganne’s La Czarine and a fantasia on Songs of 
the Hebrides. The pipes play a series of marches, 
strathspeys and reels and the Retreat. This is a 
fine record and beautifully recorded. 

LP vocals include excellent representative 
selections by two great singers of the recent past. 
Gigli sings, in this order, Yradier’s La Paloma, 
Massenet’s Elégie, Gibilaro’s Carrettieri (a 
Sicilian Wagoner’s song), Godard’s Berceuse de 
Jocelyn, La Spagnola (a arody of the Spanish 
type of popular song), Martini’s Plaisir d'amour, 
Giodani’s Caro mio ben and Schubert’s Ave Maria. 
These are dubbed from recordings made 
between 1935 and 1947 (H.M.V. BLP1099). 


The dates of the original recordings of ten 
songs by Peter Dawson in ‘“‘ My Life of 
Song ”’ (H.M.V. DLP1180) are not given, but 
they cover a pretty long period. They are 
uniformly well dubbed. 5 to whom Peter 
Dawson is only a name and who are too young 
to have heard him in the flesh will, I hope, 
welcome this disc. No one has ever made more 
records than he did and no other singer has 
spanned the complete history of recording. His 
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first records were two-minute cylinders and his 
most recent a stereo tape (as yet unissued). 
His versatility is almost unique 2nd the way 
in which his voice has lasted is a tribute to the 
soundness of its production. The titles are: A 
Bachelor Gay, The Cobbler’s Song (from ‘‘ Chu 
Chin Chow’”’), Jn a Monastery Garden, Phil the 
Fluter’s Ball, On the Road to Mandalay, Waiata 
Poi, The Floral Dance, The Mountains 0’ Mourne, 
Waltzing Matilda and The Trumpeter. 

The new Sadler’s Wells production of Lehar’s 
Merry Widow is sure to create a renewed demand 
for records of some of its most popular numbers. 
“* The Merry Widow—Highlights ’’ with Mimi 
Engela-Coertsem, Friedl Loor and Karl 
Terkal as soloists, the Orchestra and Chorus 
of the Vienna Volksoper and Hans Hagen 
(conductor), is a generous selection, and both 

laying and singing are good (Vox VX1310). 

‘or my taste there is a little too much suggestion 
of a large, empty hall in the recorded quality 
(or is it too lavish a use of echo chambers ?). 

The Gunn Family in ‘‘Songs from Ireland” 
(Delysé¢ ECB3143) are most attractive. Lieut.- 
Col. Gunn and his wife Lil have nine children. 
All of them, except one married daughter, live 
at home in Dublin and although they follow 
widely differing careers all are fond of singing. 
This record was made in Dublin and was taken 
down with little or no editing as a family sing- 
song, wherein lies much of its great charm. 
There are songs of all sorts and moods, mostly 
Irish of course, and many of them traditional. 
The principal figure is the eldest son, Hugh, an 
architect by profession, who sings most of the 
solos and also accompanies on the guitar, but 
everyone joins ir the choruses in extemporised 
harmony and several members of the family 
contribute solos or sare in duets. 


Coming now to EPs, about which, having a 
eat pile, I must be brief, we start again with 
oe in the shape of full dress performances 
of three of the waltzes included in abbreviated 
form in CLP1168 above. 
Bamberg S ony estra .G.G. 
EPL30059) Morale and the Vienna 
phony Orchestra (Philips ABE10026) 
play Voices of Spring. Both are excellent, 
haps the former has a bit more lilt and the 
tter a little more richness, so the final choice 
may well be decided by whether you prefer as 
companion Acceleration (Leitner) or Vienna Blood 
(Moralt). 

Similarly the most famous of all the waltzes 
from Tchaikovsky’s Swan Lake is duplicated by 
Kostelanetz (Philips NBEI1041) and 
Fistoulari (H.M.V. 7EB6028). I much prefer 
the latter, which is backed by Glazounov’s 
Concert Waltz No. 1 in D major. The former has 
other popular movements from the ballet suite 
as companions. A brace of waltzes is also the 
choice of Sir John Barbirolli and the Hallé 
Orchestra on Pye CEC32005. They are 
Waldteufel’s Skaters and Lehar’s Gold and Silver. 
An excellent disc, smooth and suave but with a 
good bite to the strings. 

Yet another recording of the first Grieg Peer 
Gynt Suite has been issued. It is played by the 

Orchestra under Ormandy 
and is first class; the muted strings are par- 
ticularly effective. The four pieces by Eric 
Coates and played under his conductorship on 
H.M.V. POP386 and 418 are now reissued on 
7EG8333. Small orchestras still record more 
realisitically than large ones and for sheer 
realism I have heard few records to beat that of 
Max Jaffa and his called. 

eld and Reginald c “* Tea- 
Time Music’? and containing four ‘* Palm 
Court” favourites (Col. SEG7771). 

Except for Marche Lorraine and the Regimental 
Quick and Slow Marches the latest record by the 
Irish Guards Band under Capt. C. H. 
Jaeger is rather dull, though both playing and 
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recording are good (H.M.V. 7EG8318). Three 
e Belgian Army played by the Musi 
des Guides are interesting to _ 
specialist, but not very attractive to the average 
listener. Bugles as well as the band are included 
and the effect is shrill rather than brilliant. 
There is not enough bass for my taste either. 
The tempi are brisk, rather like those of our 
light infantry regiments. Recording is average 
(Col. SEGC27-29). 

My most exciting vocal EP is a dubbing of 
four songs by John McCormack— The Star of 
County Down, The Harp that once through Tara’s 
Halls, The Garden where the Praties Grow and 
Terence’s Farewell to Kathleen (H.M.V. 7EB6029). 
This is quite remarkably successful. Memory is 
a fickle thing and unfortunately I cannot refer 
at the time of writing to such of the original 78s 
of these as I have, but though I expected first- 
rate vocal quality in this dubbing, the tone of 
the piano astonishes me. My memory does not 
recall anything like this quality in the originals. 
Other first-rate dubbings are those of John 
McHugh’s fine voice in “‘O vision entrancing”’ 
from Thomas’s Esmerelda, ‘‘ When the stars 
were shining brightly” and ‘“‘Strange harmony”’ 
from Tosca and the “Serenade” from the 
Offenbach pastiche The Goldsmith of Toledo 
(Col. SEG7756), and of Webster Booth, 
Gladys Ripley and Dennis Noble in “‘ The 
English Rose’’, ‘‘O Peaceful England” and 
**The Yeomen of England” from German’s 
Merrie England and the ‘‘ Faery Song”’ from 
Rutland Boughton’s The Immortal Hour (H.M.V. 


May, 1958 


7EG8319). It is to have Rutland 
Boughton’s lovely song back in the catalogue 


again 
“Paul Robeson Favourites”’ is not of 
vintage quality either vocally or in choice of 
music (Philips NBEI11072), but Owen 
is thoroughly enjoyable in The 
Palatine’s Daughter, Widdicombe Fair, The 
Smuggler’s and Simon the Cellarer (H.M.V. 
7EG8317). ‘* Sacred Songs, Vol. is the 
title of Father Macewan’s new record. 
I like his Panis Angelicus (Franck) and Tchai- 
kovsky’s Christ in His Garden greatly, but the 
other two songs much less (Philips NBE11079). 
I praised highly a recent record of children’s 
poetry readings by Norman Shelley and 
OF: - A new one in which they 
read ‘‘ Poems for Children ’’ by Robert Louis 
Stevenson is equally good (Philips CRB1003). 
Hear! There and Everywhere! in Britain 
—A _ Seasonal Picture in Sound” is also 
labelled ‘‘ Volume I, Winter 1957-8’. I shall 
be surprised if a second volume is called for. I 
cannot imagine anyone wanting a permanent 
and indifferently recorded souvenir of this sort 
(Pye CEM36004). I can, however, imagine 
many people being delighted to have in 
permanent form Ludwig Koch’s recordings of 
the “‘ Songs of British Birds”. The two EPs 
are transfers from the original set of four 10-inch 
78s (H.M.V. 7EG8315-6). I have not seen the 
accompanying booklets, but as they are written 
by Koch and illustrated by Roger Peterson, I 
cannot imagine that they are other than very 


good. 


MISCELLANEOUS 
AND DANCE ay JouN OAKLAND 


An asterisk following a 78 r.p.m. number indicates 
its availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix ‘© 45°’. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 

When six different artists on both sides of 
the Atlantic record an instrumental number, 
for simultaneous release in England, you can be 
pretty sure they feel (with their respective 
recording companies, managers, agents and 
hangers-on, of course) that they’re on to a 
Good Thing. 

This month, it’s a bouncy thing of Mexican 
origin, named after that country’s most potent 
alcoholic beverage—Tequila. Most of the 
versions end up with a penetrating voice 
or chorus of voices yelling the title 
Tek-EEEE-lah The one that doesn’t is 
Eddie Platt’s (Col. DB4101*), but it’s a very 
raw effort otherwise ; the backing, Pop Corn, 
is a rather gritty affair too. Oddly enough, 

Marterie has made the same two 
numbers on Mercury MT204*, and I really 
feel that these are the best value for money ; 
they are not quite so prickly on the ear. There 
is much to be said, though, for Don Lang 
(and his trombone) with his Frantic Five, who 
are not as frantic as I had rather feared, This 
is on H.M.V. POP465*; the reverse, Junior 
Hand Jive is, or should be self-explanatory. 

I haven’t had Stan Kenton’s record of 
Tequila, but I doubt if it could easily beat our 
own Ted Heath’s (Decca F11003*) for sheer 
pungent vitality. The reverse of this is a 
rather too bellowing brassy Little Serenade, 
which receives a similarly unsuitable treatment 
from trumpeter Eddie Calvert (Col. DB4105*), 
with Fanfare Tango, in lineal descent from 
The Waltzing Bugle Boy, on the other side. 
Ted Heath has two more numbers on Decca 


F11000*—Raunchy, which, though still not a 
favourite of mine, is the most attractive yet, 
and The Swingin’ Shepherd Blues, with a fine 
soprano saxophone instead of the usual flute. 

The fifth Tequila is a rather indifferent 
reading by Bill Shepherd on Nixa N15137*. 
It too bellows and yells ; the reverse is Big 
Guitar, another instrumental which is quintupli- 
cated in this column this month. The Nixa 
version has lots of soprano sax., too; such 
guitar as there is heard is of the twangy, 
dingy-toned over-amplified variety. This raspy 
—_, seems common to all five recordings ; 

© composer’s own, by Frank de Rosa, is 
not excepted (London HLD8576*), still less 
the one on H.M.V. POP464* by Ken 
Mackintosh and the one on Bruns. 05736* by 
Owen Bradley’s Quintet, dominated as it is 
by a snoring tenor sax. My choice of Big 
Guitars is by the John Seven on Parlo. 
R4418*. It is more relaxed and has a better 
backing in Rodeo than the others, After 
listening to all these grotesqueries one after 
another—for how else can one judge them ?— 
I admit to feeling a sense of relief when I put 
on Mantovani’s sweetly olde-worlde To My 
Love, and his ‘‘ blown-up” arrangement of 
The Canary, the violin virtuoso piece beloved of 
the late Albert Sandler and others. These are 
on Decca F11001*. 

But too much of this can cloy ; so I turned 
with pleasure to the red-blooded record on 
Parlo. R4419* by Ainsworth, who 
conducts his orchestra in The Green Beret, very 
reminiscent of American Patrol, and When The 
Guards Are On Parade. Then I proceeded to be 
lulled to sleep again by Steve Allen and his 
soporific piano, with mandoline and harmonica 
in the accompanying orchestra, in Pretend You 
Don’t See Her and But I Haven’t Got Him (Coral 
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in aworld of sound 


We would like to extend our sincere thanks to all those who visited us during the Audio Fair. We had the 
pleasure of demonstrating our new A-Z Senior Amplifier, the Mark Ill and also of exhibiting our A-Z Precord 
Professional Recording Amplifier. The Tri-Channel in Stereo was a sensation. 

We discussed with everyone High Fidelity Sound Reproduction ; we were delighted to meet so many trade 
friends, particularly those from overseas. Many had travelled colossal distances to see us. Many more will be 
visiting our demonstration Studios at the Works to again hear Tri-Channel ... ‘‘ The most remarkable of them 
perhaps is the Tri-Channel Amplifier and Speaker system. . . . Esquire, U.S.A."" 


SOUND SALES LIMITED 


WORKS & ACOUSTIC LABORATORIES : WEST STREET: FARNHAM - SURREY: ENGLAND (Tel: Farnham 6461-2-3) 
Manufacturers of Tri-Channel and all“ A-—Z” Products ( Regd. Trade Mark) 
Trade supplied ; the best hi-fi dealers stock Sound Sales’ products. 
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SNS. & it’s aly British 


FIRST TIME EVER... 


a genuine HI-FI tape recorder at a price all can afford. 
The star-studded Verdik $I tape recorder made to very high standards with particular emphasis 
on trouble-free long term stability. 


* * * * * 


FIVE STAR FEATURE separate record and playback amplifier and 3 head system allows 
playback of tape as you record. No more ruined recordings — you hear it as you record it. 


© TAPE SPEEDS 33”/SEC, 74”/SEC. 
© SEPARATE RECORD AND PLAYBACK AMPLIFIERS. 
© FIVE VALVES PLUS MAGIC EYE LEVEL INDICATOR. 
© TWIN SPEAKERS. 
@ FREQUENCY RANGE 40 C/S TO 12 KCS. 


© HI-Fl OUTPUT WITH C.C.I.R. CORRECTION TO 
PLAYBACK THROUGH YOUR HI-Fi AMPLIFIER. 


© PROVISION FOR USE OF EXTERNAL SPEAKER. 
© SUPPLIED COMPLETE WITH I200FT. TAPE AND 
MICROPHONE. 


From your dealer or if in difficulty 
write direct to manufacturers:- 


VERDIK SALES LIMITED 139/143 Sydenham Road, London, S.E.26. Sydenham 3118/9 
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GOLDRING 
HI-FI 
EQUIPMENT 


No. 600 CARTRIDGE 


The latest Goldring variable reluctance cart- 
ridge—for the perfectionist. The first cartridge 
in the U.K. designed specifically around a 
diamond stylus. Much-extended frequency 
response and truly remarkable contribution 
to a sense of “presence”. Replaceable styli- 
diamond for L.P. and sapphire for 78 r.p.m. 
Mu-metal shield, £//. 13. 6. incl. tax. 


Goldring - Lenco Transcription Motors 


Four-speed precision motor units, made by 
Swiss craftsmen, with continuously variable 
speed control. Three versions with or without 


‘transcription arm and Goldring “500” or 


“600” Variable Reluctance Cartridge. Leaflet 
with illustrations and full details gladly sent 
on request. 


“Jubilee” Transcription Arm 

A micro-balance transcription arm of labora- 
tory quality designed to accommodate 
Goldring cartridges or other high quality 
cartridges with standard fixing dimensions. 
Model T.R.1, for records up to 12°, £11. 13.6. 
incl. tax. Model T.R.2, for professional use m 
with records up to 16°, £13. 2. 9. incl. tax. ae 


THE GOLDRING MANUFACTURING 
CO. (Gt. Britain) LTD. 

486-488 High Road, Leytonstone, 

London, E.11 

Leytonstone 8343 
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oo” Wherever music is enjoyed 
to the full you’ll find the DANSETTE 
playing — playing all the numbers while cool 


cats dance — playing with a purity that delights 
the connoisseur — sound perfect. 


THE NEW 


MAJOR DE-LUXE 


A MARGOLIN PRODUCT 


Margene Ltd. This superb new automatic record changer model 
112/116 Old Street, London, E.C.1. operates at four speeds and plays closed on all 
Please send me your illustrated brochure of the size records, plays through ten discs of all sizes in 
new Major de-Luxe and other models from 134 gns. any order with slick precision. A specially designed 
amplifier, high fidelity cartridge and 
Name....... needles give wide range and bring 
out full tonal value. Independent 
Address on/off switch—separate tone and 
volume controls. The cabinet is 
a beautifully styled and finished in GUINEAS 
two-tone colour schemes. 
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Q72310*). Semprini (H.M.V. POP461*) 
also plays and directs an orchestra from the 
keyboard in L’Edera (which I found rather 
unimpressive) and the quasi-romantic theme 
music from the film ‘‘ A Tale Of Two Cities ”’. 
But there is nothing very romantic about 
Roger Williams’ record (London HLR8572*) 
of Arrivederci Roma and The Sentimental Touch : 
that sterterous baritone sax. and tinkly piano 
spoil the effect the good chorus creates. The 
best romantic orchestral music among the 
singles is surely on Nixa N15131*, by Gérard 
Calvi and his Orchestra. Vacances is a pleasant 
feathery affair, and Sur la plage, Debussyesque 
in its soft, mystic tones, with some odd gasps 
at intervals. Most peculiar. 

Ray Martin makes a welcome return on 
Col. DB4098*, with Fly, Fiddle, Fly (almost a 
rocker) and Bali Ha’i. I didn’t like the ugly 
Hawaiian guitar here, though, and the rock 
beat ill-becomes this melody. Mr. Martin’s 
other new disc is an EP (Col. SEG7762) which 
nearly sent me to sleep, even the trombone 
yawning openly and often in I’m In The Mood 
For Love. 

At this point I decided that if I was going to 
get any review written at all, I would have to 
play something that should guarantee I stayed 
awake. I put on the latest Joe Loss 
records (H.M.V. POP457*, 458* and DLP1175). 
The first of these has Marie and Sugartime, very 
listenably done, and the second includes in 
After You've Gone a chunk of Dixieland style 
music that should give the local addicts of this 
idiom something to ponder on. The next disc 
was one that seemed to follow logically on from 
that point (the above Loss LP is another 
Dancing Time For Dancers, as good as its dozen 
predecessors). The Saints Jazz Band (Parlo. 
R4417*) have gone“all mainstream, and they 
do it very well; I’ve Found A New Buby and 
Swingin’ The Blues may fumble occasionally in 
the solos, but they are warm and exhibit a 
good grasp of a style not really anything like 
what came out of New Orleans back in 
whenever-it-was. 

But for sheer joie-de-vivre, freshness and 
ingenuity, I was particularly impressed by the 
record of the Barnstormers Spasm Band. 
According to the publicity department, this 
consists of kazoo—one of those metal sub- 
marine-shaped affairs with a horn attached— 
harmonica, guitar, banjo, bass and percussion, 
and informality and a good-time-is-being-had- 
by-all is, it seems, de rigueur with Spasm music. 
The titles are Whistling Rufus and Won’t You 
Come Home, Bill Bailey ? (Parlo. R4416*), and 
the absolutely new sound is a joy to hear. It 
may take a while to get used to, but when you 
realise that the lead instrument is an amplified 
voice and not a cornet, and that the bouncing 
rhythm section is designed to make you dance 
with glee, you should be able to enjoy it as I did. 

Still in joyous mood, may I recommend 
Billy Cotton’s first record under his new 
Columbia contract ? (DB4095*). It presents 
that fine marching song Red River Rose (a 
British number, by the way) and an amusing 
novelty with ludicrous effects, Well, Anyway. 
The latter also appears on Fontana H119 by 
Sammy Kaye, whose company seem far less 
interested in it than do Billy Cotton’s. The 
backing is more in their line—a dressy pseudo- 
Oriental number called Garden Of Allah. 

The EP instrumentals include a rather dated, 
typically noisy, jumpy band of the 1940's, led 
by ex-Glenn Miller tenor saxist Tex 

M.G.M. EP638), whose Palladium Patrol (like 
Green Beret) recalls American Patrol; and the 
very pleasing concert arrangements of Conrad 

in The Continental and other sophisti- 
cated numbers of not all that long ago (H.M.V. 
7EG8322), which incidentally are also recalled 
at greater length and in greater numbers on an 
LP by Frank Cordell (H.M.V. CLP1153) 
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under the title The Melody Lingers On—though 
I find that the ornate introductions linger on 
far too long. 

The melody doesn’t linger for long under the 
fingers of Bill McGuffie, who plays cat’s- 
cradles with things like Blue Skies and Liza on a 
sleek piano on Philips BBE12161. For me, the 
extraction of four numbers from the LP of 
Tony Crombie’s Sweet Beat on Col. SEG7769, 
the symposium of the best recent Ron Goodwin 
creations (Parlo. GEP8662, including Lingering 
Lovers and Swedish Polka) and the full-throated, 
enthusiastic insect studies by Tommy Watt 
on Parlo. GEP8660 are much more interesting, 
and better listening value. 

At least, they couldn’t be less attractive than 
bits of grand opera mucked about—that is the 
mot juste—by Pee Wee Hunt and his Band on 
Cap. EAP846. I know they did this sort of 
thing before I was thought of in the dim past 
of jazz, but I thought jazz had grown up a bit 
since then. 


THE MONTH?’S CHOICE 


Alyn Ains Parlo. R4419 
Barnstormers Band Parlo. R4416 
Ralph Sutton Fontana TFR6002 
Johnny Gregory Fontana TFL5009 
David Carroll Mercury MPL6531 
Gene Austin R.C.A. RCX113 
Joyce Grenfell H.M.V. CLP1155 

t Boone, etc. R.C.A. RD27062 


The LP instrumentals are more interesting 
on the whole. I would hardly include Ken 
Griffin at the console of a Hammond or some 
such organ, assisted by Hawaiian guitar in this, 
but for those who like such combinations they 
should hear Philips BBL7215. (Mr. Griffin 
also has a 78/45 disc on Philips PB803* with a 
rather eructating Scatterbrain and a much too 
slow Masquerade). No, much easier on these 
ears is in a tribute to the 
memory of ‘Fats’? Waller on Fontana 
TFR6002. His piano work is very reminiscent 
of Waller’s, and I think even those who don’t 
care for the froggy vocals associated with Fats 
will like these, entirely non-vocal. 

Another really excellent Fontana record is 
TFL5009, on which Johnny Gregory, who 
must be one of the chief forces to reckon with 
in the higher echelons of British contemporary 
popular music, offers an ingenious and utterly 
charming set of sophisticated, refreshing 
popular favourites played by violas, ’cellos, 
double-basses and a very occasional solo violin 
and oboe. The effect is delightful. Another 
Oakland Gold Medal, please, for Mr. Gregory. 

I think I would have enjoyed Gordon 
Jenkins’ Stolen Hours set more if the harmonies 
had not been quite so sour at times (Cap. T884). 
In their ultra-modern context, they are right, 
but I’m afraid my ears are still a little in the 
present, not the future. The effect is one of 
taste, though. Another, very polished, modern 
set is C’mon, Get Happy by Nelson Riddle 
(Cap. T893). These are nicely done, satis- 
factory indeed, with quite a danceable beat 
but most of them have those long-winded 
introductions that we found with Frank 
Cordell’s LP just now. In case these are too 
much for you, try the sleepy piano, soft straight 
strings and obsequious rhythm of France’s 
Carmen Cavallaro, Pierre Dorsey and his 
Orchestra on Nixa NPL18010. 

But if you don’t feel like anything as up-to- 
date in any way as these, you can always invest 
in a revivalist minstrel show, complete with 
twanka-pang banjo band,on London HAR2060. 
The Happy Harts (sic) is their label, and while 
no one can deny their conviviality, this kind of 
gaiety so heavily steeped in a tradition of 
naughty-nineties sentiment palls very quickly, 
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I find. There’s too much of it. Just as some of 
the foregoing were too involved, this is too 
naive. One new-style LP that really fascinated 
me is by David Carroll (Mercury MPI.6531). 
On this, Percussion In Hi-fi shows what can be 
done with all kinds of drums, home-grown and 
exotic, xylophones, marimbas, glockenspiel, 
and so on. Delightfully different. One 
standard disc I see I’ve missed is one that also 
features xylophones. It’s by Laurie Johnson 
(Nixa N15127*), and the usual titles are 
Aunt Orsavella, as weird and extravagant as her 
name, and J Lead A Charmed Life, which is 
nicely full-toned, with trombones in evidence. 

The title linking the instruments with the 
vocal records this month is the theme music 
from ‘‘ Bonjour Tristesse’’. David 
and his Orchestra get top billing, but relatively 
little to do with the number on London 
HLU8582*, which is backed by Tristesse Dance, 
rather attractively done with mandolines, tuba 
and whistling. The main theme is offered, 
almost as darkly despairing as the last, by 
that fine artiste Gogi Grant (R.C.A. 1047*), 
backed by a homely little number that has 
character and charm, Johnny’s Dream. 

Having thus worked my way into the records 
made with voices (though comparatively few of 
them sing; I am thus mentioning only the 
more outstanding ones), I propose to deal 
collectively with those that are obviously plug- 
numbers. Among the candidates for the all- 
important Top Ten is the moralistic J May 
Never Pass This Way Again. We have this 
rather colourlessly done by Dennis Lotis on 
Col. DB4090*, though with a good and original 
backing, Gretna Green, the musical equivalent of 
those stage-coach Christmas-card scenes; a 
rather wooden version by Glen Mason 
(Parlo. R4415*), and the best one, by Ronnie 
Hilton (H.M.V. POP468*), with Gershwin’s 
last number, Love Walked In as a pair, and both 
very good ; nice, easy singing here. 

Love Me Again is another obvious runner in 
the Top Ten stakes. Petula Clark (Nixa 
N15135*) is not well-cast as a slinky charmer, 
and though Eve Boswell (Parlo. R4414*) is 
better, I prefer the exotic J Do on the other 
side. Best of the three is Dickie Valentine, 
on Decca F11005*. He is quite relaxed, and 
manages an invigorating performance with 
King Of Dixielend on the reverse. 

There are also three records of A Very 
Precious Love, including one by Doris Day 
(Philips PB799*), rather too slow and laboured ; 
one of no special merit by Bonnie Guitar 
(London HLD8591*), and the best of them by 
the Johnston Brothers on Decca F10996*. 
This is finely balanced and sung with feeling. 

I remember from somewhere in the remote 
past a song called Dancing With My Shadow. 
I thought when I saw the labels of Nixa 
N15136* and Parlo. R4412* that they were 
reviving it, but it’s actually a new, haunting 
beguine, the first being much the better. It’s 
by Gary Miller, and it suits him much better 
than the absurd modern nursery rhyme 
Lollipops with which it is coupled.. The 
Parlophone is by Robin Gray, whose voice is 
balanced, but which is rather cold. His other 
number, Made For Each Other, is in the same 
style. Group One, a new harmony quartet, 
do a good job with this number on H.M.V. 
POP463*, with a rather vulgar backing, She’s 
Neat. Very appealing to teenagers, no doubt, 
and thus guaranteed a vast sale. The King 
Brothers are excellent in this line, and Hand 
Me Down My Walking Cane is one of their best 
so far (Parlo. R4410*). The reverse, Six-Five 
Jive, is a typical piece of teenery. One of the 
most wholesomely attractive youth-calls-to- 
youth records is London HLU8586*, which 
features Johnny Cash in Big River (another 
Western) and the happy-ending Ballad Of A 
Teenage Queen. A few more like this and we’d 
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soon silence the old fogeys who were never 
young themselves, it seems. 

Among the other singles I found Freddie 
Shaw, the winner of the ‘‘ News of the World ” 
Howard Keel Singing Contest, a loud tenor 
who breathes in the wrong places too often 
(Col. DB4091*) ; Martin (Cap. 
CL14844") is rather sad in Return To Me, and 
not much brighter in Forgetting You (not the 
old de Sylva-Brown-Henderson song that was 
revived ‘a few years ago) ; Miyoshi Umeki, 
the little Japanese girl, on Mercury MT203*, 
is perfectly cast in Sayonara and On And On, 
and shows similar charm to Edna Savage 
(Parlo. R4420*) in Aly Shining Star and Once, 
while Dinah Shore makes a welcome return 
to the catalogues with the saucy Thirteen Men 
and the tuneful old number, /’ll Never Say 
* Never Again’ Again, on R.C.A. 1054*. 

Talking of delving back, though! here is 
Gordon Macrae in Till We Meet Again (Cap. 
CL14841*), not his best, I feel, and Lisa 
Noble (Decca F11006*) goes back to the 
tuneful ‘twenties for Maggie !/—Yes, Ma? and 
Who's Sorry Now ?, the first shrill and coarse, 
the second sensuous and rather attractive. 
Lou Monte has as a basis for Lazy Mary the 
same Italian tune (Luna mezzo mare) as the pre- 
war hit Oh! Ma-Ma, and Angelique-O on 
R.C.A. 1048*. Both these are amusing and 
catchy. Yet another Italian recording, this 
time in English with an accent, is presented by 
Marino Marini and his Quartet, mostly 
Hammond organ and rhythm. This is Durium 
DC16629, and the titles are With All My Heart 
and The Pansy, which is also recorded by the 
Kaye Sisters, and more attractively, on 
Philips PB806*, with the tcenage-tilted Are 
You Ready, Freddy ? as a backing. (A summary 
of their 1957 hits, including the lovely Dark 
Moon, is on Philips BBE12166). 

Two of the most pleasant-voiced singers in 
the current lists are Pat Boone (London 
HLD8574*) who deserves better material than 
the glory-hallelujah stuff which doesn’t suit 
him anything like as well as the sentimental 
It’s Too Soon To Know, and Max ves, 
on Decca F11004*, who sings Tulips From 
Amsterdam and You Need Hands, which latter is 
a philosophical number that fits the artist like 
the proverbial glove. 

Now let’s take a look at the EPs. Oddly 
enough, both H.M.V. 7EG8327 and Fontana 
TFE17013 offer numbers from Pal Joey ”’, 
and both include Bewitched. The Fontana, by 
the Michael Sammes Singers, is suitable for 
anyone, but I shudder to think of the effect on 
the very young of Ella Fitzgerald’s full- 
length version on the H.M.V. She does this 
highly suggestive business as well as anyone, 
better, maybe, than most, but it’s pretty raw 
meat nevertheless. 

There are quite a few other Negresses in this 
month’s selection. Sarah Vaughan (M.G.M. 
EP637) sings slinky ballads like You're Blasé 
with long-winded orchestral introductions that 


made in 1936 and 1937, with accompaniments 
by | luminaries that read like a Who’s Who 
of Jazz of that era, and very fine they are, too. 
It’s a pity the recording isn’t better. Miss 
Holiday’s plummy, bitter-sweet voice gets lost. 

Two negro singers of merit are Johnny 
Mathis, who is smooth, silky and sentimental 
on Fontana TFEI7011, and somewhat dreary 
on H117, and the erstwhile blues singer 
Lonnie Johnson, now concentrating on more 
maudlin material with his own electric guitar 
accompaniment, on Parlo. GEP8663. 

There are excellent mementoes of film 
soundtracks in the M.G.M. list; EP635 has 
four numbers from ‘* Wedding Bells ”’, starring 
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Fred Astaire and Jane Powell, the latter 
also appearing on EP633 with Debbie 
Reynolds and Carleton Ca: . Further, 
on Cap. EAP-1-595, 2-595, 3-595 and 4-595, 
you can buy excerpts from the track of 
** Oklahoma ”’, the four discs adding up to the 
LP on LCT6100, and on Decca LF1308, 
Tommy Steele is heard in amusing and 
entertaining numbers from his film ‘“‘ The 
Duke Wore Jeans”. Yes, and not only for 
teeners, either; Mr. Steele is one of the few 
really original artists the post-war generation 
has produced. 

A man who was going very strong indeed 
between the wars, and who was as much of an 
idol as Tommy Steele is now, so much that the 
teenagers of the ’twenties bought 86,000,000 
copies of his discs is Gene Austin. At 57, he 
makes a come-back with all the old appeal, 
so they tell me, and he certainly can show 
most of these later comers how to sing a 
sentimental number. He does Ramona and 
other numbers on R.C.A. RCX113 with guitar 
and piano accompaniments. 

Yet another old-timer represented this month 
is Sophie Tucker, on Col. SEG7766. 
Strangely, Life Begins At Forty, made in 1936, 
sounds much older than Fifty Million Frenchmen 
Can’t Be Wrong, made in 1927. These are good 
and varied numbers, though, a concise cross- 
section of this artiste’s vigorous work. 

The LPs include a feast for Billy Daniels’ 
admirers on H.M.V. DLP1174, under the name 
of You Go To My Head (included like other 
rather overdone numbers); the Vernons 
Girls (Parlo. PMC1052), like grown-up Luton 
Girls ; some more of Frank Sinatra’s earlier 
successes (and some that were not so successful) 
on Fontana TFL5006 ; some childhood studies 
(from a slightly cynical angle) by Danny Kaye 
on Cap. T937. These might almost be said to 
be caricatures of children. 

What is nothing of the kind is the little 
study of a nursery school classroom included in 

loyce Grenfell’s new farrago on H.M.V. 
CLP1155. This is superb entertainment by any 
standards. There is such variety in it, and 
there is no malice, no striving for effect, no 
clumsiness ; it’s all done like a cosy fireside 
chat with a number of very different people, 
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like the harassed school-teacher, the woman on 
the bus, and Shirl’s impossible but good- 
hearted girl-friend. Most of all, though, I 
love Time, which has a wistful tune as well as 
a beautifully constructed lyric. If you buy no 
other LPs this month, don’t miss this one. 

Eydie Gormé, according to the cover of 
H.M.V. CLP1156, is a comely lass, and her 
chirpy voice matches her pretty face. This is 
pleasant light entertainment in modern style, 
too. The accompaniments to the American 
quintet The Axidentals on H.M.V. CLP1161 
are ultra-modern, and I found them rather 
hard going. No doubt they can be lived with, 
though, if you can take them. I prefer the 
gentle café-society calypsos and other songs, 
admirably sung in English by two Scandi- 
navians, and Frederik, on Nixa 
NPT 19023. The Four Lads (Philips BBL7223) 
sing Frank Loesser, so the sleeve says, and they 
sing him very well. Four of these are on an 
EP (BBE12174), and on a standard, PB814*, 
they have two other songs of teenage, but 
otherwise little, appeal. Rosemary Squires 
shows she is one of our most accomplished 
singers of current and other ‘“* pops” on 
M.G.M. EP640 and H.M.V. POP462*, and 
Harry Secombe is in fine voice for mums and 
dads in Because and the Serenade from ‘‘ The 
Student Prince ”’ on Philips PB802*. 


Two new Disneyland records (DPL39001 
and DEP37000) present attractive excerpts 
from the tracks of Bambi and Perri respectively, 
and I think that Oriole CB1426* will appeal to 
children too. It’s by Jack Warner, in An 
Ordinary Copper and On The Way Up. 

Another latecomer is a peculiar record by 
American folk singer Guy Carawan, on Nixa 
N15132*. With his guitar, he sings in the late 
Carson Robison style an outwardly nonchalant 
ditty about Old Man Atom, but containing a 
solemn warning about the perilous world 
situation. Let’s not end on this sombre note, 
though ; in Pursuit Of Happiness, on R.C.A. 
RD27062, there are some good old numbers 
and not-so-old ones by Pat » Cyril 
Ritchard, Dinah Shore, Howard Keel and 
others. This is a fine set, with an attractive 
cover. 


E.M.l. SAMPLER RECORDS 


The E.M.I. group of companies has recently 
launched a scheme which should go a long way 
towards solving one of the many problems that 
confront record dealers today, and their 
customers. When discussing recently the 
difficulties that arise both in the buying and 
selling of long-playing records I referred, 
among other things, to the record buyer who 
periodically decides that it is time that he bought 
a new record or records, but arrives at the shop 
with nothing definite in his mind. And there 
are many more quite regular buyers who do this 
than some readers of THe GRAMOPHONE will 
find it easy to believe. 

My recommendation to dealers was to install 
a series of metal frames made on the book leaf 
principle and keep them filled with sleeves, 
changed periodically and classified under such 
general headings as ‘‘ Symphonies”’, “‘ Con- 
certos’’, ‘“‘Opera”’, “‘ Jazz”, etc. The 
experience of several shops well known to me 
has been that uncertain customers will often 
make up their minds after flipping these over 
for a few minutes. 

To choose a record by its sleeve, particularly 
if the deciding factor be the picture on the front 
rather than the notes on the reverse, may not be 
the ideal method of building a library, but the 


modern attractive sleeves are designed for the 
express purpose of selling and explaining their 
contents. E.M.I. must have been thinking along 
the same lines, for they have just introduced a 
sampler system and it is far better, for it brings 
the ear into play. 

In brief, the scheme is that sampler records, 
in the form of 45EPs each containing three 
snippets of about three minutes in length on a 
side, have been dubbed from LPs. These are 
hired (not sold) in sets to dealers on very 
reasonable terms and are conveniently housed 
in boxes provided with a card index system of 
classification. The records remain the property 
of E.M.I. Records Ltd. and they are not on 
sale to the public. 

The idea is that when a customer is uncertain 
of what he might like a little, friendly cross- 
examination will reveal the of music 
which appeals to him, whereupon the dealer 
will say, “‘ Would you like to take these home 
with you to try ?”’, offering such samplers as 
he thinks may be of interest. For this service 
the dealer will not charge, but may well ask 
for a deposit, to be refunded when the records 
are returned in good state. 

The customer hears the recorded snippets in 
the comfort of his own home and makes his 
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mean nothing; Rose Murphy (H.M.V. 
7EG8323) revives that peculiar ‘‘ chee-chee”’ 
| voice of hers, and Billie Holiday (Fontana 
| TFEI7010) gives us four of her old numbers 
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a speaker 
of such 

high quality 
at this price 


Reports already received from acknowledged 
experts, to whom samples of this speaker were 
submitted, enthusiastically endorse our opinion that 
here is a speaker of outstanding quality and value. 


The H.F. 1016 incorporates a very powerful * 
magnet assembly and is noteworthy for its brilliant 
transient response when mounted in a bass reflex ty 


cabinet. It was designed for use as a single full-range 


unit for high fidelity reproduction, but may also be 0 
used in conjunction with the Stentorian T.10 Tweeter ene 
Unit as an outstanding two-speaker system at 
remarkably low cost. £8 *% 10” Die-cast Chassis 
Illustrated leaflets on inc. P.T.) 
all W.B. products free on request. *% 16,000 gauss magnet 
The Stentorian High Fidelity range includes speakers (from 8” to 15” dia.), : 
units, ready-to ble cabinets (contemporary and traditional * 10 watts handling capacity 
styling) from £5. 10. to £16. 16., the W.B.12 Amplifier and the new 
VHF/FM Tuner, Over thirty years’ experience in sound reproduction * Patented Stentorian Cambric Cone 


guarantees the quality of every W.B. product. See and hear them at all 


leading Hi Fi dealers: in case of difficulty, write to our London office (109 
Kingsway, W.C.2.) for name of nearest ki The | range is * Universal Impedance Speech Coil 


demonstrated at this address every Saturday, 9 a.m. to 12 noon. (instantaneous matching at 3, 7-5 and 15 ohms) 


%* 30-15,000 c.p.s. frequency response 
kK & & & 35 cps. bass resonance 


WHITELEY ELECTRICAL RADIO CO.LTD - MANSFIELD > NOTTS 
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Spectone 
RECORDER & STEREOPHONIC 
TAPE REPRODUCER 
Type 129 


This unit combines single-channel | 
recording and full three source | 
mixing facility with twin- 
channel stereophonic 
reproduction or 
single-channel 
reproduction 
on one or two 
speakers. 


175 GNS. 


Specifications include two direc- 
tion recording and replay ; three 
speeds, 3} i.p.s., 7} i.p.s. and IS 


i.p.s., am accurage digit tape 
counter, 
recording level meter. The 


machine is built and rigorously 
tested to C.C.I.R. specification, 
and is backed by the unequalled 
Specto after-sales service. 


| 
| 
and an_ easy-to-read 
| 
With microphone, 76 Gns. | 


Fine 
Equipment 


The GRAMOPHONE 


WINDSOR FIVE-FIFTEEN 
POWER AMPLIFIER 


Complete with pre-amplifier. 
This remarkable equipment based 
on the famous Mullard 5-10 
circuit will meet the most ex- 
acting requirements of “* high 
fidelity ’’ at an extremely low 
price. Maximum output |5 
watts, equalised output for 
78 and LP discs. 
Price £24 17 6 


The Spectone Electronic Mixer 
provides full mixing facilities from 
three sources of sound. Three 
separate gain controls entirely 
independent of each other enable 
any input signal to be regulated 
without affecting the other signals. 
Full equalisation for LP and 78 
discs incorporated. Two models 
available : 
Model 142 (unpowered version) 
Price 17 Gns. 
Model 142a (powered version) 
Price 21 Gns. 


THE LIVING TRUTH IN SOUND 


ob 


VALE ROAD 
WINDSOR 


BERKS 
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ry 
Clay 
LONGER RECORD LIFE 
G.B.C. RECORD SPRAY coating 
keeps dust off—gives record neutral 


surface that won't attract charged 
dust particles. 


TRUER TONE 

G.B.C. RECORD SPRAY gives better 
tone—keeps grooves clean of micro- 
scopic bits of dirt—lets needle pi¢k up true quality of record—fills 
up old scratches. 


KEEPS YOUR RECORDS CLEAN 

G.B.C. RECORD SPRAY lengthens record life—reduces scratching by 
eliminating grit—lubricates groove, letting needle really float silently 
over the record. 


16/6 


incl. Pur. Tax 


| G.B.C. RECORD SPRAY, Dept. R/S, 119 Edgware Road, London, W.2 
| Please send me free illustrated coloured leaflet. 


| 
_| 
G.B.cC. RECORD SPRAY Dept. R/S 


119 Edgware Road, London, W.2 


| | | | 
4 

| | | ELECTRONIC MIXER 
Spectone | NEWS 
TAPE RECORDER | 


tching by 
t silently 


the 
perfectionist’s 


microphone 


The thrilling acoustic quality 
of the Cadenza Ribbon Microphone 
is something that every 
recording enthusiast has wished 
for. This is no microphone for 
the mediocre—the Cadenza isa 
superb instrument that will do 
full justice to the finest 
performers and the best of 
recording equipment alike. 
With a virtually flat output 
over the entire 50 - 12,000 cps 
range, gems of tone and clarity 
that make the original 
performance sparkle are caught 
and held by the wonderful 
Cadenza ribbon microphone. Yet 
it is not in the ‘expensive’ 

price class; its moderate cost 
places it within the reach of 
every discriminating devotee 

of recorded sound, 


ripbdon micropnone 


desi dand factured in England 
Microphone with 

dual impedance head, in 
presentation case, 83 gns. 
Microphone (dual impedance head) 
and tripod desk stand, with 

11 ft. of cable. 10 gns. 


Styling: Peter Bell, M.S.1.A. 


Send now for illustrated folder 
or ask your radio dealer 


Simon Sound Service Ltd 


46-50 George Street, London W.1 
Telephone: WELbeck 2371 
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High fidelity equipment 
with a unique feature — 
exclusively from 


‘The HFC 12 Control Unit/Pre-amplifier 


The ingenuity and technical skill of Pilot in the field of 
high fidelity has produced the HFC 12 Control Unit/Pre- 
amplifier with a new and unique feature. This is the 
muting switch which desensitises the amplifier while 
records or input sources are changed without altering the 
controls. This distinctive feature is a great asset for home 
use, or when using the equipment for instructional pur- 
poses. The HFC 12 has a very wide range of control from 
a choice of 6 inputs including both high and low magnetic 
pick-ups in addition to crystal head. A loudness control 
gives bass and treble compensation at low listening levels. 
The selector switch has seven positions and allows for 4 
replay characteristics. 


The HFA 12 Power Amplifier 


This amplifier is separate 
from the control unit and 
the combination provides a 
flexible system witha 
variety of installation possi- 
bilities. The HFA 12 is rated 
at 12 watts and gives a 
frequency response from 
15-50,000 c.p.s. with a total parianate distortion better 
than 0.1% for 8 watts at | Ke’s. This chassis is presented 
a silver grey hammer finish and is enclosed in < ventilated 
gold spray finish case. 


We would be glad to send you illustrated literature on this new amplifier. 
Write for illustrated leaflet to: 


HIGH FIDELITY 
DIVISION 


PILOT RADIO LTD. 


London N.W.10 ELGar 7353 
G748 


Park Royal Road J- 
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RECENTLY DEMONSTRATED 
WITH AMAZING SUCCESS 
AT THE 
LONDON AUDIO FAIR 


Free on request: 
1958 
High Fidelity 
t d k Manual 


Fully describes all 
Goodmans High Fidelity Products 


These most advanced 12 in. twin cone High Fidelity Loud- 
speakers incorporate design features which reduce distortion 
to a very low level, providing a more extended and smooth 
response than previously achieved with this type of unit. 


A total range of 30 c/s to 16,000 c/s is covered by two separate 
concentric diaphragms with mechanical crossover at 5,000 c/s. Each 
diaphragm is carefully terminated to prevent standing waves and 
spurious resonances. The drive is by means of a long aluminium 
coil, suspended in a total flux of 158,000 Maxwells (AXIOM 300), or 
195,000 Maxwells (AXIOM 400). Power handling capacities are: 
4XIOM 300—I15 watts ; AXIOM 400—20 watts. 


a and the World’s largest Exporters 


of High Fidelity Loudspeakers 


Wemhi, 


GOOOMANS INDUSTRIES, LIMITED, | pene 
AX'OM WORKS, WEMBLEY, MIDDLESEX. WEMbley 1200 (8 lines) Grams: y, Eng 
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choice at leisure. This admirable scheme is 
capable of almost infinite expansion, but the 
samplers already available cover a pretty com- 
prehensive range. I have had twenty-six of 
them, containing extracts from 156 LPs, and 
they are taken from most of the labels operated 
by the E.M.I. group. 

Four of the samplers are devoted to Sym- 
phonies, and the excerpts include Bizet, 
Berlioz and Sibelius, as well as the more 
obvious choices of Beethoven, Brahms, Dvorak, 
Franck, Mendelssohn, Mozart, Schubert and 
Tchaikovsky, but, rather sadly, not Haydn. 
Miscellaneous Orchestral Music, of which 
there are four discs, ranges from Handel, 
Mozart and Rossini to Strauss (both Johann 
and Richard), Ravel and Milhaud. 

There are four Concerto samplers, two for 
Piano, one for Violin and one divided between 
Piano, Violin and ’Cello. Others in the 
classical range are devoted to Ballet, Opera 
and Piano respectively. 

The popular field is divided into Jazz (4), 
Military Band (1), Popular Orchestral (2) and 
Stage and Screen (1) . 
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I have tested some of these new sampler 
records for quality of reproduction with the 
original LPs, and the two are indistinguishable 
in al! the cases I have tested. They are 
enclosed in sleeves which include uncoloured 
reproductions in miniature of the appropriate 
LP sleeves and are generally got up in both 
workmanlike and attractive style. The time 
factor alone makes the building of a suitable 
personal library much more difficult than it 
used to be in the days of 78s and the new help 
offered by E.M.I. will be a greai boon. 

The sampler discs will also be helpful to 
many dealers in another way. They can be 
used for demonstration in the shop, for which 
purpose they are long enough to give a listener 
a good idea not only of the musical content of 
an LP, but of the quality of performance and 
recording as well, short enough to avoid the 
occupation of a demonstration room for an 
unreasonable period, and their use in this way 
will avoid wear and tear of a LP that is 
subsequently to be sold. 

W.A.C. 


AN APPROACH TO 


STEREOPHONY 


By JOHN MOSELY OF PYE RECORDS LTD. 


Much has been written recently about 
stereophonic sound. Demonstrations have been 
given and it has been possible to purchase such 
recordings for some time, although these have 
been mainly on magnetic tape. With the 
practical application of two channel recordings 
to disc a revolution in home entertainment is 
upon us. 

Let us examine the objects of stereophonic 
recording. When we go to a concert hall and 
sit in one of the better seats we expect to hear a 
blended musical performance. We place our- 
selves in the hands of the conductor on whose 
musical integrity we rely to obtain an inter- 
pretation as close to the intentions of the 
composer as possible. The extent to which we 
are conscious of the placement of the individual 
instruments depends upon our position in the 
hall and the prevailing acoustic conditions. 
Generally speaking we are not aware of extreme 
localisation ; but we do expect to hear the 
stringed instruments at the front (normally with 
the violins at the left, ’cellos and basses to the 
right), the woodwind in the centre, brass and 
percussion spread out at the back. In our 
approach to domestic stereophony, surely we 
should try to produce a similar result ? 

Fears have been expressed in some circles 
that the public will not accept this new medium 
unless it produces startling effects. To this end 
many people have produced trick recordings. 
Although these are indeed technically interest- 
ing and are often exciting, they do not to the 
writer’s ears re-create a lifelike impression of 
the actual performance. A good soloist or con- 
ductor is engaged so that his particular inter- 
pretation of a work may be recorded. It is then 
surely a waste of his talents to alter the form in 
which his performance is presented by 
““ gimmick ”’ recording effects. We have there- 
fore attempted in our classical stereo recordings 
to keep away from artificial effects and to 
present a performance as near as possible to the 
real thing. We believe that this additional 
realism, which can only be achieved by using 
stereophonic recording techniques, is sufficiently 
startling in itself to ensure acceptance by the 
public of this new type of recording. 


There is one point that should be brought out 
at this juncture. It has become common 
practice to “‘ edit’’ or cut master tapes, often 
a great many times within a small section. By 
this operation it is possible to remove wrong 
notes and replace them by the right ones (or 
even to make an artist play something that he 
never did!). When abused this process is 
extremely amoral and can be very much the 
opposite of a benefit to the artist! There is a 
story told of a certain artist who gave a recital 
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in New York. He had become well known by 
his recordings, which were considered to be very 
good. However, his live performance on this 
occasion was little short of a catastrophe. One 
critic remarked that this was most strange in view 
of the high standard of his recordings. One 
could only say that tape recording could produce 
any result required and in this instance it had 
done so! What relevance has this to stereo- 
phony ? Quite simply, in one important respect 
stereophonic recording almost takes us back to 
the conditions in the days of direct recording 
on to disc. In those days it was imperative to 
give a faultless performance for approximately 
four minutes on end. Bearing in mind the 
greater spread achieved in stereophonic record- 
ing, it will be appreciated that each member of a 
section now has to play perfectly. There can be 
no passengers. We no longer have a joint source 
of sound from which we strive to achieve the 
best ‘‘ high fidelity ” reproduction. At its best 
this can only be a compromise. Now we hear 
a solid block of sound stretched out in front of 
us and it is often possible to pinpoint an 
individual player who, whilst recording, has 
kicked his music stand, played a wrong note, or 

trated some other minor outrage ! Record- 
ing should be regarded as an art and not just as 
an electroacoustic translation from a musician 
to a number of decibels on a meter. 


Lovers of popular and jazz music may well 
wonder to what extent they will benefit from 
stereophony. It has been said previously that 
“* trick ” effects are to be deprecated in classical 
recording. But in the “‘ pop ”’ field the converse 
is true. The recording engineers and producers 
at last have a medium which opens up all 
manner of new treatments for their music. The 
possibilities are boundless. For example, groups 
can be split up or moved so as to reappear 
anywhere in the sound field ; or they can be 
made to move in all directions whilst perform- 
ing. It is but a matter of time before these and 
many other contingencies are fully exploited ! 

Although we are considering for domestic 
purposes a two-channel stereo system, the use of 
multi-track recordings has become widespread 
by the recording industry, particularly in the 


2 
Figure One: The Control Room ; 


522 


United States. Recording machines are used 
with anything from three to eight tracks, which 
are subsequently combined to give a two-track 
recording. Bearing in mind the earlier remarks 
about straight recording for classical purposes, 
it is felt that multi-track techniques are only of 
ceal use when a definite trick “‘effect’’ is 
desired. Some authorities believe that it is not 
possible to make as good an original recording 
on just two tracks, but the author’s experience 
of both systems has not confirmed this view. 
Bearing in mind that we wish to play back the 
final result on two tracks, che multi-track system 
involves a later stage of balancing (which is 
carried out on the original session when record- 
ing on two tracks) and results in a master tape 
which is itself a first generation copy of the 
original recording, giving rise to the possibility 
of an inferior frequency response and signal to 
noise ratio. 

Recording is often regarded as a great 
mystery carried out behind the locked doors of a 
control room. Let us unlock these doors and 
have a look at the equipment used by Pye 
Records (see figure one). 

In the left foreground we have the main 
control desk, where the author is adjusting the 
balance of the microphones having regard to 
dynamic markings in the score. This desk will 
accommodate twelve microphones, which may 
be set up in any combination with or without 
equalisation. This is the nerve centre of the 
equipment. Control circuits are incorporated 
for talking to the studio and for playing back to 
the studio. There is also an “‘ electronic oboe ”’ 
which is used by the musicians to tune their 
instruments. Once the pitch has been checked 
it is guaranteed to remain constant throughout 
the entire recording session ensuring that every- 
body remains in tune. Due to the construction 
of this equipment, it is possible to change over 
circuits in a matter of seconds should a failure 
occur. This is of great value, bearing in mind 
the high costs involved in keeping a full orchestra 
idle whilst the engineers chase faults in the 
machinery. 

To the right there is another control desk 
which distributes the lines from the studio to the 
tape machines and the main control desk. The 
second desk also contains comprehensive test 
equipment for the initial setting up of all the 
circuits, a response being maintained over the 
entire audio spectrum to within one decibel. 
On the left of this desk are four Ampex tape 
recorders running at 15 ins. per second. Two 
single channel and two stereophonic machines 
are used. In each case the second machine is 
an insurance policy against the failure of a 
machine, cable or tape in the number one 
channel. 

In the background there are three power 
supply units. The small one on the left produces 
a constant voltage of 220 volts and the two on 
the right 117.5 volts at 50 cycles (at an accuracy 
of three parts in ten million) for driving the tape 
machines. These units are again an insurance, 
this time against the risk of differences in supply 
from the electricity company. 

Now let us look into the studio where a 
rehearsal is taking place for Bach’s Fourth 
Brandenburg Concerto (see figure two). 

A number of high quality Neumann con- 
denser microphones can be seen suspended on 
booms. The precise position of these is critical 
to within a few inches and is determined after a 
considerable amount of careful listening and 
with much patience. In the extreme left-hand 
bottom corner the back of a rack can be seen 
which contains the power supplies for feeding 
the microphones and combines their outputs 
into multi-way cables which run back to the 
desks in the control room. 

It may be of interest to know that this equip- 
ment is transported to many different places. 
Although it weighs nearly two tons it can be 
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fitted into specially designed transit cases and 
driven off about an hour after the end of a 
recording session. 

This is of course but the beginning of a long 
series of processes leading ultimately to the 
production of the finished pressings—editing, 
mastering, the transfer of the recording to the 
master acetate disc, the various stages of plating 
followed by the actual pressing of the com- 
mercial record, inspection and sleeving. Besides 
these the actual recording is subjected to artistic 
and technical auditioning, the making of tape 
copies for safety reasons and the careful com- 
parison of the finished pressing with the original 
tape recording to ensure that the full quality of 
the performance has been realised in the end 
product. With the advent of stereo records the 
standards of criticism applied to each stage of 
assessment will have to be raised to even higher 
levels than those now adopted for monaural 
recordings. 

Now let us consider the conditions needed for 
satisfactory play back of stereo recordings. One 
of the main fears of people who have already 
expended large sums of money on high fidelity 
reproducers will be how do they stand with this 
new technique ? Will it be necessary to start 
again ? The answer is NO. The minimum 
amount of additional equipment that has to be 
purchased is one pickup cartridge, one loud- 
speaker and one amplifier. This can cost 
anywhere from £20 to £150, depending on 
one’s taste and pocket. It is definitely not 
necessary to have a second channel that is an 
identical match to the first, but a reasonable 
approximation is desirable if one wishes to have 
an even balance over the whole area—not 
forgetting that a considerable amount of com- 
promise can be achieved by prudent use of tone 
controls. 

The placement of loudspeakers has become 
somewhat controversial, but it has been found 
in practice that the most realistic results are 
obtained when they are placed in such a way 
that the listeners can spread themselves out at a 
distance from a line joining the speakers, which 
is not less than one and a half times the distance 
between them. As a rough guide, place them 
about 6 ft. apart and listen about 9 ft. away 
from them. Ofcourse this will also determine the 
width of the orchestra. It should not be 
necessary to sit in the middle, as the only 
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change in orchestral placement that one will 
hear with a good recording is the same change 
that is to be expected when sitting off the centre 
line in a concert hall. The most essential part 
in setting up is to adjust the gain of the two 
channels whilst in the midpoint so that the 
orchestra appears in its correct perspective. A 
special test record will probably provide the best 
solution to this problem. If one listens in a room 
of normal dimensions (say 20 ft. by 15 ft.) it 
should not be necessary to tilt the speakers in ai 
an angle; but when listening in a restricted 
area, this may give a preferable result. One 
must remember that the stereophonic effect will 
be confined to the area covered by the radiation 
of the speakers. 

Care should be taken to ensure that the two 
speakers are in phase with each other. This can 
be resolved without test gear if one pair of 
speaker leads is reversed whilst listening. The 
effect is most noticeable on low notes, such as 
those produced by an organ. If the speakers are 
in antiphase, the sound will appear to “‘ fight 
with itself ’’. 

Finally, have no fears about existing mon- 
aural record collections. It will always be 
possible to play them either with an existing 
pickup or even with a stereo pickup (on LPs 
and 45s). Stereo records should. only be played 
with a monaural pickup it has a very high 
vertical compliance or if the records are specially 
prepared, Otherwise the records will wear out 
very quickly. The correct downward pressure 
should be from 5-7 grammes, the stylus radius 
should be from .75 to 1.0 mil and both amplifier 
channels should be adjusted to the recommended 
curves (normally R.I.A.A.). It seems certain 
that once we have become accustomed to 
stereophonic reproduction, we shall not wish to 
return to a single channel. The only other point 
to watch is the mounting of one’s pickup, which 
must be done so that rumble is reduced to a 
minimum. In some cases it may be necessary 
to purchase a new turntable, if rumble cannot 
be eliminated. For people wishing to buy a 
completely new equipment, this will be possible 
for approximately the same price as a reasonable 
monaural machine—from about £40 upwards. 

Good luck with your stereophonic listening ; 
and as the word suggests from its Greek deriva- 
tion, you should have a sclid sound picture before 
you in your own home. 
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Stereo Impressions with Untutored 
Audience 

During the past month whilst trying out the 
Ronette pickup and the Tandberg recorder we 
have been indulging in a few listening experi- 
ments with my wife’s guests as guinea pigs. 
When they read this, as I am sure they will, I 
hope they won’t be offended by this description 
or by that in the cross-heading! For they are 
much more valuable as listeners for some 
purposes than I myself, or my erudite technical 
friends, or even my musical friends; for, 
whereas we are sometimes inclined to add 
unconsciously to our hearing from our know- 
ledge, they are nakedly honest and unbiased. 

Our object was to discover a few of the 
fundamental reactions, both to stereo as 
properly set up from a technical point of view, 
and to various maladjustments. For in the early 
stages of a new technique it is more important 
to discover the tolerances than it is to discover 
what is right. 

First, some general reactions to good stereo. 
As our recordings did not include one of a 
railway train or jet aircraft (those stand-by 
examples of the stereo demonstrator), we got no 
comments about motion. What we did get was 
strong approval of the apparent width of the 
sound source across the room, with some singers 
and instruments quite clearly on the right, others 
on the left and, perhaps most important of all, 
some in the middle. This latter effect is 
psychologically elusive, and some _ records 
produce it much better than others. It helps to 
have an inoperative loudspeaker in the middle 
as well as the active ones on the right and left. 
Or, alternatively, the speakers may be hidden 
away or the listeners persuaded to close their 
eyes ; but if they have already seen that there is 
no loudspeaker in the middle, the illusion will 
be partially spoiled. 

The next general comment was the apparent 
richness of the effect with each group of instru- 
ments standing out in clear perspective. When I 
cut off one channel so as to give monaural 
reproduction the reaction was: Oh, how flat. 
This also persuaded everyone that the stereo 
was much more than twice as loud as the single 
channel. It was also less fatiguing ; even my 
womenfolk did not object to the larger stereo 
volume when they had been worried by the 
single channel. 

There was no doubt, too, about the improve- 
ment in instrumental quality. Here, sur- 
prisingly, the first improvement noted was that 
of a pianoforte. But strings, brass and wood- 
wind all came in for commendation. The most 
applauded recording, so far, has been Swan Lake, 
which shows the source width in an integrated 
rather than a discrete pattern. 

Then we tried to find out how much the 
frequency range matters. Our results were not 
quite what has previously been reported. We 
did not confirm the Bell Telephone Laboratory 
conclusions of some ten years ago that stereo 
with a band width of no more than 5 ke/s is 
more acceptable than good monaural of a 
frequency range of over 10 kc/s. Voting was 
definitely for the latter. On the other hand 
stereo with a range up to 10 kc/s does seem to 
be preferred to good monaural with a range 
beyond 15 kc/s. Again, though the main 
stereo information from the point of view 
of spreading of source seems to be mostly in the 
range from 500 c/s to 5,000 c/s, the improvement 
of quality is marked when the range of each 
channel is extended above and below those 
limits. This extension also, we found later, did 
affect the apparent width of the source beyond 
a certain limit. 
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TECHNICAL TALK 


When we compared stereo with monaural 
recording played with a stereo pickup through 
two independent amplifiers and speakers, the 
conclusions, I think, were very significant. 
With the latter we got an apparent width of 
source as with stereo, but the quality was much 
more mushy: definition as between instru- 
ments and groups of instruments virtually dis- 
appeared. This recalled one of Dr. Dutton’s 
experiments with tape. He recorded two 
couples talking some distance apart. With 
single channel recording the two conversations 
got mixed up. With stereo recording each 
conversation could be heard separately by a 
voluntary switch of the listener’s attention. One 
unexpected result, which is perhaps linked up 
with this effect, was that one of our listeners 
who is deaf in one ear, still preferred stereo. 

Before starting these tests we had the 
impression that omni-directional speakers would 
be best. Now we are not so sure. Certainly in a 
room which has little in the way of sound 
absorption by furnishings there seemed to be 
some advantage in having speakers with some 
directional properties. It looks as though choice 
and placing of speakers according to room 
characteristics is going to be a problem. This 
came out fairly clearly when we used two Quad 
Electrostatics in a somewhat bare room. 
When the speakers were properly placed so that 
the figure of 8 polar diagrams were effective the 
results were particularly good: the source of 
sound was not located by many listeners. 

Another unexpected result was that minimum 
volume level for good stereo seems to be some- 
what more critical than for monaural. For- 
tunately, as we have noted above, less power is 
required to give the same apparent loudness ; 
and the loudness does not become so tiring. Our 
measurements show that two 6-watt channels 
can produce adequate volume for any ordinary 
living room, though with electrostatic speakers 
10-15 watts is still advantageous. 

Difference in volume level between the two 
channels will, of course, affect the result. We 
were surprised, however, to find how sensitive 
the arrangement is. It requires no more than 
3 dh difference to give a serious effect ; and this 
difference is in the loudspeaker output and not 
merely the electrical output from the amplifier. 
Presumably, too, this acoustic output must be 
balanced not merely at one frequency, but over 
a substantial part of the scale. First indications 
are that the balance should extend at least over 
the range from 500 c/s to 5,000 c/s and that if 
there is a difference outside those limits the 
output from the left-hand speaker should be the 
more sensitive in the treble and the right-hand 
one in the bass. Another absolute requirement 
is that the two speakers should be in phase ; 
and smoothness in the response is also desirable, 
presumably because this preserves the phase, 
not only at low frequencies, but also over a 
substantial part of the scale. 

It is important, I think, that the analysis of 
stereo requirements should be broken down in 
this sort of way. It is so easy and yet unhelpful 
just to say that the amplifiers should be matched 
and so should the loudspeakers. And of course 
it is not necessarily true. Some of my tests, 
indeed, have been carried out with one 
Pamphonic 1002 amplifier and a Quad II; 
and with a Quad Electrostatic speaker for the 
left channel and a Goodmans 315 on the right. 
And an excellent combination that has proved. 


What one does need, of course, is some simple’ 


means of balancing the output of the two 
channels, by ear if possible. Probably some 
form of test record will be required for the 
purpose. One can think at once of several 
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characteristics that it should have, and no 
doubt others will become clear as experience of 
stereo proceeds. 


e Stereo 
The first Press Demonstration of Stereo Discs 
in this country is to be given by Pye Records at 
the Waldorf Hotel on May 16th and will be 
followed by public demonstrations at the 
Audio Fair. 
I say ‘“‘is to be” since this note is being 
written before then but after a special demon- 
stration at the home of our London Editor 
earlier in the month. On this occasion I had 
the great advantage of being able to compare 
views with three of our record reviewers (T.H., 
A.P., and D.S.) who were hearing stereo for 
the first time. Unfortunately I was delayed and 
the apparatus had been set up and the playing 
when I arrived; and as two of my 
musical colleagues had to leave early I did not 
get the full benefit from the joint session that I 
could have wished. The importance of this will 
be seen presently. 

The recordings we heard were all instru- 
mental and ranged from popular music 
(including Larry Adler and some dance bands 
which I did not recognise), through Sullivan 
Overtures rendered by a Light Orchestra and 
Tannhduser and Meistersingers Overtures to the 
Sibelius First Symphony. The ‘“ Pop” 
music had frankly been recorded with various 
‘* gimmicks”’ to heighten the effect, and this 
they certainly did. But the classical music had 
all been recorded “‘straight’’, without any 
tricks or juggling with the controls. 

The apparatus used was the new Pamphonic 
Stereo Amplifier, Model 3000, feeding either a 
pair of small cabinet speakers which, I under- 
stand, have been specially designed for use with 
this amplifier, or a pair of the standard ‘‘Victor”’ 
loudspeakers which have earned for themselves 
such a high reputation during the past three or 
four years. 


The amplifier has two complete push-pull 
circuits arranged for operation from a crystal 
pickup or a stereo tape pre-amplifier. There is 
also a radio input. Actually, the Ronette 
‘* Binofluid ”” No. 40 pickup (of which a pre- 
liminary test report is given on another page) 
was used. The controls not only include the 
usual volume and bass and treble controls 
(ganged twin controls in this case), but also a 
balance control which enables the relative levels 
of the two stereo channels to be adjusted up to a 
maximum of 6 db, and two switches which 
permit the user to reverse the right and left 
channels from one side to the other and to 
reverse the phase of one relative to the other. 
The amplifier may thus be used with stereo discs 
having channels recorded in phase or out of 
phase and with the left-hand track on either side 
of the record groove. I understand that com- 
plete agreement has not yet been reached 
amongst recording engineers on these points, 
largely because of debates about the possibility 
of ** compatibility ” with ordinary LP discs. 

The output power is 74 watts per channel, 
giving 15 watts when the amplifier is operated 
monaurally and considerably greater apparent 
power when operated stereophonically, Output 
sockets are also provided so that the unit may 
be used as a stereo pre-amplifier for operating 
two higher-powered amplifiers, such as the 
Pamphonic 2001. The price of the amplifier has 
been fixed at 30 guineas ; that of the Model S1 
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speaker (of which two are required) at 
14 guineas, including Purchase Tax. 

Our first tests showed the importance of 
correct location of speakers in the room. When 
I arrived they had been set one on each side of 
the fireplace and operating across the width of 
the room. In this position we could not get the 
required listening distance of 1} times the 
distance apart of the loudspeakers, and although 
we could clearly recognise the stereophony, we 
were unable to obtain a complete integration of 
the overall musical effect. Matters were 
improved in this respect when I closed the 
curtains across the large window opposite the 
fireplace ; but one still got the impression that, 
somehow, the woodwind was not on speaking 
terms with the strings, and neither with the 
brass. That this had nothing to do with the 
particular records became apparent when I 
played a record of another make with whose 
quality I had become familiar at my own home. 

All my musical colleagues were distinctly 
worried about this peculiar effect. I thought I 
knew what the cause was; so I asked the 
demonstrator if we could move the two small 
speakers to one end of the room, so that they 
were playing down the length instead of across 
the breadth. It was quickly done. We placed 
them on top of a cabinet and about 6 ft. apart. 
That did the trick. The members of the 
orchestra became friends again and gave us a 
full, rich, integrated sound far superior to what 
the two small loudspeakers could have achieved 
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on any monaural reproduction. Unfortunately, 
two of my colleagues had had to leave before we 
secured this lovely effect. But the third was just 
as satisfied as I was that the change had made a 
fantastic difference. We were able, indeed, to 
confirm fully the empiric 14 times rule which 
Mr. Mosely mentions in his article elsewhere in 
this issue, and which I myself had arrived at 
quite independently in my own home. 

With this set-up I noticed one other thing 
which I had never noticed before in any stereo 
reproduction: the Pye records seemed to give 
a vertical dispersion, as well as one in the 
horizontal plane. Thus I was able to picture the 
cymbals as being high up towards the back, with 
the strings and wocdwind lower down and more 
to the front. There was thus an approximation 
to three dimensions in space and not just to a 
horizontal plane. 

I understand that both apparatus and records 
will be on sale to the public some time in May. 


Another Stereo Crystal Pickup 

Just before we go to press, I have received a 
prototype sample of an Acos stereo cartridge 
which is constructed on a similar principle to 
that of the Ronette which I review elsewhere. 
There could hardly be any other, when one 
comes to think about it! But the form of con- 
struction is different. So far, I have not had 
time to give it a full test. Preliminary trials have 
given quite pleasant results. P.W. 


TECHNICAL REPORTS 


EDITORIAL NOTE 

Below is the first report in a series covering 
the inexpensive record reproducers that are 
becoming so popular nowadays. It therefore 
seems appropriate that we should inform 
readers, to start with, of the basis on which 
such instruments will be tested and of the 
standard we shall adopt. We do not regard 
them as “high fidelity’? instruments in the 
modern technical sense ; and we do not think 
it would be fair to subject them to such 
stringent laboratory measurement tests as we 
commonly apply to the amplifiers, etc., in that 
category. The equipment will be judged 
purely by the results of listening tests made by 
a number of people who have become experi- 
enced in making aural judgments of this kind. 
Construction and finish will be examined, and 
attention will be paid to such matters as 
portability and sturdiness of cabinet. oom 
playing weight and tracking will be checked. 
Where the amplifiers are of the A.C./D.C. 
type (which is the usual case) and therefore 
have a “‘ live” chassis, particular attention will 
be paid to insulation between the chassis and 


exposed metal parts. 


The Pilot “Encore” Record 
Reproducer. Price 21 gns. (inc. P.T.) 
Pilot Radio Ltd., Park Royal, London, 
N.W.10. 

Amplifier: Single valve UCL83. 

Power Supply: Valve rectifier UY85. 

Controls: Volume, combined with on-off 

switch and Tone. 

Loudspeaker : Elliptical cone, 7 in. by 4 in. 

Auto-Changer: Collaro Conquest with 

crystal pick up. Choice of colours. 

The cabinet is composed of plastic covered 
wood with a comfortable carrying handle. 
The point of balance of the handle was found 
to be very satisfactory, making the “ Encore” 
easily portable. 


Both amplifier and loudspeaker are placed 
at the front of the instrument, with the volume 
and tone controls to the right-hand side of the 
loudspeaker grille. Access to the voltage 
adjustment is obtained by removing two 
screws and a panel. This panel also exposes 
the amplifier and loudspeaker should service be 
required. 

Constructional points that I liked were: 
brass studs inserted in the opposite side of the 
case to the carrying handle, so that the instru- 
ment could be set down with no damage to the 
plastic covering ; a clip to secure the pick up, 
thus preventing damage to the stylus when 
carrving around and control knobs flush with 
the front of the case, avoiding any possibility 
of being accidentally knocked. 

The auto-change mechanism will take ten 
7-inch, 10-inch or 12-inch records (not mixed), 
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and incorporates a manual control for playing 
a single disc. The stylus pressure was 
measured and feund to be 5 grammes, which is 
excellent. 

One of the first things noticed when listening 
to records was that the treble response increased 
as the volume level was raised, and examina- 
tion of the circuit showed that treble lift had 
been deliberately introduced at high volume 
levels. The effect of this is quite pleasing as a 
reduction of volume produces a roundness of 
sound which is very suitable for background 
music. The range of the tone control was 
adequate to deal with old records with high 
surface noise, while the volume level was ampk 
for normal sized rooms. After listening to 
many different types of programme material, 
I can thoroughly recommend this record 
reproducer for those who want to carry their 
music around with them, or, because of limita- 
tions of space and pocket, wish to keep size and 
cost to a minimum. PG.T. 


Verdik Ten and Pre- 
r. (Price 20 gns.). Verdik 
4 139 Sydenham Road, London, 


Maker’ s Specification: 
Preamplifier : EF86 valve. 


Inputs: Radio 100 mv; Tape (equalised) 


eq 
100 mv; Pickup (78) 60 mv, (LP) 50 mv; 
Microphone 10 mv. 

Controls: 5-position Selector : Treble: —10 db 
to + 12 db at 10 kc/s; Bass: —10db to + 12 
db at 20 c/s; Volume: plus On/Off switch. 

Measurements: 2$ in. by 9} in. by 44 in. 
(plus knobs). . 


Main Amplifier: 

Valves: EF86, ECC83, EL84 (2), EZ81. 

Rated Power: 10 watts (12 watts peak). 

Sensitivity : 40 mv for 10 watts output. 

Harmonic Distortion : At 400 c/s for 10 watts 
— 0.1 per cent. 

Intermodulation distortion at 10 watts: 
40 c/s and | kc/s in 4:1 ratio. 1 per cent 
approx. 

Loop gain at | ke/s: 20.5 db. 

Output resistance: 0.9 ohms on 15 ohm 
termination. 

Frequency Response: Within 1db from 
20 c/s to 15 ke/s. 

Hum: — 75 db referred to 10 watts. 

Output Inpedances: 4 —8 —16 ohms. 

Size: 10 in. by 5} by 5} in. 

Spare supplies : 250 volts at 35 ma., 6.3 volts 
at 2a 


A glance at this specification reveals at once 
that this amplifier and pre-amplifier are based 
on the Mullard 610 circuit; and the performance 
closely follows that described in the Mullard 
brochure, though our measurements suggest 
that the output transformer on the model we 
tested was not so good as that on the 
Mullard prototype. Still, there was nothing 
much to worry about, as will be seen. 

The construction, whether as regards metal- 
work, finish, and components, is good, and the 
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‘Point One Plus” Pre-amplifier 


Styled by the world-famous designers 


TL/I2 Plus Power Amplifier 


| RICHARD LONSDALE-HANDS ASSOCIATES 


The Point One Plus pre-amplifier and TL/12 Plus amplifier 
when used with the best available complementary equipment 
give to the music-lover a quality of reproduction unsurpassed 
by any equipment at any price. Even when the complementary 
equipment falls below that of the best obtainable, the use of 
these amplifiers will enable one to obtain very marked improve- 
ments in reproduction. 


The new Point One Pius and TL/I2 Plus were exhibited and 
demonstrated at the New York Audio Fair and received 
enthusiastic consumer acceptance resulting in initial orders for 
one thousand one hundred and fifty sets. 


AK 


| 
| 
| 
| H. J. LEAK & CO. LTD., BRUNEL ROAD, 
| 
| 
| 
| 


WESTWAY FACTORY ESTATE, 
LONDON, W.3, ENGLAND 


Telegrams : Sinusoidal, Ealux, London 
Telephone : SHEpherds Bush 1173/4/5 Cables : Sinusoidal, London 


: Make this Designed by HAROLD J. LEAK to give an 
THE HEART OPTIMUM RESULTS from :— 30 GNS 
Any pickup available in the world. 
of your Any tape recorderirepreducer availabe in COMPL ETE 
Hi-Fi EQUIPMENT Any vedio tuner evellabie in the world, A price made possible only by 
Any dynamic microphone available in the WORLD-WIDE SALES 


LEAK amplifiers have been the choice of the B.B.C. (over 500 delivered), 
the South African Broadcasting Corporation (600), I.TV and many 
other Commonwealth and overseas broadcasting and TV systems, who 
use them for transmitting and/or monitoring (quality checking) the 
broadcasts to which you listen. Also, many of the gramophone records 
you buy are cut via LEAK amplifiers. This acceptance by professional 
audio engineers has led to a demand for LEAK equipment from music- 
lovers throughout the world. 

It is appropriate here to mention one of the basic principles of LEAK 
design. From long experience and by extreme attention to design details 
during development work on the pre-production models, we enable our 
craftsmen to achieve a high output per man-hour. The labour costs thus 
saved offset the increased costs incurred for high-grade materials, com- 
ponents and finishes, and this together with quantity production (made 
possible only by a world-wide market) explains how quality products 
may be sold at reasonable prices. 
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wiring, layout and soldering satisfactory. The 
general appearance is workmanlike and 
attractive. 

The performance, judged aurally, raised no 
queries. Within the limits of power required 
for ordinary living rooms, it appeared to con- 
form to the Mullard standard. 

Our measurement figures approximated to 
that standard except as regards power which 
was slightly down. 

Main Amplifier: 

Frequency response at | watt level. + 0.5 db 

from 15 c/s to 20 kc/s. —1 db at 50 ke/s. 

Power/Frequency response, measured at 

point where output valves begin to show 
grid coment. 


c/s 20 50 60to2k 4k 8k 
db 4 8 9 10 x 7 
cs Wk 12k Wk 18k 2k 
db 6.5 48 4 4 4 


Stability : : 

Becomes unstable when 0.1 mfd is connected 
across 15 ohm output load. 

Becomes unstable with reactive load of 


0.002_mfd. 


Pre-Amplifier: 

Frequency response : Controls at flat; volume 
at max.; + 1 db 20 c/s to 20 kc/s. At mid- 
position of volume control, there is a loss 
of 3 db at 20 kc/s. 

Treble control: + 15 db at 10 ke/s. 

Bass control -— 14 db to +21 db at 20 c/s. 

LP characteristic agrees with Mullard curve 
and therefore requires a little bass lift to 
give R.I.A.A. (British Standard) curve. 

All in all, then, and having regard to the 

moderate price, this is a distinctly successful 


amplifier. 


Jason AM/FM Tuner Model AM/FMS2. 
(Price £31 Ils. 8d. (inc. £8 15s. 8d. P.T..) 
Jason Motor & Electronic Co., 3-4 Great 
Chapel Street, London, W.1. 
Specification : 
Power Supply: A.C. Mains 210-250 volt, 
50-60 cycle (115 volt model available). 
Ranges: AM 186-565 metres continuously 
tuned. FM: 3 station switched at fixed 


2.2 mes, spacing (B.B.C. standard), 
preset by screwdriver through hole in 
baseplate. 


Controls: (i) Power, OFF-HOME-THIRD- 
LIGHT-MwW ; (ii) Tuning; (iii) Output 
essed bell 


level control rec ow front 
escutcheon. 
Circuit: 7 valves: EF80 RF Amp FM. 


EF89 RF Amp AM. ECF80 Mixer, 
oscillator, AFC FM. ECH81 Mixer, 
oscillator AM and IF Amp FM. EBF89 
IF Amp AM and FM and AM detector. 
ECF80 Limiter FM and cathode follower 
output. EM81 Tuning indicator AM 
and FM. FM Detector Foster-Seeley 2 
germanium diodes. Power rectifier con- 
tact cooled metal. 
Size : 15 in. wide by 8} in. deep by 4# in. high. 
This is the second item of the Jason Matching 
Equipment to be reviewed in these columns. 
The switched FM only tuner was dealt with in 
November 1957. I find the FM performance 
of this model to be very similar and perfectly 
adequate for weak signal areas, the signal 
strength for reasonable reception being 10 
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micro voltt AM; 15 micro volts FM. The 
accuracy of tuning achieved by the incremental 
switching is very high, even with the AFC 
disabled, and has not changed appreciably over 
the weeks the tuner has been in use. The 
true error with AFC working has not in fact 
exceeded 10 Kc/s wherever it has _ been 
measured and this is a figure which is difficult 
to attain even when tuning some ordinary 
receivers by hand ! 

The AM section makes no pretence at high 
fidelity. It is obviously intended to gather up 
the programmes emanating from the European 
countries and render them as faithfully as the 
present difficult reception conditions will 
permit. At this it is very successful. Some 
twenty stations were found capable of giving 
reasonable entertainment value after dark and 
there were many more to which it was possible 
to listen if the subject matter being broadcast 
were sufficiently enticing. The fixed selectivity 
was a happy compromise between the conflicting 
requirements of good high frequency response 
and ability to separate stations. AVC seemed 
to be able to hold the wide range of signal 
strengths reasonably constant and the tuning 
indicator was useful on all but the strongest 
stations. 

The alignment was remarkably accurate, 
being within the thickness of the pointer over 
the whole band. I cannot think why the scale 
is calibrated in the American fashion of tens of 
kilocycles. It is not the accepted practice in 
this country and I cannot think that the tuner 
will be sold abroad because of its fixed FM 
station spacings. The pointer travels for 6} in. 
and it seems a pity that the only markings are 
50 kc/s apart. More would assist in finding the 
weaker stations, particularly as the divisions 
are not linear, varying from } in. to | in. per 
100 ke/s. Possibly the desire to maintain an 
attractive appearance was uppermost and it 
must be said that the unit is extremely hand- 
some in matt block with copper escutcheon 
bars and knob centres. The dial is pale green, 
edge lit against a black background and the 
under cover is made in the form of a shallow 
plinth, raising the tuner above its surroundings 
and avoiding too squat an appearance. 

There has been considerable attention to 
detail. I was pleased by the foam plastic 
strips on the base to prevent scratching, the 
balanced output from AM and FM—adjust- 
able by the control under the dial (which is 

resent as a user control but not obtrusive, as 
it rarely needs setting). The tuning indicator 
is clearly visible and not obscured by any of the 
dial markings. The standard of construction 
is quite high and the layout clean, open and 
ingenious. All components are of good quality 
and the tuner should give reliable service. 

A few small criticisms-remain. The pointer 
is red and apart from incongruity, is not easy 
to see in poor light, as it receives no illumina- 
tion from the scale lamps. The knobs are 
rather small for accurate tuning and being 
close to the lower escutcheon bar are inclined 
to pinch the fingers. There is a somewhat 
spongy feel to the tuning control which operates 
a small drum on the gauged condenser at the 
opposite corner of the chassis, via a long cord 
drive. There is: some mechanical vibration 
from the mains transformer. The coupling 
condenser from the cathode follower is quite 
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small and the low frequency response will 
suffer if the amplifier input impedance is less 
than 0.5 megohm. 

These points of criticism are all that detract 
from a first-class piece of equipment and even 
in sum are not serious. I would not hesitate 
to recommend and use this tuner. Other items 
of the Jason Matching Equipment line are 
awaited with interest. G.E.H. 


Ronette Stereo Crystal Pick-up. Price to 
be announced. distributors in 
Great Britain: Trianon Electric Ltd., 
95 Cobbold Road, London, N.W.10. 

Since 45-45 test records are not yet available 
and since we have not been able to beg, borrow 
or otherwise lay our hands on many stereo 
discs with which to make comprehensive 
listening tests, we must ask readers to regard 
this as a preliminary report only. 

This does not mean, however, that we are 
in any way disappointed with the quality of 
the stereo when using this cartridge. On the 
contrary, it is very satisfying—surprisingly so, 
in fact, in view of the simple construction. 


The extracts we have used for our tests have 
comprised violin concerto, piano concerto, 
operatic (including the Flagstad Valkyrie 
recording and an excerpt from Strauss’s 
Arabella), and light orchestras playing Swan 
Lake and other pieces. The reproduction of 
all of them was truly stereophonic and the 
improvement in quality over the corresponding 
monaural reproduction was most marked, 
the greatest surprise of all being the lovely 
sheen of the Swan Lake excerpt. 

As we have said, the construction is very 
simple: just two crystal cartridges stacked side 
by side with their operating points joined 
together by a nylon bridge. The middle 
of the hump of this bridge is actuated by a 
stylus mounted on a long cantilever arrange- 
ment which clips on to a projection on each 
cartridge. This cantilever design has greater 
vertical and lateral compliance than we have 
been accustomed to in the past, not only 
because of its length but also because of the 
shape of the nylon bridge. It is also damped 
by the bridge at the most effective spot, i.e. just 
behind the stylus. 

The cartridge was originally supplied with . 
a 1-milsapphire stylus. We found that this would 
play a 45-45 stereo disc reasonably well, but 
we did not risk using it for long. We fortu- 
nately had a spare cantilever clip and this we 
promptly sent off to Romagna Reproducers 
to have a $-mil diamond fitted. This improved 
the performance considerably on stereo and 
was no disadvantage even on ordinary LP 
records. For the latter, the output can be 
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taken from either crystal or can be fed from 
each to separate amplifiers and loudspeakers. 
It was, in fact, most illuminating to compare 
the stereo output (to two amplifiers and loud- 
ers, of course) with that from an ordinary, 
LP, using either one amplifier and one loud- 
speaker or two separate amplifier and loud- 
speaker channels. Though the latter gave a 
ceg@Mn illusion of breadth of source, compared 
w the single channel, it was distinctly 
inffrior to the stereo both in that and in the 
nition and resolution of instruments, etc. 
sed :nonaurally, we should not class this 
stereo cartridge as of quite the same very high 
standard as the TX88 reviewed last month 
(p. 476, under N.R.S. Concert Grand), though 
it is still of good high fidelity standard. But 
used stereophonically the quality is highly 
satisfying. 

Since we could not measure the response 
from stereo frequency records (and unfortu- 
nately this cut out any chance at present of 
measuring cross-talk between the two channels) 
we thought that it would be useful, faute de 
mieux, to measure the relative outputs of the 
two channels from an ordinary LP constant 
frequency record, played with a 1 mil stylus. 
Here are our results using Decca LXT5346 
and a | megohm load across each channel. It 
will be noted that with this value of load the 
crystal is nearly self-compensating for the 
R.L.A.A. recording characteristic, just as was 
the T X 88. 


c/s 7k 
Channell (db) -5 -4 -2 -1 -2 O +1 
Channel2 (db) -3 -2 -2 -1 -3 

0 
0 


c/s 
Channell (db) +1 0 -1 -2 O -1 
Channel 2 (db) 0 -1 -2 -3 -2 -3 


43 700 500 300 200 150 
ChannePl +1.5 + +35 0 
+1 + 


Channel 2 (db) +1 3 0 
c/s 100 80 60 50 40 
Channel 1 (db) 0 0 0 +2 +4 


Channel 2 (db) 0 0 0 0 +1 

The resonances shown between 500 c/s and 
300 c/s and between 40 c/s and 30 c/s were not 
in the cartridge but in the carrying arm. 
When this was damped by wrapping insulating 
tape round it, the resonances were flattened 


out. 

It will be observed that the response is well 
maintained both in treble and bass and that 
the difference between the two channels is 
only about 2db at most. The wave-form as 
shown on the oscilloscope was likewise very 
satisfactory. 

No wonder we were so pleased with the 
quality in our listening tests! A most remark- 
ably successful pickup. P.W. 


The QUAD Electrostatic Speaker. Price 
£52. Acoustical Mfg. Co. Ltd., Hunting- 
don, Hunts. 


Regular readers of these technical pages will 
know full well that during the past six months 
I have had this loudspeaker on test. I have 
referred to its qualities from time to time, but 
have deliberately refrained from making a 
formal report until I had tried it out under a 
variety of conditions and for a longish period. 
That was because it is the first full-range 
Electrostatic loudspeaker that we have tested, 
and indeed the first (and at present the only) 
one in the world ; and one wanted to be sure 
both of its virtues and of its idiosyncrasies before 
coming to a definite assessment. 

Readers will also remember that my interim 
comments, whilst appreciative to the extent of a 
certain enthusiasm, have been frank, and yet a 
little hesitating, about the ruthless realism of the 
speaker. For it has been abundantly clear all 
along that any fault in the input to the speaker, 
whether from faulty recording, faulty B.B.C. 
transmission or faulty pickup and amplification, 
will stand out in all its nakedness in the sound 
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which the speaker will give out. Most of us will 
regard that as a distinct (and almost unique) 
virtue. But it has its embarrassments. 

The time has now come, I think, before we 
get entangled with the new series of stereo 
experiments, to attempt a balanced appraise- 
ment. But, first of all, it would be well to set on 
record some of the history that has led up to this 
particular form of Electrostatic Loudspeaker. 
For it is not the only possible form and probably 
not the most suitable form for a number of 

rposes. That was made clear in Mr. P. J. 
Walker’ s articles in the Wireless World in 1955 ; 
though a little puckish spirit in me suggests 
that part of the purpose of those articles was to 
camouflage the form of design which he had 
chosen for a domestic speaker. 

I have recalled in my Gramophone Handbook 
how Christopher Stone and I went to a demon- 
stration of the first push-pull Electrostatic 
speaker in 1926. That was of German origin 
and was known as the Oscilloplan. It was not 
satisfactory, being full of distortion in the treble. 
In the light of developments since 1954 one can 
see why. For it was not until Prof. F. V. Hunt 
of Harvard examined the problem mathe- 
matically in his book Electroacoustics that it 
became clear that for linear response to large 
signals the diaphragm should have a constant 
charge polarisation and not one of constant 
voltage ; and that such a situation could easily 
be secured by the simple expedient of connecting 
the diaphragm through a large resistance to the 
voltage source. 

After that, several of our progressive acoustical 
engineers got to work. In America, Pickering 
& Jansen and in Britain, Leak soon produced 

ers that were remarkably successful over 
¢ range from about 1,000 c/s upwards. But 
until Walker demonstrated the results of his 
specialised research in 1955, extension of the 
response to lower frequencies seemed to lead to 
intractable practical difficulties. At the B.S.R.A. 
Exhibition in May, 1955, we got the first clue 
—_ him that the problem was not after all 
nsuperable ; and in three articles published 
ie the Wireless World at that time, Walker 
showed : 
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(1) that by suitable choice of the basic 
constants the E.S.L. could be made to give 
a manageable response over 5 octaves at 
any part of the scale ; 

(2) that by having strip diaphragms instead 
of circular shapes, resonance problems 
could be simplified ; 

(3) that in a free-standing doublet design, the 
baffle problem (i.e., phase interference 
between front and back) would be 
radically avoided. 


After that, the way to success seemed clear ; 
**know how” was the stumbling block. As 
Walker put it to me when my wife and I visited 
his home in March, 1956, to hear the prototype 
of his now famous domestic model, what he and 
his colleagues had spent most time on was to 
find the blind alleys. They had to learn not so 
much what to do as what not to do. How true 
that is can be seen from the fact that since that 
time other engineers, though working with some 
of Walker’s results before them, have so far 
failed to demonstrate even a prototype which 
can give comparable results to the Quad 
E.S.L. which is now being manufactured 
commercially with consistent results. 

Let us look for a moment at the theoretical 
advantages of the Quad design over the con- 
ventional moving coil type of loudspeaker. 
Since sound is created by periodic vibrations in 
air, the fundamental problem is to devise a 
mechanism which will generate such vibrations 
over the whole range of audible frequencies, at 
different intensities and in exact correspondence 
with the driving force. The simplest known way 
of generating vibrations in air is by moving a 
diaphragm to and fro. But a diaphragm has 
resonances ; that is, it will vibrate more easily 
to certain frequencies than to others. So, unless 
the diaphragm can be driven uniformly over 
every element of its surface, so that its own 
natural aptitudes are not brou -_ into play, 
diaphragm resonances are bound to colour the 
result. This coloration can be avoided to some 
extent by loading the diaphragm with a horn 
or other type of enclosure, but that procedure 
adds its own problems. The moving coil 
speaker in which the cone is driven round a 
small annulus and not over the whole surface 
can therefore never be a perfect radiator. 

The diaphragm in an Electrostatic Loud- 
speaker can be driven over nearly the whole of 
its surface ; so can that in a Ribbon Loud- 
speaker, though in this case the cost of extend- 
ing the response to low frequencies becomes 
prohibitive. With these types, therefore, it is 
theoretically possible to obtain a non-resonant 
response within the effective range. 

As noted above, Walker showed that 5 octaves 
can be covered by an E.S.L. of reasonable 
efficiency. By combining two such units, 
coverage of the whole musical range is therefore 

possible. One unit would cover the bass up to, 
1,000 c/s and the other the treble above 
fy c/s, and the problem then becomes to 
units of like output with a smooth 
cross-over. A special matching transformer is 
necessary for this purpose, and the sizes and 
and — = voltages of the units 
have to be carefully chosen. Actually, the 
uses three diaphragms as shown in the 
ge ay which was taken from the rear of 
the speaker with the protective grille removed. 
There is a narrow strip for the treble range in 
the middle and two broader bass units on the 
outsides. 

By suitable choice of dimensions this should 
theoretically give a non- response from 
about 40 c/s up to about 20 kc/s, with a resonance 
at the lowest frequency due to the slight 
stretching of the diaphragms; and the dispersion 
should follow a figure of 8 characteristic ; that 
is, it should be maximum intensity in front and 
behind and very little in the plane of the 
diaphragm. 
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To test this, two of my coll es decided to 
stay up till the small hours and then measure 
the output at various frequencies in the open 
air. They managed to get hold of a first-class 
microphone of the type used by the B.B.C. for 
the purpose and were fortunate in choosing a 
night of unusual stillness. It is not known 
whether any neighbours listened in. They found 
a true figure of 8 response at all frequencies with 
no audible or measurable output at the sides. 
They also found that the speaker had a response 
within 3 db (total) from 50 c/s to 10 kc/s and 
within 6 db from 40 c/s to 18 ke/s. So, at any 
rate in the o air, the speaker’s behaviour 
does actually tally with the theory. 

There were, however, slight variations in the 
vertical response in the treble. These no doubt 
will average out in a room, and in any case they 
have not the nasty effect of variations due to 
resonant 

The response to transients was exceptionally 
good ; in fact it was the only speaker amongst 
those tried that gave a reasonable square wave 
output when fed with a square wave input. 

Another interesting result was that distortion 
did not steadily increase with increasing 
volume: there was a very definite overload 
point where the distortion suddenly increased. 
Fortunately, that overload point was higher 
than that of most domestic amplifiers. 

The sensitivity was from | to 4 db lower than 
that of domestic moving coil speakers in fair- 
sized enclosures. 

No serious attempt has been made to measure 
the characteristics in domestic living room con- 
ditions, for these quite clearly vary enormously 
with the room itself. Several features have, 
however, been unmistakably revealed by 
ordinary listening tests. 

The first is that the E.S.L. is very sensitive 
to room conditions. To a large extent this is 
no doubt due to the fact that there is no enclosure 
to dominate the situation. In some circum- 
stances, e.g. when there is a hollow, vibrant 
floor, or when the speaker stands on a raised 
plinth or platform, there may be a marked 
deficiency in bass. My wife’s drawing room 
(yes, she has paid it the highest compliment of 
allowing it to be installed there along with a 
Goodmans 315 !) has proved to be exceedingly 
good, possibly because with an ulterior motive 
I encouraged her to add heavy curtaining to 
the already highly damped furnishings. But 
even there the quite impossible locations are the 
corners of the room. That is a general experi- 
ence, I understand. The reason seems to be that 
in the corners the figure of 8 feature, with its 
avoidance of the baffle problem, is destroyed. 
Nor do we like a position parallel to a wall, even 
at a distance of a couple of feet from it. The 
best position we have found is at an angle of 
about 30 degrees to a wall with the nearest edge 
about 2 to 3 ft. away; and with a china 
cabinet about: 3 ft. behind it and disposed 
across the corner of the room: which is about 
the last place I should have chosen for a 
conventional loudspeaker. 

At all places, however, there is a certain 
beaming effect as though the figure of 8 were 
squeezed in at both sides. What this is due to 
I don’t know, for it certainly does not occur in 
the open or in the large halls. 

My wife and her friends (and I rely on their 
aural judgments more than on my own) 
definitely prefer the response to certain types of 
music than to others. Solo instruments, and 
especially the piano, curiously enough, always 
excite approval. The transparency of orchestral 
reproduction is also much admired; the greatest 
applause, perhaps, comes from a piano concerto. 
Vocal items, whether of opera, individual 
singers or the spoken word, are not liked quite 
so much. There is not the chestiness of male 
voices which one so often encounters, but there 
often seems to be over-sibilance. I have good 
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reason to think that this is due to faults in the 
input — which the speaker renders at full 
value. any of the B.B.C. transmissions by 
F.M. are atrocious in this respect, and par- 
ticularly the studio transmissions. So also are 
some recordings. 

Sometimes, however, there may be a 
‘‘ ringing ’’ due to the amplifier in use. The 
E.S.L. presents a predominantly capacitive load 
to the amplifier, and unless this is designed to 
work with such a load, some queer results may 
ensue. The E.S.L. manual itemises several 
characteristics that must be guaranteed by the 
amplifier for good results : 

1. When adjusted to a fixed suitable output 
tap, the amplifier should be capable of delivering 
at least 15 watts at low distortion when a 
resistive load is varied between 30: ohms and 
7 ohms. (In practice, however, I have found 
several amplifiers with a nominal rating of 
10 watts to be adequate.) 

2. The amplifier must be statically and 
dynamically stable irrespective of the resistance 
or reactance of the load. (This again, I find, is 
a little drastic. Amplifiers which do not go 
unstable with a capacity load of less than 
0.5 mfd seem to work all right.) 

3. With a 30 ohm resistive load the amplifier 
should at no time be capable of producing 
more than 35 peak volts across the loudspeaker 
terminals. (This obviously defines the point at 
which sudden overload is likely to occur.) 


LONDON AUDIO FAIR 
As the May issue of THE GRAMO- 
PHONE will be in before the 
opening of the third London Audio 
Fair on April 18th, our Show Report 
will appear in the June issue. 


4. The source impedance of the amplifier 
should be not more than 2 ohms in the frequency 
range 100-5,000 c/s and not more than 6 ohms 
in the range 40-20,000 c/s. (This relates to the 
so-called ‘*‘ damping factor”’ of the amplifier. 
Most modern reputable amplifiers are better 
than this.) 

I noted in some of my earliest listening tests 
that the E.S.L. can produce some queer effects 
when multiple microphones have been used. I 
myself prefer the single microphone technique, 
though the overall effect is inclined to be a 
little ‘‘ dry’. This, however, gives place to a 
luscious warmth when stereo recording is used. 
Two E.S.L.s work extremely well and in this 
case the beaming effect somehow seems to 
disappear, leaving an improved stereophony. I 
have also had good i when using the 
E.S.L. as the left speaker and the Goodmans 
315 as the right speaker. 

One more comment should be added. 
During the whole six months that I have used 
the E.S.L. I have had no sign of trouble of any 
kind. Nor have I detected variations due to 
changing weather conditions, and there have 
been many changes. P.W. 


G.E.C. Baby Periphonic 


Prior to the opening of the London Audio 
Fair G.E.C. gave a most impressive demon- 
stration of two new loudspeaker enclosures 
intended for the home constructor. The 
‘** Baby Periphonic’”’ (as illustrated) is derived 
from the larger Periphonic unit demonstrated 
last year. The cabinet, measuring 22-in. in 
width, 2l-in. in height and 143-in. in depth 
will be marketed at £13. This is designed to 
contain two G.E.C. metal cone speakers at 
£9 5s. .Od. each, and two presence units 
at £3 19s. 6d. each, both these latter prices 


being inclusive of purchase tax. In addition 
to this there is also a new ‘‘ Baby Octagonal ” 
enclosure, the cabinet being made primarily 
out of 16 s.w.g. aluminium and designed to 
accommodate one metal cone speaker and one 
presence unit. 


Chapman “ Tranquillo ” 

C. T. Chapman announce the release of 
two new items. One, a 10 watt combined 
amplifier and control unit which, whilst it is 
claimed, can handle peaks of up to 20 watts 
is also specially designed to give balanced 
listening at the lowest domestic levels. The 
unit is supplied ready for shelf mounting, 
price 9 18s. The other item is a new 
VHF/FM high gain tuner, the FM91. This 
is available either powered (£26 18s.) or 
unpowered (£23 10s.), both prices inclusive 
of purchase tax. 


FEDERATION AND SOCIETY 
NOTICES 


The National Federation of Gramophone Societies 
will gladly supply information and advice concerning the 
establishment of new gramophone societies. Send a 
sixpenny postal order to the Hon. Sec., Mr. C. H. 
Luckman, 41 Trinity Avenue, Enfield, Middlesex for a 
circular of suggestions and other helpful and informative 
literature. 
Notices for this Column, which will appear again in 
July, should be sent to Mr. G. H. Parfitt, 31 Lynwood 
Grove, Orpington, Kent, to reach him by June 6th. 
Postcards, please. 
Acton & District G.S. Monthly on Mondays at the 
King’s Arms, Acton Vale, at 7.30 p.m. Refreshments. 
Next meeting, May 19th. Hon. Sec., 24 Priory Avenue, 
Bedford Park, W.4. 
Blackburn G.S. Y.M.C.A., Limbrick, Blackburn, 
at 7.30 p.m., Tuesdays, May 13th and 27th. Hon. Sec,, 
43 St. Alban’s Road, Darwen. 
Bushey & Watford G.S. Tuesdays at 7.45 p.m. at the 
Galahad Room, Methodist Church, King Edward Road, 
Oxhey. Hon. Sec., “‘ Dun-I”, Folly Pathway, Radlett. 
Cinema Organ Soc. Recitals at Fred Tallant Hall, 
Drummond Street, Euston, on the first Thursday each 
month from 6.45 to 10 p.m. Refreshments. P.R.O., 
179 Ardgowan Road, Catford, S.E.6. 
Doncaster R.M.C, Weekly meetings, Clark Memorial 
Hall, Wednesdays at 7.15 p.m. Hon. Sec., 30 Sandring- 
ham Road, Doncaster. 

ey R.M.S. Weekly on Wednesdays at 7.30 p.m. 
in the Art Gallery, St. James’s Road, Dudley. Hon. Sec., 
2 Dingle Road, Dudley. 
Dulwich & Forest Hill G.S. May 2nd and 16th at 
2 Jews Walk, Sydenham, at 7.45 p.m. Hon. Sec., 
87 Broadfield Road, S.E.6. 
East Ham G.S. Second Tuesday every month at 
Manor Park Methodist Church Hall, Herbert Road, 
Manor Park. Hon. Sec., 67 Wards Road East, Ilford. 
Enfield R.M.S. First and third Friday each month 
in Room 1, Enfield Grammar School at 8 p.m. Hon, Sec., 
88 Halstead Road, Winchmore Hill, N.21. 
Epsom G.S. Hon. Sec., 31 Pound Lane, Epsom. 
Alternate Fridays throughout the year at the Oak Room, 
West Hill House, Epsom. May 2nd, 16th and 30th. 
Guildford G.S. very Tuesday at 7.30 p.m. in the 
Large Hall, Co-operative Society, Haydon Place, Guild- 
ford. Hon. Sec., ‘‘ Lyndhurst ”, Thursley Road, Elstead. 
Henry Wood G.C. For friendly meetings and good 
music come every third Sunday to 4 Beulah Hill, S.E.19 
at 6.45 for 7 p.m. The Hon. Sec., lives at this address, 
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Hollies B irmingham) G.S. Most Mondays at 
446 Fox Hollies Koad, Hall Green, Birmingham, 28. 
Hon. Sec., same address. 
Ipswich G.c. Every Friday at 7.45 p.m., Ritz Cafe, 
Buttermarket. Hon. Sec., 97 Burrell Road, Ipswich. 
Reduced yy for May to June. 
Kettering & District G.S. This new Society will meet 
fortnightly in the Staff Room of Kettering Technical 
College (New Building), St. Mary’s Road, on Wednesdays 
at 7.30 p.m. from May 7th. Hon. Sec., "Norwich Union, 
6 Market Place, Kettering. 
Leicester G.S. Hon. Sec., 10 Cottage Lane, Desford, 
Leics. Next meeting, Tuesday, May 6th, then alternate 
Mondays from May 19th. Congregational Church Hall, 
North Bond Street, at 7.30 p.m. 
Lei; G.S. Alternate Mondays at 8 p.m. in White 
Hall, Clatterfield Gardens, Westcliff-on-Sea. Hon. Sec 
23 Leigh Gardens, Leigh-on-Sea. 
L.S.O. Club. Hon. Sec., 17 Everest Court, Motting- 
ham, S.E.9. Meetings at ‘New Chiltern Rooms, 83 Chil- 
tern Street, Baker Street, W.1 at 7.30 p.m. 
Newcastle-upon- Tyne R.M.S. Every Thursday at 
7.30 p.m. in Y.W.C.A. Club, Saville Place. Hon. Sec., 
51 Wolseley Gardens, Jesmond, Newcastle-upon-Tyne, 2. 
North Manchester G.S. May 13th and 27th at Atlow 
Mount, Bury Old Road, at 8 p.m. Hon. Sec., 9 Queens 
Drive, Prestwich, Lancs. 

dham G.C. Alternate Sundays at 7.45 p.m. at 
Werneth Park Study Centre. Summer session monthly 
meetings commence mid-May. Hon. Sec., 16 Valley 
New Road, Royton, Oldham. 

G.S. Alternate Thursdays at 7.30 p.m. in 

Room 45, Bluecoat Chambers, School Lane, Liverpool, 1. 
Hon, Sec., 22 Burden Road, Moreton, Wirral, Cheshire. 
Plymouth & Devonport G.S. Alternate Wednesdays 
at 7.30 p.m. Refreshments. Hon. Sec., 42 Hawkinge 
Gardens, Ernesettle, Plymouth. 
Quest Music Group (Bromley). Hon. Sec., 47 Palace 
View, Bromley, Kent. Every three weeks on "Saturdays 
at 7.30 p.m. at Central Hall, London Road, Bromley. 
Recitals of live and recorded music. 
Reading G.S. Fortnightly (approx.) on Tuesdays at 
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Abbey Gateway, Reading, at 7.30 p.m. Hon. Sec., 
23 St. Bartholomew's Road, Reading. 
Recorded Vocal Art Soc. Every other Thursday at 
Cock Tavern, 27 Great Portland Street. Hon. Sec., 
10 Arlesford Road, S.W.9. 
Richard Tauber Apprecn. Soc. Hon. Sec., 59 Sisters 
Avenue, S.W.11. Record recitals, film shows, etc., 
monthly on Sundays at 5 p.m. in South London Area. 
Next, May 4th, at above address, then June Ist. 
Sheffield G.S. Hon. Sec., 52 Whirlowdale Road, 
Sheffield, 7. Meets in Y.M.C.A., Fargate, Sheffield, 1 
on Mondays at 7.30 p.m. May 12th and 19th. 
Sheffield R.M.C. Third Wednesday each month 
during the Summer in Nether Chapel, Norfolk Street, 
— at 7.15 p.m., when “ New records” will 
layed. "Hon. Sec., Lathkill, Dalewood Road, Sheffield, 8. 
uth ate & District R.M.S. New meeting place, 
The “ Hollies ” Hall, Nursery Road, Southgate. May 7th 
and 14th, then fortnightly, at 7.30 p.m. Hop. Sec., 
49 Dale Green Road, New Southgate, N.11. 
Stockport M. & G.c. Ever Friday at Wellington 
House, 324 Wellington Road North, Stockport at 7.45 
.m. Membership Sec., 34 Hollyhey Drive, Northenden, 
anchester, 28. 
Swindon G.S. First and third Mondays each month. 
Main Hall, Arts Centre, Devizes Road, Swindon, at 
7.30 p.m. Refreshments. Enquiries, Central Public 
Library, Swindon. 
Thorpe Bay G.S. Starting second year. Meets first, 
third and fifth Thursdays each month at St. Augustines 
Hall, Thorpe at8 p.m. Hon. Sec., 27 Burlescombe 
Road, Thorpe B. 
Wimbledon a District G.S. Alternate Fridays at 
7.45 p.m, in Wimbledon Community Centre, St. Georges 
Road. May 9th and 23rd. Hon. Sec., 25 Manor Gardens, 
Park, S.W.20. 
wi Green United Free Church. For details 
of recitals of recorded music please write to Mr. D. J. 
Steven, 36 Glengall Road, Woodford Green, Essex. 
w side R.M.C. 7.15 p.m. every Thursday at the 
home, 107 Cobden Road, South Norwood, 


B.B.C. RADIO 


For seven days, commencing Sunday, 
May Ilth, the B.B.C. are to repeat their 
successful Record Week, held for the first time 
in the Light Programme during December, 
1956. Special programmes will be featured on 
Network Three and the Third, Home and 
Light Programmes, Brief details are given 
below. 

HOME SERVICE 
Sunday, May 


11.00-11.45 a.m, Music Magazine (special edition), with 
Sir Compton Mackenzie. 


11.45-12.10 p.m. Your Concert Choice. 
1.40-2.00 p.m. Operatic Programme. 
9.15-10.00 p.m. Johan Strauss’ operetta, “ A Night in 
presented by Philip Hope- 
allace. 
Monday, May 12th 
1.10-1.40 p.m. Desert Island Discs. Roy Plomley dis- 


cusses with Eamonn Andrews the 
gramophone records he would choose to 
have with him if he were condemned 
to a desert island. 


Tuesday, May 13th 

7.00-8.00 p.m. The Royal Opera House, 
Garden, 1858-1958. 

Wednesday, May 14th 

1.40-1.55 p.m. Recital by Elisabeth Schumann 


(soprano). 

7.00-7.30 p.m. Old Music Hall Stars, presented by 
Colin MacInnes. 

10.00-10.45 p.m. Cosmopolitan Cabaret. Hostess: Lilian 
Duff. 

Thursday, May 15th 

12.00-12.55 p.m. International Concert Hall. 

4.30-5.00 p.m. Michael Balfe (born 15.5.1808), pre- 
sented by George Baker. 

9.45-10.30 p.m. Songs from the Shows, introduced by 


Covent 


John Watt. 

Friday, May 16th 

4.00-4.30 p.m. Peter Dawson. Impressiqns of the 
celebrated bass-baritone, presented by 
L. A. G. Strong. 

7.00-7.30 p.m. Listening to London. Clifford Lawson- 


Reece introduces the recorded voices of 
a number of listeners in different parts 
of the world who hear the record pro- 
grammes broadcast overseas by the 
B.B.C. 

10.15-10.45 p.m. Kirsten Flagstad (Songs by Sibelius). 


Saturday, May 17th 
2.00-2.30 p.m. De: ert Island Discs. Roy Plomley dis- 
cusses with Victor Sutvester the 
gramophone records he would choose 
to have with him if he were condemned 
to a desert island. 


RECORD WEEK 


THIRD PROGRAMME 
Sunday, May 11th 


5.00-5.25 p.m. The first of three programmes of 
gramophone records issued in con- 
junction with Volume I of the Oaford 
History of Music. 

5.45-6.10 p.m. Bruckner: Te Deum. 

Tuesday, May 13th 

9.00-9.35 p.m. Mozart: Concerto in C minor, K.491 
for piano and orchestra. (Cadenzas by 
Schnabel.) 

Thursday, May 15th 

8.00-8.25 p.m. Henk Badings: Symphony No. 7. 


Friday, May 16th 


9.45-10.15 p.m. Stabile. An Illustrated talk by Lord 


Harewood. 

10.45-11.05 p.m, Blacher: Concerto No. 2 for piano and 
orchestra. 

Saturday, May 17th 

8.00-8.50 p.m. Beethoven: Symphony No. 6. (Phil- 
harmonia Orchestra, conducted by 
Klemperer.) 

9.10-9.55 p.m. Historic Organs. Including some in 


France and Holland and the orgaa of 
St. John’s Church, Luneburg. 


NETWORK THREE 


Tuesday, May 13th 
6.15-6.45 p.m. Collectors’ Corner. 
Wednesday, May 14th 
6.15-6.45 p.m. Jazz Session presents a Jazz Quiz, 
Question Master: Steve Race. Panel: 
— Krahmer, Alun Morgan, Brian 
ust. 


Saturday, May 17th 

7.00-7.45 p.m. Programme to commemorate 2ist 
birthday of National Federation of 
Gramophone Societies. 


LIGHT PROGRAMME 


Sunday, May 
12.00-1.15 p.m. Two-Way Family Favourites, presented 
from London and Cologne. 
Irving Berlin. A 70th birthday tribute 
to the composer, presented by Alan Dell. 
10.40-11.30 p.m. Tommy Steele presents “A Handful of 
Discs”. 
Monday, May 12th 
9.00-9.55 a.m. Housewives’ Choice, introduced from 
London by Sam Costa. 
12.00-12.30 p.m. Gary Miller’s Mixture brings you “One 
from Every Label” 
8.31-9.00 p.m. Vera Lynn presents “Vera’s Evening 
Record Album”. 
9.31-10.00 p.m. Hullo Mum (special edition). 
10.45-11.30 p.m. Bands Across the Sea. A transatlantic 
Record Exchange in which you are 
invited to “Meet the Band Leaders”. 


6.30-7.00 p.m. 
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Tuesday, May 13th 
9.00-9.55 a.m. Housewives’ Choice, introduced from 
Edinburgh by Howard Lockhart. 

11.31 a.m.-12 noon. Sandy Macpherson introduces 
records of popular organists of today 
and yesterday. 

12.00-12.30 p.m. Anything for a Laugh, introduced by 
Moore Raymond. 

1.31-8.00 p.m. Home Sweet Home, introduced by 
Michael Brooke. 

11.31-11.55 p.m. A programme of guitar music, intro- 
duced by Ken Sykora. 

Wednesday, May 14th 

9.00-9.55 a.m. Housewives’ Choice, introduced from 
Belfast by Maurice O’Callaghan. 

11.31 a.m.-12 noon. Top of the Bill, all star variety, 

introduced by Paul Martin. 
8.31-9.30 p.m. Discomania. A profile of the gramo- 
phone record industry. 

11.31-11.55 p.m. All You Need Is A Song. Popular 
choirs introduced by Brian Matthew. 


Thursday, May 15th 
9.00-9.55 a.m. Housewives’ Choice, introduced from 
Cardiff by Wynford Vaughan Thomas. 
11.31 a.m.-12 noon. Memories of Brass Band Champion- 
ships, recalled by Harry Mortimer. 
3.00-3.45 p.m. — Jaffa remembers Stars of Grand 
tel. 
8.00-8.30 p.m. Family Favourites (special edition) 
9.31-10.00 p.m. Duncan’s “Tennessee Song- 


10.40-11.15 p.m. Pars Exch In London— 
Steve Race. In Paris—Sim Copans. 


Friday, 


9.00-9.55 a Housewives’ Choice, introduced from 
agg Scotland, N. Ireland and 

Wales 
3.00-3.45 p.m. Military Bands of the World, intro- 


duced by Lionel Marson. 
5.15-6.00 p.m. Music For All. 
8.00-8.30 p.m. British Bandbox, presented by Jack 


Payne. 
17th 
9.00-9. Children’s Favourites (special edition). 


10.00-11 Wy on m. Saturday Skiffie Club (special edition). 
6.35-7.00 p.m. Just Jazz presents “Top of the Poll”, 
introduced by Charles Melville. 
10.40-11.55 p.m. Records All the Way, presents record- 
ing stars and B.B.C. disc jockeys from 
London, Blackpool, Brussels, Paris and 
New York. 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THe GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Musical Comedy 


I would like to associate myself with Mr. 
Henry Kendall’s plea for LP recordings of the 
old Musical Comedies. Some four or five years 
ago the B.B.C. gave us a delightful hour of 
The Geisha—the story being given briefly 
between each song, and the impression created 
that the performance was taking place in a 
theatre. Then later we had Sir Compton 
Mackenzie giving us the story of the life of 
George Edwardes with excerpts from some of 
those grand old shows. I too, cannot understand 
why the recording companies do not bring them 
to life again. I have had to seek my own LP 
records of The Geisha and The Last Waltz and 
The Waltz Dream from France and America. 
Is it too much to expect that the recording 
companies will soon realise that there is an 
enormous public waiting for LPs of The Quaker 
Girl, Betty, The Lilac Domino, etc., etc. 

Warrington, Lancs. J. ‘Osborne. 


Haydn’s Bruckenthaler’’ Symphony 

We have read with interest Mr. C. G. Stellan 
Morner’s and Mr. Trevor Harvey’s remarks as 
regards the so-called ‘* Bruckenthaler’’? Sym- 
phony by Joseph Haydn, and wish to inform 
you as follows : 

Information regarding this supposedly un- 
known Haydn Symphony found in Bruckenthal 
in Rumania was first given to the Artists and 
Repertoire Division of the Czechoslovak 
Gramophone Works by Mr. Constantin Silvestri 
when this Rumanian conductor performed in 
Prague back in 1953. On that occasion he 
proposed to record for the Supraphon label the 
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“... at Earls Court we found ourselves unanimous 
in admiration of its ingenuity.” 


“* The performance is remarkably good .. . one of my 
colleagues, indeed, was so impressed with ‘the layout, 
components, workmanship and performance that } 
affectionately nicknamed it Pye’s Pint Pot! By 
which I suppose that he means that it holds a quart. 


“Altogether then, this little amplifier is a 

and worthy addition to the Pye range and will do much 
to solve the Hi-Fi problem in those homes where 
space is a major consideration.” 


The Pye Lowboy, which incorporates the 
revolutionary new Pye Mozart amplifier, 
leaving room for the fitting of any type 
of transcription turntable. 
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FOR YOUR FUTURE ENTERTAINMENT 


Your enjoyment of music 

in any form is so much greater 
when you know you can recall it 

as and when you will—faithfully 
recorded and vividly reproduced on 
your Walter 303. Make sure of your 
future entertainment now—your 
Walter dealer is waiting to give you 
a demonstration. We will gladly 
send you a descriptive folder. 


Walter 303 
39 ens 


1 hour, and lead for recording from radio, 
or gram pick up. 
DEPT. B-WALTER INSTRUMENTS LIMITED: MORDEN:SURREY 
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above-mentioned Haydn Symphony for which 
he brought from Rumania all the necessary 
voice parts and the score. This Symphony has 
never before been performed in Prague, its score 
does not exist in Prague at all and nobody 
doubted the trustworthiness of Mr. Silvestri’s 
information. It appears from Mr. Morner’s 
letter that he, too, had to consult Mr. Landon’s 
book, The Symphonies of Joseph Haydn, before he 
was able to identify the Symphony. And Mr. 
Landon’s book was published only in 1955 and 
at the time of the publication we had no 
opportunity of consulting it. Mr. Silvestri’s 
error was probably due to the fact that a copy 
—taken for an original manuscript—has actually 
been discovered at Bruckenthal in Rumainia 
and a theory built as to how this manuscript 
got there. 

It was only towards the end of 1957 that our 
Rumanian friends began to doubt their own 
theory regarding the origin of the “‘Bruckenthal”’ 
Symphony, but the disc had already been issued 
and the error inducing analytical notes printed. 
We have already taken appropriate measures 
to correct this unhappy mistake when the disc 
is next issued. 

Prague, Czechoslavakia. Art1a (Supraphon) 


Stereophonic Sound Reproduction 


I feel that a good deal that has been written 
about Stereophonic Sound is invalidated by the 
seldom-mentioned fact that there is really no 
such thing as stereophonic hearing, if this is 
supposed to mean anything analogous to stereo- 
scopic vision. Vision in depth and the visual 
judgment of distance depend on the fact that 
each individual eye is a direction-finder of great 
accuracy and stereoscopic vision is obtained by 
the combination of two of these instruments, set 
a short distance apart. In contrast to this, the 
individual ear has no direction-finding power at 
all (apart from trying the effect of moving the 
head) and what direction-finding power the 
hearing system has depends on the subconscious 
comparison of the relative degree of loudness in 
the two ears. One result of this is the well-known 
effect of listening to two loudspeakers emitting 
identical sounds ; the sound appears to come 
entirely from whichever is the louder to the 
observer at the moment. Every ventriloquist 
depends on the ease with which this rather 
primitive direction-finding can be deceived. 

But even if we accept the assertion that the 
hearing system has highly developed directional 
characteristics it should be understood that it 
would require the co-operation of two such 
systems to achieve a result comparable with 
stereoscopic vision. 

W. S. Cuapman, M.D., F.R.C.S. 

Worthing, Sussex. 


I find it hard to join in the current enthusiasm 
over the forthcoming stereophonic discs. That 
they are a remarkable technical achievement 
of our record companies I will not deny. But 
I cannot honestly see that they will prove to be 
truly stereophonic. E.M.I.’s “‘ Stereosonic ”’ 
tapes, which I have heard several times demon- 
strated on expensive reproducers, leave me cold. 
The quality was vivid and exciting ; but not 
more so than a good LP record. 

Why should this be ? Let us examine briefly 
the principles of stereoscopic photography. 
special camera with two lenses photographs an 
object. The developed film has on it two 
separate and slightly different views of the 
object. For the illusion of solidity to be obtained 
the pictures must be looked at through a special 
viewer, so that each eye sees only one picture. 
A similar technique employing polarised light 
and polarised spectacles was used in the cinema 
a few years ago. Without special viewing 


apparatus the eyes either see two separate 
Pictures or, in the case of the cinema, a rather 
blurred single picture. 
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And this is where I consider stereophonic 
sound falls down. We have dual-track recordings 
on tape, and soon on disc ; we also have the 
equipment for reproducing them. But we have 
no device to separate the two tracks when they 
reach our ears. At present either ear can hear 
both sound tracks, and the result is as much a 
jumble to the ears as a ‘‘ 3-D ”’ film is to the eyes 
when viewed without polarised spectacles. 

What is the answer ? Headphones ? 

Chippenham, Wilts. D. O. CHAPMAN. 


Lieder Recitals 


May I add my voice to the oft-repeated 
requests of your reviewers to D.G.G. and E.M.I. 
Why do these companies ignore the aspiring 
devotee of Lieder. Is he expected to be so 
expert in German as to be able to follow by ear 
alone (often difficult enough even in recitals 
in English) ? Is he expected to pile his book- 
shelves with all the books of Wolf, Schubert, 
Brahms, etc., and thumb frantically from one 
to another to follow a recital ? 

Thank you Decca for your booklets which 
have opened up the magic of so much great 
singing for me. My German is almost non- 
existent, but with your booklets I have been 
able to bridge the gap. 

So please, D.G.G. and E.M.I.—booklets with 
full German texts and literal translations. 
Charge for them if you must. You will have 
more sales—and profits—from your records. 

Monaghan, Ireland. Rosert LEAny. 


Schwarzkopf and Moore 


In his article ‘‘ Passing Notes”’ in your last 
issue, Arthur Jacobs, referring to my television 
p me with Mme. Elisabeth Schwarzkopf 
—which at the time of writing has not yet been 
presented —says that he is not enraptured and 
asks ‘‘ Is the matey approach really necessary 
for an artist with the fame of a best seller and 
a charming personality of her own?” 

Has it not occurred to him that at least 
eighty per cent of the-nine million viewers of 
this programme are not concert-goers, are not 
even music lovers, and are not like him intimate 
with the German language ? 

The “ matey ” approach he assumes I shall 
use will consist merely of a brief explanation 
of each song so that the uninitiated may get 
some idea of what Mme. Schwarzkopf is singing 
about. 

Mr. Jacobs should study THE GRAMOPHONE. 
He will find there that the critics rightly deplore 
the issuing of records sung in a foreign language 
without an accompanying translation. 

In what sort of a cloud-cuckoo world does 
this gentleman dwell ? He obviously has not 
the faintést notion of the problems of perform- 
ance or presentation. 


London, N.W.8. GERALD Moore. 


John Ireland 


I am very anxious to draw the attention of 
your readers and the Record Companies to the 
fact that there is very little of the music of 
John Ireland on LP. I feel it is imperative that 
all lovers of British Music should do their 
utmost to remedy this situation, especially as in 
only a few months this modest and most dis- 
tinguished English composer will be in his 
eightieth year. Therefore if everyone who reads 
this letter will write to the leading Record 
Companies and urge them to issue an LP of 
some Ireland works, we shall achieve something 
of lasting importance and benefit to British 
Music and this country., 

May I finally add that there is a definite 
demand for British Music on records in the 
British Commonwealth and U.S.A., and it is 
up to us here in the U.K. to satisfy this demand. 

Harrogate, Yorks. J. A. CHAFFER. 


Cyril Smith 


The release last month of a recording by 
Cyril Smith has doubtless been noted with much 
pleasure by many of your readers, and welcomed 
by all of this pianist’s admirers. 

Some time ago, an illness deprived Mr. Smith 
of the use of his left hand, a seemingly over- 
whelming disability for a concert pianist. 
Undaunted, Mr. Smith has not permitted this 
paralysis to call a halt to his music-making: 
nowadays, playing with his wife, Phyllis Sellick, 
he participates most successfully in specially 
arranged three-handed piano duets. Of course, 
the new Columbia EP disc is of performances 
recorded by Cyril Smith a few years ago, before 
the present disruption of his career. May we 
not, however, be permitted to regard their 
reissue on microgroove as the ophone’s 
tribute to the courage and determination of this 
valiant gentleman, whose struggle to overcome 
his recent handicap must surely command all 
our admiration and respect. 

Blackburn, Lancs. James READ. 


British Council Sponsorship 


I am prompted to write to you by an adver- 
tisement in the March issue announcing the 
first release of works by William Shakes; 
under the auspices of the British Council. 

In the many years that I have been a reader 
of your magazine, advertisements have appeared 
from time to time announcing ‘‘ such-and-such 
a work ’’ has been recorded under the auspices 
of the British Council, but, never has the work in 
question been by other than an English composer, 
living or dead. Does the British Council con- 
sider that composers in the other countries 
which make up the British Isles are of lesser 
artistic status, that they do not extend their 
patronage to them ? 

Glasgow. Wa. Cowan. 


STOP PRESS 


Further B.B.C. Stereo demonstrations will 
place on Sunday, May lith, 10.30-11 a.m. an 
channel—all Home Service transmitters: r/h channel— 
all Third Programme and TV sound transmitters) and 
Saturday, May 17th, 11.00-11.30 a.m. (I/h channel— 
all Light Programme transmitters: r/h channel—all 
Third Programme transmitters). 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the eavertioer offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word, If a Box Number is used an extra 2s. 6d. 
should be added to the cost; this includes the forward- 
ing of replies, Letters to Box Numbers should be posted 

Office address as stated below. All advertise- 

(copy in block letters or should 

arrive by the 8th of any month and must be prepaid 

by the form of postal orders or cheques addressed to 

“The Gramophone,” 11 Greek Street, Soho Square, 

London, W.1. The retain the 
at 


or withdraw ‘‘ copy ir discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing 
his contract. 


RECORDS FOR SALE 


A BARGAIN CATALOGUE OF RECORDS FREE on 
request, The large current issue offers a vast selection 
of classical and light recordings, with special clearance 
of contemporary and impressionist composers. 
prompt and safe postal service covers: slightly-used 
LPs in finest possible condition; guaranteed new LPs, 
inner and outer Diskins included, postage/packing free 
(any value). We specialise in part-exchanges, and 
allow highest prices for really perfect LPs against new 
or used ones. Best makes of equipment, tapes etc., 
part-exchanged for good equipment or LPs.—K. S. 
— , 143 Greenway, Ickenham, Middlesex. (Ruislip 
2518). 

ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 
203 King’s Road. S.W.3. FLA 2596 

AMERICAN LPS: Camden £1, Spoken Arts £1 17s 6d, 
Westminster £1 6s Postage extra. All new. Posted 
to any country other than Great Britain. British 
collectors may buy from us when in Dublin. Interna- 
—— Library, 26 South Anne Street, Dublin, 
re 
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AN UP-TO-DATE SELECTION of popular LP’s in- 
cluding Musical Comedy, Jazz and Dance. Mostly un- 
played. Write for list.—Box No. 559. 

BONINSEGNA 053063, 54266; De 
Paoli 052170; Parsi-Pettinella 39072, 39115; 
39347: Ventura 39293; Chaliapin 022208, 
Pielding, Solna, Croxteth Drive, Liverpool. 


CLASSICAL VOCALS. Comprehensive collection for 
sale. Every good name, both male and female, repre- 
sented. Wants and offers to John Rowe, 24 Newman 
Street, W.1. 

COLLECTORS ITEMS; Martinelli, Onegin, 
Schlusnus, Bernac, 
**Gramophone" from 
Road, Llandaff, Cardiff. 

~ COLLOQUIAL F FRENCH 78s. Stéphan/Jones. Complete 
album, with Textbook, £5. Columbia 78 Player £5. 
Both excellent condition, 0.n.o’s.—Kemp, 238 Coldhams 
Lane, Cambridge. 

FOR SAL E—eleted 78's. 
song, Lieder—Ring PRI. 377 


JELLY ROLL MORTON: Library of Congress Record- 
ings. 12 volumes 12” x 33 LP’s NEW available singly 
50s. each.— J £E. van Ellinkhuizen, 31 Duivelandse- 
Straat, Scheveningen, Holland. 


Talexis 
022224; — 


Kipnis, 
Schumann, Hiisch etc. Also 
1954.—Williams, 5 Fai 


verfect condition, operatic, 


Gogorza 052260; 


The GRAMOPHONE 


AUDIOM 70 in large reflex cabinet with Axiom 102 
and crossover, perfect, buyer collects at £28.—98 Park- 
land Grove, Ashford, Middlesex. 


BK ENCLOSURE fitted with W10FS and Super 3, ‘£22, 
(cost £33). —Cressey, 141 Belvoir Street, Hull. 


BRENELL MK, IV TAPE RECORDER, £40; Jason 
~ tuner with power pack, £10.—Chiswick 1049 after 
p.m, 

CABINET FOR EQUIPMENT and Klipschorn loud- 
— cabinet. Finest quality, £27 10s. each. Cost 
£110. Early Edison cylinder machine £7. Wanted: 
Amplifier, PM tuner, new condition.—Box No. 560. 


May, 1958 


LEAK TLIO one corner horn 
Axiom 102. FM tuner. pack. Collaro 
transcription Goldring 600 arm. 
dust bug. All in cabinet £60 o.n.o. Evenings afte: 
7.30 at 92 Clonmore Street, Southfields, London, S.W.18 


LEAK TLI10 with pre-amp, perfect, £20.—R. FP. Bray- 
brook, 2 Addison Way, N.W.11. Speedwell 7096. 


LOWTHER P.M.6. SPEAKER in Decca Corner cabinet. 
£25. Welwyn 258. 


MASTERLINK M/2A complete with Wearite 3A deck 
in cabinet. almost new, £63. RODney 2381. 


COLLARO TAPE TRANSCRIPTOR Mk. III, £14 owner 
changing to Wearite.—Powell, 18 Crete Cottage, Dibden, 
Purlieu, Hants. 


COLLARO TRANSCRIPTION MOTOR in case Studio 
O. Diamond LP. Perfect. Owner requires variable speed, 
seen London, £23.—Margetson. Cunningham 8295. 


COLLARO TRANSCRIPTION UNIT 4T/200. Complete 
with Pickup, brand new, £15. Dulci AM/FM Tuner and 
pre-amp H II (four months old), £23. Garrard Rc75 
3-speed Auto-changer, perfect condition, £8 10s.— 
55 Battersea Bridge Buildings, London, S.W.11. 


CONNOISSEUR: Latest super lightweight LP, PU, 
(d d), arm, transformer; immaculate, 8 gns—Box 


“LE COMTE ORY” (Rossini). Two perfect LPs. 
£2 15s.—Box No. 554 

“OPERATIC 78s, ‘Aida’ (Gigli), “* Traviata” 
(Gigli), ‘ Forza’’ (extracts). Some sym 


concertos. Offers?—Wells, 55 North "Street, Strood, Kent, 
LPs and 78s 
LP’d) 


READER will have for disvosal. 


bm of the latter in sets not vet . Save. 
joolscan size, please) for list.—Wintle, 29 Abbey 
Road, Oxford. 

TAUBER —RO"0189, 20230, 20505, 20507, 20530, 20536, 
20546, 20553, 20555. 29557, P.O. 160, 168. 169, and 177, 
10s. 6d., perfect, postage 3s.—Box No. 446. 

TEN THOUSAND immaculate classical 78s., price. 2s. 


and 3s. post free. Send requirements.—Box No. 549. 


VERDI OPERAS: Otello and Palstaff (Toscanini), 
85s. each; Traviata ‘Monteux), 72s: Trovatore (HMV), 
50s; also Tristan (HMV), £8. —Box_ No. 547. 


VOCAL 78’s.—Porini, Lauri. Volvi. Schipa, Lenatello, 
etc.—36 Mottram suet: Hollingworth, hes' 
~ WAGNER. = Meistersingers,”’ 
£5 5s.—Gower, 39 9 Heath Road, Salisbury, 
100 DELETED Operatic vocals. Reasonable prices. 
No. 553 


Wilts. 


No. 539. 
CONNOISSEUR 2-SPEED MOTOR LP and 78 sapphires, 

transformer £5 10s, WB HF1012 speaker £3 10s.— 

Sinclair, 59 Osborne Road, Newcastle-on- 


CONSOLE GRAMOPHONE CABINET walnut; modern; 
; as new, £13. Welwyn _ 258. 


C.Q. REPRODUCER, black ebonised finish, with legs. 
First-class condition, £10 10s.—Cleveland. HUNter 0903. 


DECCA AMPLIFIER 15 watts, 6 valves Radiogram 
Mic input, £10, also Deccalian gramophone — £15 or 
nearest.—18 Quinton Road, Harborne, Bir 17. 


DECCA CORNER SPEAKER (15 ohms, walnut) with 
guest filtered LPH 65 Tweeter, £16 (London).— 
lo. 556 


DECCALIAN THREE-SPEED single record player 
(1953) excellent condition, £15.—Marks, Northwood 1728 
(after 6 p.m.). 


perfect condition, best offer.—Modiste, 14 Crescent Road, 
Alexandra Park, N.22. Telephone: OW 1160. 

ENTHUSIAST, removing, must Mordaunt 
speaker, half price, £70 or offer.—Box N 


EXPERT “ALL RANGE” ey = months 
old, perfect condition, £55 (London).—Box No. 544. 


EQUIPMENT, ETC., FOR SALE 


ACOS GP20 PICKUP 78 head Sapphire LP head, 
diamond, nearly new, boxed. £7.—B.J. Horder, Royal 
Mews, Windsor. 


condition, £15.—Box 542. 


“AS NEW.” Pea evenings, weekends. Wharfe- 
dale Super 3/PS. £5. Suver 8/FPS, £5, W15/CS, £12. 
Complete assembly, £50, Collaro 2021 PX transcription 
£13.—Callow, 55 Homestead Avenue, nr. Old Roan 
Liverpool, 10. 


AUDIOM 60 in Mahogany Wall-baffie £6 10s, Hartley 
Tuner T.R.P. Tuner in Walnut Venier Cabinet, £8; 
other Hi-Fi Equipment, LP and standard Classical 

s at bargain prices.—Box No. 534. 


tuner unit in perfect 


FM TUNER (Lowther) 19 guineas GE variable 
reluctance pickup cartridge £2 10s. Perfect condition. 
Day HYD 5024, Evenings MUSeum —— 


NEW, UNUSED EQUIPMENT TO CLEAR. 
Senior, £35; Jason Prefect, £14; R.C.A. ew £36; 
P.M. 


SU12/PS/AL, £15 10s.; Precord, £25; Quad 

Tuner, £66; SFB/3, £35; nco GL50/4, £15; Axiom 
102, £9. Many others, s.a.e.—‘* Maxtone,”” 247 Church 
Street, Westhoughton. Lancs. 

ORTOFON “C” DIAMOND transformers. 
Lg “A” head, Decca “H” head _ Offers —Box No. 
7. 

PHILIPS MAGIC BOX diamond head in makers 


carton as new list, £56, accept £40, carriage forward 
or buyer collect Woking.—Box No, 557. 


PHONOGRAPH AND RECORDS FOR SALE, including 
thirty original, all very early. Offers.—Box No. 527. 


PYE HF 25 AMPLIFIER HF25A control unit almost 
new, £25 o.n.o.—Brodie, 21 Polnoon Street, Eaglesham, 
Renfrewshire 


QUAD II COMPLETE, still under guarantee, £28, 
Elac Miratwin cartridge (two LP d 78 hire). 
£10; bt wy TR1 Jubilee transcription arm, £8; all 
perfect.—P. P. Towell, 107 Spilsby Road, Boston, Lincs. 


RCA AMPLIFIER. Lenco GL56. Both brand 
£53. Imhofs enclosure with W.B. speaker unit, e122 
Box No, 545. 

RESLO DYNAMIC MICROPHONE DPL with baffle 30 
ohms. j in. by 26 in. Perfect Aa accept £6 5s. 
—Williams, 106 Garden Lane, Chester 


ROGERS SENIOR PRE-AMP, Junior Amplifier, — 
guarantee, £22; Goldring 500 cartridge £2; Wharfedal 
Super 8CS/AL, £5; O.N.O’s.—Godfray, 11 Ash Drive, 
Hatfield, Herts. 


SOUND SALES “ PRECORD,” £25.—201 
Plum Lane, Plumstead, Londen, S.E 


SOUND SALES “ PRECORD” (Tape Preamplifier). 
Used on short experiment only, £22. “ 
Tape Recorder (74/15), integral 3-wave radio, 

e. Few hours use, Rogers Junior 
and Control Unit, unused, £20. —Carey, 24 Yew Tree 
Walk, Purley, Surrey. 


FOR SALE.—W.B.1012 speaker and eeter, 
£4. B.S.R. gram motor, 334, 45, 78; 
£5.—Phone: ILF 2907. 

G.E.C. OCTAGONAL CABINET SPEAKER, little used. 
£15, demo. collect.—Steel, c/o Lawson, 248 Tantallon 
Road, Glasgow, S.1. 

GOODSELL M.A.5 AMPLIFIER and pre amp., New 
Collaro 4T200 in Prelude cabinet, complete £40, or 
seperate.—Richardson. Baslow 3235, Derbyshire, 


IF THE QUALITY of your tape recordings is of 


importance, write for details on our range of mixer 
units for domestic use. Designed to match any 
recorder S.a.e. Sound News, 10 


and microvhone. 
Clifford Street, London, W.1 


THREE — es excellent condition, £23. 
0.n.o.—Box Ni 


TO MAKE ROOM for expansion necessitated by in- 
creasing export sales, we have for @ quantity 
of cabinets bass reflex chamber; 
worth about £30. These are ‘or 
housing amplifiers, gramophone motor, tape 
similar equipment. Offered subject to being unsold 
at £15 ex works. Finish walnut, size 33 in. high by 
31 in. wide by 18 in. deep, depth of lid, 6 in. Inquiries 
to Sound Sales Ltd., West Street, Farnham, Surrey. 


VOIGT Gin. EM_ double-cone unit 


complete with 
Rectifier; Decca XMS-LP, 78 and H-LP; BJ arm, offers. 
—Hurst, 48 Earnsdale Road, Darwen, Lancs 


magazine in Europe. 


. . 
OF 


This Journal offers the largest audited 
circulation of any monthly gramophone 


The average net sale for the period July 
to December, 1957, was 69,512 copies. 


JY POSTAL SERVICE 


PARTICULARS AND ORDER FORM: 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


ALL RECORDS 


A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 


H.M.V., DECCA, VOX, NIXA, etc. 


L.P. RECORDS POST FREE 


record packed guaranteed in perfect condition. All makes supplied 
Decca, Nixa, Capitol, Oriole, Vox, H.M.V., Columbia, 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


phone, etc. 


London's Leading Agents for 
VORTEXION Tape Recording 
Equipment, etc., have now moved their 
RECORDING STUDIO, SALES 
AND HIRE Department to :-— 


CHANGE OF ADDRESS 
GRIFFITHS HANSEN (RECORDINGS) LTD. 


24/25 FOLEY STREET, 
LONDON, W.1. 


MUSeum 2771/6375. 


INTRODUCING THE “GAZELLE” | 


This el 


trial. 


Details of 12” model 
available on request. 


and takes on mins. to assemble. 
with all good 10° L.S. units, and we send it to you C.W.O. for your own personal 
(Money refunded if returned in 7 days.) 
Write for full details and photograph 


ive Corner Reflex Cabinet is supplied in KIT form, 

The “‘ GAZELLE "’ is suitable for use 
Price: £5.19.6. (Tax Free)— 
to 


LEKTRA PRODUCTS 
118 Gordon Road, London, W.!3 
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VORTEXION TAPE pny W.V.A., perfect, £65; 

M/C ; Pair Vitavox 12 in. 
speakers, £3 10s. ad ie Wharfedale 8 in. CS/AL 
£4 each; pair Partridge output transformers 
each; LP and 78 records.—Stamp, 5 Loudoun Road, 
N.W. 8. CUN 4274. 


WHARFEDALE ™ SPEAKER, used very little, 
perfect, £24. —Box No, 528. 


WHARFEDALE S5FB/3, £28; AM/FM 
powered tuner, £17 10s. and Rogers Junior Mark 
amplifier, etc. perfect and London 
near. —Morris, 3 Pollards Hill West, S.W.16. (POL 


WHARFEDALE SUPER 12 CS/AL, a. Tannoy 1 
DR. £9 10s. Both perfect. Quad control “unit 
wanted. —116 Dawlish Crescent, 


WHARFEDALE W15/FS in 9 cu. ft. sandfilled .corner 
cabinet, walnut veneered, immaculate, £23.—21 Han- 
over Gardens, Barkingside. Hainault 3394. 


RECORDS WANTED 


A LARGE NUMBER OF LP’s, MP’s AND 45’s in finest 
possible condition always urgently wanted for our 
and expanding market. For good classical issues we 
are pleased to offer highest prices, especially in part- 
exchange for new LP’s (guaranteed copies, post free), 
used LP’s, tapes, equipment etc. Any quantity accepted, 
preferably classical and perfect; quotation and packing 
instructions —— forwarded. Large numbers col- 
lected.—K Holman, 143 Greenway, Ickenham, 
Middiesex. (Ruislip 2518). 

ALL BOWLLY records wanted. Solos, also dance band 
vocals with Elizaldé, Fox, Stone, Noble, Geraldo, 
Winnick and other orchestras.—Barrie, 14 Glamis Drive, 
Southport. 


The GRAMOPHONE 


EQUIPMENT, ETC., WANTED 


DECCA/BSR TURNTABLE. MU14 or Sugden two- or 
three-speed non-variable. Essential good — state 
price, inspect London or Birmingham.—Box No. 529. 


GRUNDIG TK830/3D TAPE RECORDER plus micro- 
phone.—Offers to Read, Bradley Mill, Newton Abbot, 


~ LOUDSPEAKER SYSTEM, Tannoy, York, Canterbury, 
or similar—C. Frankel, 9 Balham High Road, S.W.12. 
BAL 9834. 

THREE SPEED TRANSCRIPTION TURNTABLE, pre- 
a. without pickup. State details and price.—Box 
le 


VOIGT SPEAKER only sequined, latest Model with 
Vvigts Romatthed Cone, old model with 
New Cone fitted in perfect condition, —Box No. 538. 


531 


THE SOLE IMPORTERS OF A NEW TAPE RECORDER 
are prepared to a point a well established firm of 
wholesalers as distributor to the electrical trade.— 
Photographic Suppliers, Lord's Met. Station, 


WILL ALL LOVERS OF BRITISH MUSIC and 
admirers of John Ireland please write to me if interested 
in the issue of a long-playing record of some of Dr. 
Ireland’s orchestral works. this - + 
generous support as definite been made 
with our aim clearly in sight. hy A. reOhatier, Cranbrook, 
Pulwith Road, Harrogate. 


SITUATIONS VACANT & WANTED 


ADAPTABLE YOUNG MAN, 30 seeks situation with 
music/records/Hi Fi, likes demonstrating/selling, sales 
experience in other fields, enthusiastic worker in return 
for progressive post, London.—Box No. 


~ VOIGT 8 IN. SPEAKER WANTED. Any dition.— 
Davis, 40 Appleby Lodge, M 14. 

WANTED. Good Connoisseur motor and turntable 2- or 
3-speed.— Box No. 546. 


WHARFEDALE, 9 cu ft. Corner Reflex, also side 
Ppanels.—Mitchell, 54 Birchwood Road, Wollaton, 
Nottingham. 


EXPERIENCED SALESLADY required to take “charge 
of record department. Holiday arrangements respected.— 
Apply Silcocks & Son Ltd., North Street, Romford, Essex. 

MANAGER/MANAGERESS required for specialist 
record shop shortly opening in Watford. Salary £500/ 
£600 p.a., plus commission, depending on 
Excell prospects for enthusiastic person.—Box No. 532. 


MISCELLANEOUS 
POEMS WANTED. Small royalty. Send MS.—Citizen 
Publications, 38 Crawford Street, W.1 
RECORD EXCHANGE. Only records = Perfect con- 
dition accepted. S.A.E. for lists. —Box No. 548. 
TAPE TO DISC recorders for 
Recording Studios, 123 Queensway, W.2. Bay 4992. 


BERLIOZ: Lélio, Vox PL8250.—Wright, 159 Balfour 


Road, Ilford, Essex. 


CAEDMON RECORDS 1018, 1028, 
wanted by London collector, new or 
No. 561. 

CINEMA ORGAN RECORDS (especially Quentin 
—- = details please, including record number. 
—Box No. 530. 


CLASSICAL, Musicals and complete operas on LP. 
Best prices.—Green Montana. Plumley, Cheshire. 


CORNET SOLOS AND BRASS/MILITARY BANDS.— 


Hudson, 31 Kipling Avenue, Woodingdean, Brighton. 
God the 


DELLER SINGING, Donne’s “Hymn to 
Father’ H.M.V. ©C4144.—Shercliff, 2 Surrey Street, 
Worthing. 

FRENCH AND ENGLISH PHRASES, H.M.V. C2105.— 
Woodyatt, 9 Cheyne Place, S.W.3. 

GOOD PRICE OFFERED for “ West Side Story,” 
Columbia (U.S.A.) — —Davis, 7 Josephine Avenue, 

London, S.W.2. TUL 332! 


1043, also other, 
secondhand.—Box 


“* THE GRAMOPHONE ” COPIES FOR SALE, November 
1954 to December 1957 inclusive, offers.—Apply, J. B. 
———, Corofin, Ballyglunin, Co. Galway, Ireland. 

‘THE GRAMOPHONE,” January to December, 1957, 
$82. index, perfect, offers? (Minimum 30s.).— 


THE July 1952 to July 1957, in- 


elusive, complete, perfect, offers?—B. H. Harrison, 
Pantiles,’"” Winscombe Way, St dlesex. 
“THE GRAMOPHONE,” 1928/34; Perfect, 


1954/57. 
offers.—254 Passage Road, Brentry, Bristol. 

“ THE GRAMOPHONE,” 65 issues, 1956, 30s.— 
48 Pa Pasture Road, N. Wembley. ARN 7110 


“THE MANAGING of Radio and 
Television Ltd. of Doncas' announces that his is the 
only company registered in 0 this name and this Company 
is not connected in any way with any person or persons 
trading in a similar name in any other District and 
will not be responsible for any liabilities incurred by 
any such persons. 


HIGHEST PRICES for perfect 
copies. Vocals: Nemeth, 66623, EJ498, EJ497 
(02023); All Belmas; Ritter-Clomot, Poly 66884, 66998; 
Schone, DB1562; Lemnitz, DB6801, 5624, 5606, 7656, 
11523; Berger, Poly 57083; Leisner, DB5561/2; Roswange, 
DB5563; Scheidl, Poly 66126/8; All Teschemaker. Piano: 
All Pu 1 i Sauer, OD6817, 7835; Barer, 
0D1042, DB5687/8 (Bach Toccata). 
DB7657/58 (Haydn Concerto); Rosenthal, OD171107, Ed. 
Bell 47004, FR.OD.171107, Ali Tele. and —, Michel- 


angeli, DB5442/4, All solo piano; Gieseking, 
LWX336, Homo 18614, 4-8605; Friedman, 
C.L.2260; Da Motta, X5451, 5454; Lortat. 


Cc —Box No. 
M.YV. 'D5866 with a Dolly).—Caton, 50 
Oakfield Road. Bristol, 8. 
I TAKE CLASSICAL 78’s in part ——-. for new 
LP’s. Send details and s.a.e. for reply.—Box . 550. 
RECORD SHOPS please note we buy your ee or 
unsaleable 78 records; any quantity from 1,000 to 20,000. 
Spot cash. Collected.—Record Mart, 261 Church 
Street, Blackpool. Phone 23600. 
SINGING DREAM, End of the Rainbow, Loves Melody. 
Phillips, 37 Cherry Tree Walk, West Wickham, Kent. 
UP TO 2%s. 6d, ALLOWED for perfect =. or 
light LP’s against the purchase of new Send 
details and s.a.e. for reply.—Box No. 551. 
VALSE GRISE. Sydney Torch and Orchestra, Parl. 
R3488. Price, condition.—Box No. 543. 


WANTED. Aldershot Tattoo, H.M.V. B8922, B8601, 
B8923.—Page, 3 Queens Avenue, Dover. 

WANTED.—Elizabeth Schumann, H.M.V. DB3599, 
DAI619, DA1652, DA1662, DA1668. _Husch, 
DB5522, DBS5606, DB4485, DA4466, DA4475/8, DA4439, 
DA4463, EH944, 3201, 3207, PR2496, 48106, 


2339, Odeon 25077, 6568, 7705, 25093, _PEaszis. 
DB5537, DA5626, Odeon 6446.—Box No. 526. 


WANTED.—H.M.V. C2611,“ My Heart Weary.”— 


Quayle, Cronkd Greeba, St. John 

WANTED. “Patience” H.M.V. D1910, 1913, 1916, 
1918. ‘*Pirates,"* B3851 or complete Sets.—2 Avenue Road, 
Erdington, Birmingham. 


WANTED: Spoken Rasen Language Course records. 
H.M.V, B8699-8710 inclusive. Must be in good condition. 
Write, stating price required to Box No. 536. 

WE BUY ANY QUANTITY, perfect condition, second- 
hand LP’s or part exchange against new LP’s. 

Prices paid.—Chelsea Record Centre, 203 King’s Rod. 
&.W.3. FLA 2596. 

" YEHUDI MENUHIN RECORDINGS. Must be in good 
condition, state title, orchestra, accompanist.—Marris, 

> Glencairn Road, Streatham, S.W.16. 

8’S OF ERIC COATES SUITES ETC. Also “ Isle of 
the Dead’ (Rachmaninov) Manual coupling only, fibrea, 
No. 541. 


THEY SAY— 


One— 

“*| have now been the owner of a Duode for 
some months. | have nothing but praise for it. 
| have heard most of the good quality loudspeakers 
produced over the last 25 or 30 years and can 
honestly say that for normal home use | know of 
nothing better than a Duode. The balance of high 
and low frequencies is excellent and the transient 
response, due no doubt to the eddy current effect 
on the metal tube on which the coil is wound, is 
unsurpassed.”” 


Another— 

**However much and often | listen to my 
Duode, | never fail to get some new joy—that is, 
when | hear another familiar sound come out just 
likeitisin reallife. | suppose! shallin timelose the 
thrilland settle down to contentment, but maybe 
even then the spark will come out now and then 
to remind me how good it all is.’’ 


And Another— 

“*The Duode is the only English piece of 
equipment which lives up to, and surpasses, its 
claims. | have never struck a truer claim than 
yours, i.e. natural reproduction. It stands up to 
the hot and humid climate perfectly and has 
given many hours pleasure to myself and my 
friends.”’ 


Need we add to these comments from happy 
Duode owners ? Would you like to try a Duode 
for yourself? Then write to our temporary 
address for full details :— 


DUODE LTD. 


BCM/DUODE, LONDON, W.C.! 


MANAGER OR MANAGERESS required to take com- 
plete charge, including buying and control of staff, of 
a first-class GRAMOPHONE RECORD SHOP in the 
London area with a view to ultimately developing and 
running a chain of similar shops. The post offers 


exceptionally salary and prospects. We invite 
applications, in confidence, only from people of the 
highest calibre and experience.—Box No. 533. 


SINGLE YOUNG MAN, whose sole interest is Music, 
seexs conzenial employment. Some capital available.— 
Box No. 558 


TRADE 


Rates for this section—ninepence per word—with a 
charge of nine shillings. 

Goods advertised in this section are available to all 
readers. 


AACHEN CHOIR TO STRAUSS.—All LPs 
up to 22s. 6d. paid; Classical, Jazz, Light Mus’ Must 
be in good condition.—Ives, 110 Magdalen Steet. ‘Norwich. 

“A BALANCED Library may be built up from my list 
of mostly perfect LPs. Classical, Jazz and Popular.— 
Ives, 110 Magdalen Street, Norwich. 

A BARGAIN OFFER 22s. 6d. for 12-in., 12s. 6d., 10-in. 

Perfect condition. Quantities collected.—G. D. Melvin, 
5 perms Street, Glasgow, C.3. Western 8133. 
A BETTER PRICE paid for LPs. Classical, light and 
jazz. records or list now.—Pioneer Sales, 122 
North Street, Romford. Romford 5786. Also at 2 
Arcade, High Road, Chadwell Heath. 

A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
ss welcomed.—Renton, 25 High Street, Leamin 

pa. 


ABOUT TIME I ADVERTISED the fact that I v4 
all makes of new LPs on approval with inner and outer 
polythene sleeves. Post free of course. Overseas tax 
free.—Renton, 25 High Street, Leamington Spa. 

A COMPLETE LP SERVICE.—Large list of used —- 
MPs, 45s—Classical and Jazz—at attractive prices sen’ 
on request. New LPs of all makes except H.M.V. > 
plied post free and factory fresh. Used LPs in first- 
class condition accepted in part “exchange, _ details 
must be sent first. Callers by appointment.—R. J. Potts, 
6 Park Road, Harrogate. Phone 4169. 

ALL JAZZ, Popular, Classical LPs purchased, up to 
22s. 6d. paid.—Ives. 110 Magdalen Street, Norwich. 

AMERICAN MAGAZINES. — /Year’s’ subscription 

, “High Fidelity ’’ 50s. Specimen copies 
4s. and 5s. each. i free.—Willen Ltd. (Dept. 
15), 9 Drapers Gardens, London, E.C.2. 


AMERICAN VOCAL LP’s, 12” of De Luca; Rethberg; 
Jeritza; Korjus, Martinelli; Pinya; Galli-Curci. Perfect 
condition 35s. each including post and packing.—‘‘ The 
Record Exchange,” 46 South Clerk Street, Edinburgh. 

A SINGLE DISC or a ee itbrary. We buy 
classical 78s and LPs for cash. rge numbers col- 
lected. Send details to "Gibb's a. By 83 Mosley 
Street, Glasgow, C.3. 

AVAILABLE NOW the famous Dun Amplifier. Used 


the finest audio reproducers in the world. 
tions any time. We have one of a largest stocks of 
secondhand long playing records West London. 
Generous prices given for records in elas condition. 
Open daily 10-6.30. Thursday 10-1.—Gate Bookshop, 1 
Ladbroxe Road, Notting Hill Gate, London, W.11. 


CASH ON THE SPOT for secondhand Tape Recorders. 
Amplitiers and Hi-Fi Equipment. Top prices paid.— 
Sound Tape Vision (Dept. G), 71 Praed Street, London, 
W.2. Paddington 2807. 

COMPREHENSIVE 78/LP Tape to Disc Recording 
Facilities. —Rendezvous Records, 19 Blackfriars Street, 
3. Blackfriars 6278. 


GRAMOFILM (F) Polythene inner Sleeves of novel 
design for maximum Seteerien—Setees | per packet of one 
dozen; 12-in. 4s. 9d.; 10-in. 3s. 9d.; 
poo Anti-Static 3s. ‘3d. per bottle. 
sponges 2s. 63d. each. The only real cross-indexing 
system; Gramofile de luxe 18s. 5d. each an ramofile 
Junior 9s each. Also Gramvelope Polythene Outers in 
all sizes obtainable from your usual dealers. Ask 
them for our goods—do not write to us. — Franell 
Laboratoris Ltd., 177 Wellesley Court, London, W.9. 


‘ 

4 

ner horn 
Collar. 
tion arm. 
ngs after 
S.W.18 
FP. Bray- 
Dev 

r cabinet, 
3A deck 

Rogers 
ler, £36; | — 
Il, F.M. 
Church 

J 
ee, £28, 
apphire). 
£8; all 

baffie 30 
t £6 5s. Pee 
h Drive, _| 
| 

£ 25.—201 4 
mplifier) . | = 
, micro- | 
Amplifier 
on, £23. 
in 
quantity 
priginally | 
able for 
deck or 
unsold 
high by 
Inquiries 
rrey. 
den. 
n, offers. 

= 
-E 

iD 

FE 
wit ng 

mbia. 
| 

pers 
n, W.!3 

aa 


532 


GRRRRR! Wish I'd sent for Capewell Lancaster's 
used LP list. Good condition serious music only. They 
buy too, offers by return.—34 Hall Road, Handsworth, 
Birmingham. 


HI FI BARGAINS. Quad II with pre amp and P.M. 
Tuner. Garrard 301 with Ronette diamond transcription 
cartridge and arm, contained in special Heal cabinet, 
Wharfedale AF10 Reflex and Super 3 cabinets with 
WI1OPSB and Super 3 Speakers (listed £185), 5 months 
old, only £135: a'so one extra speaker assembly as above 

£30; Goodsell/Williamson Amplifier and pre amp £39; 
—_ TLiz and roint One pre amp (previous Model) 

£20; Garrard 301 Transcription Motor with expert 
diamond pickup £28; Wharfedale Speakers W15FS, Super 
8/CS, Super 3, three-way Separator HS/CR3/2 all for 
£30; Truchord Minute Amplifier, Bass and Treble con- 
trols, only £9. Easy terms available.—E. C. Kingsley & 
Co., 132 Tottenham Const Road (corner of Warren St.), 
London, W.1. 


LIVERPOOL RECORD EXCHANGE, 15 Houghton St., 
Liverpool, 1. We buy and sell used long-playing records 


orchestral deletions (78s). All current Belcantodisc 
issues in stock. 


~ LONG PLAYING RECORDS.—New and Secondhand, 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 


MONTHLY LISTS OF GOLDEN AGE vocals, per- 
sonality ed LPs for overseas collec’ 
—Ross, Court Dept. “D,’’ 2098 Yonge Street, 
Toronto, Ontario, 


RECORD BAZAAR.—50,000 from 1s. Also cheap LPs, 
EPs. Write for lists.—1142/1146 “Argyle Street, Glasgow. 


10s. 1d.; of Record 6s. 
“Voices of the Vol. 1 (H.M.V. English Cata- 
logue —— 30s. 10d.; Vol. 2 (Italian Catalogue), 
20s. 7d.—Oakwood Press, Tandridge Lane, Lingfield, 
Surrey. 

RECORD COVERS.—Made of stiff boards, 12-in. ty 9d. 


per doz., 10 in. 2s. 3d. per doz.; 7 in. Is. 9d. 
Please add 1s. 6d. packing and carriage. Trade inquiries 


The GRAMOPHONE 


ROCOCO RECORDS. 
records of the past, No. 9 
Calvé. Also Patti, Caruso, Tamagno, Schumann, Melba, 
Hempel.--Details: 2098 Yonge Street, Toronto, Ontario. 
Canada, or 92 Trafalgar Street, Brighton, England. 

TANDBERG STEREOPHONIC TAPE RECORDER is 
now being by appointment at “‘ Grifhano 
Studios.—(See belo 


FERROGRAPH, HARTING AND VORTEXION Tape 
Recorders for sale or hire. May we arrange to demon- 
strate these superb instruments to you. Easy terms 
available.—‘‘ Grifhano "’ Studies (see below). 


STUDIO available for personal record- 
ings on disc or tape. Dubbing service. Mobile Record- 
ing Unit for ail functions, etc.—Write or phone Griffiths 
Hansen (Recordings) Ltd., 24/25 Foley Street, London, 
W.1, MUS 2771/6375. 

TAPE AND SPLICER etc. List.—Cine- 
Optics, 19 College Road, Harrow 

TAPE/DISC/TAPE. If quality and durability matters 
(especially with LPs from your tapes) use Britain's 

vice. Guaranteed 

1,800 ft. LP tape 37s. 6d., 1,200 ft. standard 25s. post 
free. Ferrographs, Vortexions promptly supplied, hired, 
serviced. Studio recording facilities—Sound News, 10 
Clifford Street, London, W.1. 


TAPE TO DISC LP 6d. 


Place, Moss Delph Lane, Aughton, Ormskirk, 
Aughton 3102. 


bargains in pe. Fam make. in. 1, 


22s. 6d.; 53-in 

19s, 6d.; 5-in. 600 ft. 14s. 6d. Each plus p. & p. 1s. 6d. 

Send now only 500 reels available) TAPE RECORDERS 

bought for Cash. All makes stocked, ne ——_ terms. 

Pree offers. Specialised repair service.—E. C. Kingsley & 

Co. (C), 132 Tottenham Court Road, London, w.i. 
ton 6500. 


May, 1958 


JOHN LIONNET & CO. 


17, CHARING CROSS ROAD, 
LONDON, W.C.2. 


TRA: 5575 
INTRODUCING 


The New WOOLETT 


4-speed Transcription 
Gramophone Turntable 
with 8% variable speed 
control. 


Me 


invited.—Young & Co., 194 Drayton Park, London, N.5. 


RECORDS GIVEN AWAY every month. Pree list of TO RECORD SHOPS, Cash available now for large from £24.19.5 
T 1, upwards deleted or unsaleable 78 
bargains from Tredwell, Heathfield, Plumley, Cheshire. lected tly.—Dodd ( cords), 74 inc. P.T. 


Bentinck Pp Blackpool. Tel. 41928, Mornings. 


WESTHOUGHTON. “*‘MAXTONE” HIGH-FIDELITY. 
The specialists with the personal, scientific service; seek 


STOKE-ON-TRENT AND NORTH STAFFS HIGH 
FIDELITY SERVICE. Audio Fair attractions including 
Quad Electrostatic speaker and Dulci-Harting Tape Unit 
now on demonstration. Equipment by all leading “‘ Hi- 


To ensure PRECISION 


Fi” manufacturers. Inexpensive amplifiers and speakers reliable advice before buying.—247 Church Street. 
items available: write stating reg solicited for Record Players, Amplifiers, rumble or hum. 
: ment, 116 Bircheshead Road, Hanley, Stoke-on-Trent. Shavers and any Electrical Equipment; similar terms.— 
2 Phone: 25194. Hamilton of Bristol Ltd., 45/53 Church Road, Bristol, 5. ere 
rs “ ” NNOUNCING the introduction of Easibind 
one copy of “ THE GRA 
those readers who wish to retain a file of back numbers | 21.2207. 5 pecorp CAT ALOGUE a 
, . Six Master Editions or Quarterly Supplements 
HERE is the ideal self- -binder specially designed to of the POPULAR RECORD CATALOGUE. i 
hold twelve issues of ** The Gramophone” (with Two strong Index Cards supplied with — 
advertisements) which can be used either as a per- each Binder with designation ~ each a Panel 
manent form of binding or as a temporary binder printed thereon for easy reference, and to 
for housing 12 issues which Readers may wish to pee the Classical and Popular Catalogue : a 
| have specially bound on the completion of a Volume. New Catalogues when received can, with 
z (See note below regarding Binding*.) ease, be inserted—a two minute operation— — 
Copies of ‘* The Gramophone’ ’ can be easily inserted | the Binder opens flat at any page of any 15 GI 
as received—a two minute operation—the Easibinder ae Binder is strongly made, co in 
opens flat at any page of any separate issue, gives quick Navy Blue Leathercloth, size 9} in. by 6 in. by “ 
reference facilities and makes an excellent addition to 34 in. spine, with title “ The Gramophone ” LP 
any bookshelf. Size 11}? in. by 8} in. by 3} in. spine. Classical and Popular Record Catalogue gold- 
| The Easibinder is supplied in Navy Blue Leathercloth blocked on the Front Cover and Spine. ‘ 
: with the title “‘ The Gramophone” goldblocked on INVALUABLE for Record Dealer’s Counter 
| the Front Cover and Spine. use—all Catalogues retained in - —_ 
thus avoiding loose Cata- 
Obtainable from Record Dealers price | 15/6d. or logues becoming soiled =nd 
direct from the Publishers. Trade enquiries invited. mislaid, and of special 
interest to Record Buyers 
“ ” who wish to retain a com- 
%* PERMANENT BINDING AND INDEX FOR “THE GRAMOPHONE” VOLUME XXXV plete set of Catalogues 
The Index to Volume XXXV will be available in July 1958, price 2/6d., plus 6d. postage. Copies may giving a list of Classical and 
be ordered in advance from the address below. : No. 2 ¢ 
Popular Recordings re- 
- As before, arrangements have been made for the permanent binding of this volume. The price, leased by all Companies 
including Binding Case and Index, will be 22/6d. (or 20/-. without Index). Copies for . (une | 1957 : y pa “SYMPI 
to May 1958) together with remittance should reach the address below by AUGUST Ist, 1958, latest. since January 1950. including 
: Overseas readers should advise requirements in advance. It is anticipated that the copies, bound, will Obtainable from Record 
7: be returned to readers within 10 weeks. Unless otherwise requested, copies will be bound without the Deal . 17/6d. or GRAMC 
advertisement pages. Readers who are forwarding copies and require us to supply the Index are request “ ers, price aor Garrard 
to reserve a copy in advance to avoid disappointment. direct from the Publishers. arrare, 
A number of separate Binding Cases will be available, price 5/6d., post free. Unless otherwise requested Trade enquiries invited. NORDY 
these cases will only be suitable for binding the volume, less advertisement pages. all model 
Trade Office “THE GRAMOPHONE”? Ii Greek Street, Soho, London, W.I installats 
Telephone: GERRARD 0850 
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HE} A demonstration will prove ones ou that the results obtained from 
. ere Can Q no ou our “‘ Symphony” ‘Amplifiers, » Tape Recorders, etc. are of 
the hig order. This is coupled with sheer long-term reliability. 
State or other body. It ip possibie because WE SUPPLY DIRECT 
66 ” State or other ly. It is possi use 
whatsoever that Symphony products TO THE PUBLIC and give you what would otherwise be discount 
to the Tra 


represent the greatest value-for-money Sunday or sens 64. in stamps to cover postage to our Gramophone 


Dept. for our latest Catalogue, Supplement, Bargain List and Reprints 


on the et t y giving details of the and a host of High Fidelity 


n No. | “SYMPHONY” AMPLIFIER, Mark Il. “SYMPHONY” CONTEMPORARY REPRODUCER “SYMPHONY” CONCERT GRAND 
5 Watzs output REPRODUCER KIT 
control of the treble, bass 
d a middle frequency 
bands, 


No, 2 “ AMPLIFIER, Mark Ii! 
Radio, Gramophone 
and Tape Record/Play- 
back in one cabinet. 


ALL 4-SPEED PORTABLE 
RECORD PLAYER 
High-Fidelity reproduction, ample ow 
. extreme economy (2 small batteries), outstanding 
value at 25 Gns. Ideal for caravans, boats, country 
cottages, etc. 
“SYMPHONY ” TAPE RECORDERS 
ind 17 GNS. 
late “‘Symphony”’ Ampl Ti 
LP “SYMPHONY” AMPLIFIERS with REMOTE oil 
and CONTRO Size wide x I7in. | x 17in. 
=e deep, at 9 gns. complete with legs. 
Remote W.B. “PRELUDE” CONTEMPORARY BASS 
gue REFLEX CONSOLE CABINET, GNS. 
4 
to W.B. “PRELUDE” CONTEMPORARY HI-FI 
gue Enables the amplifier proper to be set in the bottom of a CONSOLE CABINET, !3 GNS. 
cabinet whilst the controls are mounted conveniently higher WP. = Wig. PRELUDE" CONTEMPORARY BASS 
vith REFLEX CORNER CONSOLE, 10 GNS. 
_ No. 2 PUBLIC ADDRESS AMPLIFIER, Mark lil, COLUMN LOUDSPEAKER CABINETS 
any 15 GNS. To meet the new d d for stereoph roduction. 
= ntastic Acoustic results 
(~ No. | “SYMPHONY ” F.M. TUNER Wharfedale Super 8 F.S.A.L. to Suit, 7 GNS. Immediate 
LP Delivery. 
yId- “SYMPHONY ” BASS REFLEX CABINET KITS 
30in. high, consist of fully-cut, Zin, thick, heavy, inert, 
non-resonant, patent acoustic board, deflector plate, felt, 
iter all screws, etc., and full instructions. 8in. Speaker Model, 
r— 95/-. 10in Speaker Model, 107/6. 12in. Speaker Model, 117/6. 
Carriage 7/6. Ready built 15/- extra, 
ata- 
on SPEAKERS by : 
cla’ Wharfedale, Goodmans, Whiteley, (W.B.), Lorenz, 
/ers n, Q.C., ete. 
»m- 
IMPORTANT ANNOUNCEMENT 
1. No. 2 “SYMPHONY” AM/FM TUNER, 26 GNS. We are now pleased to be able to offer 
sens PERSONAL GREDIT SALE TERMS 
on including elliptical speaker 26 GNS. 
or GRAMOPHONE & TRANSCRIPTION UNITS by: - On all orders over £15 
ers. Garrard, Collaro, Lenco, Woolett, Connoisseur, B.J., etc. 
. NORDYK CABINETS 
ll KINGS COLLEGE ROAD, ADELAIDE ROAD — 
Installations in Cabinets. LONDON, N ml Phone : PRimrose 3314 TAPE EQUIPMENT by : 
We can supply any equipment advertised in any suitable ae 2 and Chalk Farm Truvox, Collaro, Ferrograph, 
— cabinet advertised. ork 13, 31, 113 and 187 Brenell. Tee 
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on Hi-Fi 


How enthusiastic are you about Hi-Fi ? Probably you come 
somewhere in between these two extremes. Firstly we have 
the real Hi-Fi fanatic—the chap who is immersed in techni- 
calities and gadgets and in keeping up with the latest technical 
developments. Then we have the man who simply wants a 
reasonably efficient sound-reproducing system. Whatever 
degree of enthusiasm you have reached, however simple or 
elaborate your needs—professional advice of the right kind 
is something you can’t afford to do without ! At Q.M. you get 
high-fidelity equipment after your individual requirements 
have been thoroughly explored. 


The new Tandberg 
is a de luxe recorder 
giving stereo play- 
back facilities—it is 
perfect for the 
new commercially 
recorded stereo 
tapes! It is a 3-speed 
recorder—7}-, 3}- 
and I{-i.p.s., u-ing 


Heard about the Q.M. Re- 
cord Service ?/ You simply 
order your record and it is 
promptly delivered in fac- 
tory-fresh condition. Each 
record is unplayed but 
carefully inspected by us, 
PARASTAT TREATED, and 


7-in. reels, with a 

precision place in- 

dicator. Tandberg 

quality at 33-i.p.s. is comparable with other mach- 

ines at 7}! Themachine is housed in a polished 

veneered cabinet, and there is a pigskin leathercloth 

carrying case. Price 114 gns. Q.M. can supply suit- 

able speakers for stereo reproduction from 12 gns_ 
TANDBERG 


packed in a polythene bag. 
L.P.s and 45s—post free 
(except single 45s). Over- 
seas costs only 4/Sths of 
home prices. 


RECORD SERVICE 


CABINETS ARMSTRONG 


Expensive high-fidelity 
systems should be ade-. 
quately housed. Whatever 
your equipment, Q.M. can 
supply cabinets to satisfy 
both technical and aesthetic 
demands. Our illustration 
shows the ‘‘ TYGRAM”’ 
Cabinet by Record Housing. 
The price ? A mere 9 gns.! 
Record Housing also make 
the well-known ‘‘Nordyk’’ 
range of unit cabinets as 
well as the ‘* Polonaise ”’ 
and ‘‘ Everest ’’ cabinets. 
Other well-known ranges, 
including Hartique and 
““W.B.”’ cabinets, are 
always in stock at Q.M. 


8 DARTMOUTH PARK AVENUE, LONDON, N.W.5. Quality Mart GULliver 1131 


Our Showroom is open for demonstration daily 9.30—6. Friday 1.30—9. Closed Monday. 
Only 20 minutes frem Charing Cross by Northern Underground or Bus 27, 134, 137, to Tufnell Park Station. 


NEW! ASK FOR DETAILS OF OUR “ MAIL ORDER ”’ TAPE LIBRARY (7”’ reels) 
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For good looks & fine performance 


R-J8 CABINET 


(Replacing all previous R-J models) 
Patent App. No. 5443/53 

Where space is limited, it is difficult to 
improve on the results obtained from an R-J 
enclosure, an American design which has met 
with enormous success in the States fitted with 
Wharfedale Super 8/FS/AL or 8” Bronze/FS/AL 
units. This type of 
loading improves 
the waveform at 
frequencies around 
and below the 
normal cone reson- 
ance, and smooths 
the response in the 


AF10 REFLEX CABINET 


i 
The AF10 Reflex Cabinet has been specially 
designed for the Wharfedale 10” units with 
foam surround, but it can be used with any, 
good 10” loudspeaker having an open baffle 
resonance below 45 c/s. ; 


This Cabinet is acoustically treated and fitted 
with the Wharfedale Acoustic Filter* which 
reduces distortion, at low frequencies and 
gives a smoother mid-range response. The bass 
is remarkably full, clean and crisp for such a 
small enclosure. 


Size 30” x 17” x 103”. Weight 35 Ib. less unit. | 
* Patent App. No. 4483/56. Price £15.15.6 


upper middle 
register. It is essen- 
tial to use a speaker 
unit with very good 
HF response, such 
as one fitted with 
aluminium voice 
coil. 


Size 24” x 11” x 103”. 
Weight 16} Ib. 
(less unit) 


Price £11.10.0 


Telephone: Idle 1235/6. 


Whartedale 


WIRELESS WORKS LTD - IDLE - BRADFORD - YORKS 


Telegrams: Wharfdel, /dle, Bradford. 


Tailor made Radio-Gramophone 


That is what our service means. 

Come along and compare the 
countless combinations of ampli- 
fiers, tuners, transcription motors 
and loudspeakers you can hear 
from our own designed Hi-Fi 


console. 


Unbiased advice is given by Tech- 
nical men—and we can help you 
in selecting the right cabinet that 
match your requirements from 


our vast range. 


It makes it all “Tailor-made”. 


This is our Hi-Fi 
console, designed and 
built by our own 


if you would like a copy of our booklet on 
Hi-Fi and “Tailor-made” service, then 


_send this coupon to us. 


are always in the 
showroom—ready to 
help you if you need 
advice. 


76-77 High Holborn, W.C.1. 
Telephone: CHAncery 2626. 


Near Holborn Tube Station 
Buses 7, 7a, 8, 17, 22, 23, 25 pass the"door 


— 
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May 
A superb precision-engineered cartridge designed primarily 
to complete the Tannoy high-fidelity domestic Sound System 
but equally suitable for any other amplifier system of high 
professional standard. 
The frequency response extends to well above 16 Kc/s. with 
complete absence of resonant peaks. Even more important, 
there are no undamped resonances in the sub-supersonic range 
to produce unwanted intermodulation effects or to colour 
background noise. 
The exclusive COMPLIDEX Stylus exploits to the full the 
undoubted advantages of cantilever tracking, at the same time sl 
making more efficient use of the variable reluctance principle _ 
than is usually the case with cantilever Stylii. The COMPLIDEX a 
Stylii are easily and instantly replaceable without the use of 
TECHNICAL SPECIFICATION 
Output: 3.5 m.v. per cm. per sec. These features, together with the unremitting care taken Con 
8—10 m.v. from average L.P. Disc. in manufacture, assembly and laboratory testing, have resulted 
Tracking Weight: 5—7 grms. in an extremely fine transducer of instrument standard. Anei 
Inductance: 280 m/hys. non- 
Stylii: Diamond or Sapphire as required. , 
nois 
. i AN ™ OY PRODUCTS LTD., WEST NORWOOD, LONDON, S.E.27 | 
Vg, Chairman Guy R. Fountain — LONDON : NEW YORK : TORONTO 
A. 
Now ELAC bring 
QUALITY HI-FI 
within the reach of 
everyone 
This new Elac combination comprises four acoustically 
matched high fidelity loudspeakers. 
An outstanding feature is its high sensitivity which is 
of considerable value when used with low power 
amplifiers. 
Full descriptive details of a suitable enclosure together 
with a point-to-point wiring diagram are included 
with each pack. 
Two packs are available—types HFP/! and HFP/2 for 
7.5 ohm and 15 ohm systems respectively. 
True high fidelity 
reproduction will be 
experienced with this 
economically designed 
combination at a cost” | 
considerably less than 
other systems. } it 
Frequency response i i 
40 cycles-17,000 
Power handling Please 
12 watts. Grampi 


PRICE COMPLETE 


£7.11.6 


P.T. £2.13.10 


ELECTRO ACOUSTIC INDUSTRIES LTD., Stamford Works, Broad Lane, Tottenham, N.15. Telephone: TOT 0505/9 
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The first time you hear your own records on a Connoisseur 
o.. « ~@e0 turntable with a Connoisseur pick-up, you realise, with a shock, just 
Sore Ses _ .how much you’ve been missing. It is not too much to say that 
thousands of music lovers are missing up to 25% of their records, they 
are throwing away one record in four. 
Connoisseur equipment is built to studio standards for domestic users. 
[t provides a completely new experience as near perfection as possible. 
Test it for yourself. ; 
Connoisseur Pick-up with 3 interchangeable heads for standard and 
microgroove recordings. Armature mass 4/5 milligrams, suspended 
on a nylon thread. Frequency range 25-20,000 c.p.s. + 2 dBs. 
Available with diamond or sapphire stylus. 
Connoisseur 3-speed motor, with lathe turned full 12” turntable of 
non-ferrous material. Mechanical speed change without braking allows 
a 4% variation on all 3 speeds. Virtually vibrationless, with low 
noise level and low hum induction. Probably the finest turntable 


on the market. 
A. R. SUGDEN & CO (Engineers) LTD ~- Well Green Lane Brighouse - Yorkshire - Tel 2397 


ROM a wide inquiry conducted among enthusiasts and trade 

experts, we have obtained a more accurate insight into the 
needs of music lovers than ever before. The result . . . our 
latest Hi-Fi amplifier-—THE NEW GRAMPIAN “TEN 
FIFTEEN” AMPLIFIER. 
This unit contains the up-to-the-minute developments in pro- 
duction equipment for modern recording methods. Designed 
for luxury listening, the “Ten-Fifteen” produces a 10 watt 
output with a peak of 15 watts. There is a selection of three 
output impedances stabilised for long loudspeaker lines and 
electro-static speakers. Improved performance is given by the 
“grain orientated” output transformer. 


CUSTOM BUILT HI-FI 


CONTROL UNITS (with or without pre-amplifier) 


CONTROL UNIT 580: for all high output crystal and 


magnetic pick-ups, fitted 
with a mains switch, pilot lamp, compensated volume control, bass and treble tone 


| controls and six-position selector switch giving necessary compensation for R.I.A.A. 
and F.S.R.R., LP records, 78 new and 78 old recordings, radio and tape inputs. 
CONTROL UNIT 582: with pre-amplifier for control flexibility is fitted with a 

| compensated volume control and has provision for a microphone, can be used with 
any type of pick-up including low level reluctance types. There is a two stage 

| feed-back amplifier providing the correct compensation for 334, 45 and 78 r.p.m. 


records, with independent bass and treble controls allowing complete tonal balance 
to be obtained. Separate input sockets are fitted at the rear for pick-up and radio, 
whilst two variable controls are provided so that input level may be 

adjusted. Two jack sockets are fitted on the front of panel for tape input and 
output, for use in conjunction with a tape recorder having a built in amplifier. 
The 582 is fitted with a mains switch and pilot lamp. 


“* Ten-Fifteen ’’ Amplifier, complete with 580 Control Unit, price complete £24.10.0 


“* Ten-Fifteen "’ Amplifier, complete with 582 Pre-Amplified Control, 
price complete £30.0.0 


Please write for leaflet on the complete 
Grampian high fidelity range. 


GRAMPIAN REPRODUCERS LIMITED 


a 
15 HANWORTH TRADING ESTATE - FELTHAM, MIDDLESEX, ENGLAND [Grampian] 
Telephone: FELTHAM 2657. Cables: REAMP FELTHAM. 
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CABINETS & EQUIPMENT 
by STAMFORD 


SPECIALISING IN THE AXIOM 
ENCLOSURES to 

Messrs. Goodman's Specifi 

$.10 for the Axiette 8in. Speaker. 
Price £12.9.6 or 34/6 Deposit and 
9 Payments of 25/9 Monthly. 

S.19 for the Axiom No. 150— 
No. 300 & No. 400 12in. Speakers. 
Price £16.14.6 or 47/- Deposit and 
9 Payments of 34/1 Monthly. 


Also supplied completely fitted. 


GP35/A. 3ft. wide, Motor 
Board, size I7in. x I4in. (or 
35tin. x I4in., as shown in 
bg Price £16.10.9 or 

Deposit 9 Monthly 
Payments of 33/10. 


The “Truro” RECORD 
CABINET 

From I7in. to 6ft. wide. 

in 24in. size: £13.2.6 or 37/6 
Deposit and 9 Payments of 26/10 
Monthly. 

full depth partitions and flush 
fittings. 


| IF YOU'RE A MIDLANDS 


(or I6in. x and HI-FI ENTHUSIAST— 


control panel, as shown in 
ona 9 you'll be overjoyed to hear that there's 
of 40/8 Monthly. a new Hi-Fi centre in Birmingham now! 
If you want to hear Hi-Fi at its very best, 
if you want to inspect the very latest in 
equipment, meet fellow-enthusiasts, buy 
on simple, straightforward terms—come 


to Reynolds at Handsworth ! 


ya to shade required. 
Delivery | /6 in ond Wales. 


Write for Cotstonse of Equipment and A FEW OF THE LEADING MAKES 


SPEARERS cad YOU'LL FIND AT REYNOLDS... 
faction guaranteed or money refunded. 
BJ. LEAK 
COLLARO PILOT 
CONNOISSEUR R.C.A. 
EXPERT ROGERS 
GARRARD THERMIONIC 
GRAMPIAN W.B. 


WHARFEDALE 


See and hear them in our specially- 
designed demonstration room, under 
home acoustic conditions. 


Or write for further information to DEPT. G 


Demonstrations of Equipment at our New Show- 


(Off Hackney Road), LONDON, E.2. 


Telephone: SHO 5003 MIDLAND RADIO 
Hours: 9.30 a.m. to 5.30 p.m. Mon., Tues., Fri., Sat. 
Wednesday : 9.30 a.m. to 7 p.m. LABORATORIES 
Thursday : 9.30 a.m. to | p.m. 
No. f LIVER L 
6 Bus from ERPOOL STREET. Book to the Odeon TELEVISION HOUSE 


Hackney Road, and walk back two turnings. 
Correspondence to: VILLA ROAD, HANDSWORTH 


A. L. STAMFORD (Dept.Si6) BIRMINGHAM 


20 College Parade, Salusbury Road, London, N.W.6 


verseas and 
| Eire members must remit for 6 books in advance. 


does your library grow? 


Jazz wasn’t born yesterday. It has a 

history. Jazz also has its theorists and its 
experts. 

Jazz history, jazz theory, jazz practice—all 
this has naturally produced a fascinating 
literature, which is constantly being 
enriched by new writing. 

In fact the more one explores this literature of 
jazz the more one is surprised and delighted 
by its range, and of course reading it fills 

in one’s knowledge. 

Is it reasonable to suggest that if you like 
jazz music you will also like to read some 

of the many books about that music ? 
Whether you are a concert goer, gramophile, 
amateur jazzman or just a happy listener, 
the Jazz Book Club offers you an opportunity 
to add to your pleasure—inexpensively ! 
Why not complete the enrolment form below 
and post it without delay. There’s pleasure 
in store. 


What Members Get 


The Club issues six books a year—one every two 
months. They are books Vea published at 
prices ae from 12s. 6d. to 18s. or more, but 
members of the Jazz Book Club receive their books 
for 6s., half, sometimes a third of the cost of the 
original edition. A year’s subscription costs about 
the same as one long playing record— it’s the best 
bargain in the world of jazz ! 


THE CURRENT PROGRAMME 
March] April 1958 
His Eye is on the Sparrow 
by Ethel Waters, with Charles Samuels 
(W. H. Allen 12s. 6d., JBC 6s. 
May/June 1958 
Jazz: Its Evolution and Essence 
by Andre Hod ir 
(Secker and Warburg 25s., JBC 6s.) 
July] August 1958 

jazzmen 

y Frederic Ramsey Jr. and C harles Edward Smith 
(Sidgwick and Jackson 30s., JBC 6s.) 


To The Jazz Book Club, 38 William IV Street, 
London, W.C.2. GR 
Enrol me as a member of the Jazz Book Club. I will 
purchase the six bi-monthly choices, commencing 


one month’s notice of resignation. 

DI will pay my on receipt of each book at 
6s. 9d. (inc. 9d. postage). 

for subsequent books as they are seni 

DI enclose 40s. 6d. for 6 books. 

Prices include post and packing. O 
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THE 1958 
NEW LOOK 


MULLARD DESIGNS FOR THE 
HOME CONSTRUCTOR 


COMPLETE KITS OF PARTS FOR THE “HI-FI” ENTHUSIAST 
Designed by MULLARD—Presented by US strictly to their specification 


AMPLIFIERS 
PRE-AMPLIFIERS 


THE VERY POPULAR MULLARD “5-10” 


MAIN AMPLIFIER 


Undoubtedly the m 
successful am; inher 
yet designed, and used 
in conjunction with 
new Mullard 


m output of up to 10 
watts is obtain 

Thoroughly 
commended to the 
Hi-Fi” enthu- 
siast who contemplates 

a very 

installation. mn adai 
versatility makes it quite suitable for 
use in sma We supply complete to 
MULLA RDS | SPECIFICATION with, specified valves 

Ultra linear utput transformer ani 

Piwhich has has power available to drive 


KIT or parts £10.0.0 
we supply ASS LED £il. 10.0 


the latest 
TRANS- 


tively 


ey and insurance 5/- extra 
We also offer this “5-10 inco: 

PARTRIDGE ULTRA-LINEAR 
FORMER for wf 

Please enclose S.A 

ASSEMBLY MANUA 


ra.) 


PLETE KIT of pansy to 
MAIN AMPLIFIER 
AMPLIPIER- CONTROL UNIT 


MPLETE KIT OF PARTS to build both the 
MAIN AMPLIFIER 


and_ the 
PRE-AMPLIFIER - CONTROL £15.15.0 
“5-10” ARE 
* ALL PRICES QUOTED FOR, THE“ IDGE 


SUB. vECT TO EXTRA IF THE PARTR 
TRANSP. Is REQUIRED 


build both the 


extra 
.E. if ILLUSTRATED and DESCRIPTIVE LE 
LS Pri 


MULLARD’S NEW 2-STAGE PRE-AMPLIFIER TONE 
A completely new CONTROL UNIT 


ti 


mpedance Tape H 

Sensitive Mic hone Chann: 
and TREBLE 
ctivi front control 

Our Kit. is strictly to MULLARD’S PSPECIFICATION 
Price, COMPLETE KIT OF PARTS 
Alternatively we supply ASSEMBLED and — 


(Carriage and Insurance 5/- extra.) £8.0.0 
Onty new high-gra ts and ullard 
supplied with “these. We do not 

‘Surplus or Cheap’ 
are required .. . alterna’ 


tively the COMPLETE 
ice Lists sy practical drawings etc. are available at 1/6 each, 
| SPECIAL PRICE REDUCTIONS—WE OFFER 


THE “3-3” 2-STAGE PRE-AMPLIFIER 
ASSEMBLED TESTED 

CREDIT TERMS: DEPOSIT £3/15/- and 9 monthly 
payments of £1/7/6. 
H.P. TERMS: DEP. every. & 4 monthly payments of 
19/-. (b) THE ‘* 5-10 the 2-STAGE PRE-AMPLI- 
FIER both ASSEMBLED" and TESTED 18. 


CREDIT TERMS: DEPOSIT £4/15/- and 9 montniy 


payments of £1/14/7. 
u.P. TERMS: DEP £9/9/- & 12 monthly paymts of 17/6. 


When ordering please include an extra‘7/6 to cover cost of carriage and insurance 


THE NEW COMPLETE MULLARD 
“5.10” AMPLIFIER 
for 


sECIFT MPONENTS and NEW 
yy ve the rchaser the 
OUTPUT 


by PART 
LTD., and also the latest BMEKO MAINS 
Ray power available to supply 
nit. 
Uait can be detached from the 
Amplifier Chassis for use a remote posi 
Price COMPLETE KIT parts £11.0.0 
Alternativel we supply ASSEMBLED 
and TESTED £13. 10.0 
Credit Sale: Dep £3/1/6 & 9 monthly pymnts of £1/4/1 
HP. “Terms : Dep £6/15/- or of 


Send S.A.E. for ILLU: 
the COMP PLETS MANUAL. 


STERN’S TAPE  PRE-AMPLIFIER 
and ERASE UNIT 


Provides the ‘Link’ between the HIGH- 
QUALITY AMPLIFIER & TAPE DECK 


MODEL ae A completely 
ifier with own 


rates Recording 
onitoring 
Please send SAE ‘with any inquiry. 


£1 


HOME CONSTRUCTORS ! ! 


BUILD YOUR OWN “Hi-Fi” 
LOUDSPEAKER SYSTEM 


With W-B’s well-known range of 
ready-to-assemble cabinets All 
are beautifully made and finished 
and very easily assembled. Only 
a screwdriver is uired. Th 
are packed flat in cartons an 
complete with screws. Send s. 
for illustrated catalogue. It con- 
tains a selection of ten cadincts 


torian “ Hi-Fi’? PM are also in 


A FEW CASH BARGAINS 


The pan, ,Monarch 
a Auto- 
t atively complete 


with pick-up 


gain Stu 
Pick-up for £8/15/-). 


HOME CONSTRUCTORS 
(a) The HF/TR2 AMPLIFIER 
TRUVOX MK. IV TAPE 

AL’ Amplifier 
(b) 3 


(c) ane HF/TR2 AMP 


ALTERNATIVEL 


The Portable Carryinz 
Rola 10in.x6in. P.M. Speaker . 


A COMPLETE KIT OF PARTS TO BUILD 
The “Fidelity” TAPE AMPLIFIER Model HF/TR2 including 
ay small POWER SUPPLY UNIT 


£12.0.0 


payments of 
/4. 


supply and there may be a 
switches of the Transcriotor have 


THE NEW MULLARD “3-3” MAIN 
AMPLIFIER 


Based entirely on 
the 


wer available t to 


Alternat vely we Pply ASSEMB id 
ive. su LED an 


THE NEW COMPLETE MULLARD “3-3” 
A VERY HIGH QUALITY 

3-WATT AMPLIFIER 

PROVIDING EXCELLENT 

REPRODUCTION AND 


HAVING AN 
ATTRACTIVE EN- 
VED 


FRONT PANEL 


Price foc COM- 
K IT OF 
TS 


£7.10.0 


(plus 6/6 cur- 


id insurance) 

supplied 

ASSEMBLED ani d PULLY TESTED 

(plus 6/6 carriage and insurance. ” 

The c lete specification is available for 1/6. 
Developed from very popular 3- 3-watt Ampli- 

fier designed in Mullard Kit is 


power to drive a =<, 


and amas. fully assembled, together 


ECK 

ATIVELY and P/Unit KIT OF PARTS 

HF/TR2 AMPLIFIER and UNT 

bins DECK incorporating PRECISION R 

ALTERNATIVELY and P/Unit 
LIFIER and UNIT, ye assembled, 

Y the ‘Amplifier and P/Unit as a KI 


TO COMPLETE THE RECORDER... WE OFFER 


. Acos Stal . ALL £9.0.0 
Plas‘ic Tape FOR 
ADD TAPE TO YOUR EXISTING AMPLIFIER...WE OFFER YOU 
(a) i Model HF/TRIP TAPE PRE-AMPLIFIER together with the TRUVOX 


RIPT pe 
PIEASE INCI UDE 12’6 to cover cost of carriage and insurance 


‘delay in delivery. We w 
be “ wi 


use with either the HF/TR2 or the HF/TRIP for an extra charge of 
Please enclose S.A.E. with all correspondence. 


STERN RADIO LIMITED 


109 & 115 FLEET STREET, LONDON, E.C.4 


RECORD PLAYERS 
THE VERY LATEST MODELS 
ARE IN STOCK 
MANY AT REDUCED PRICES!!! ! 
TRANSCRIPTION UNITS — AUTOCHANGERS 
SINGLE RECORD PLAYERS 
Send S.A.E. for ILLUSTRATED STOCK LIST 


@ The latest Collaro 4-speed sing) 
complete with Studio ““O”’ Pick-up, 
e@ The Collaro “Junior’’ 4-speed_ single record 
vlayer, sqparate Crystal Pick-up £4/10/- 
This h ystal Pick-up is available 
eparately for 12/6). 


Carriage & Insurance on above Units 5/- 


ie record 
£6/19/6. 


extra. 


BUILD YOUR OWN RECORDER ... WE OFFER 
with the 


iT assembled, 
EV. TER 
KIT OF PARTS .. 
with the Co 
T of PAR 
plus 12/6 carriage and insurance. 


(Plus 7/6 
Carr. & Ins.) 


£35 0 0 
£38 0 0 
£3110 0 
TERMS are available on all equipment (excluding 

Ni The r is in short 


Collaro Transcri 
in however book an order. The Deck 
this wiring. for 


We will com 


(DEPT 
109/G) 


Telephone: FLEet St. 5812/3/4 


|TERMS: Deposit monthly pavments of £1/9) 


| 
, 1958 
| 
design emplo , — a A 
& g all the facilities 
e Equalisation for the latest R.I.A.A. a 
e Input for variable reluctance. Magne| equipment. 
? @ Input for Crystal Pick-ups. e recommend it as the IDEAL - Ls 
wi! SMALL HOME INSTALLATION where 
very high quality is desired at the lower volume Sayer 
level (up to 3 watts). aris 
| We supply completely to MULLARD’S SPECIFICATION k 
| INCLUDING the latest PARMEKO Out 
specified Valves and Components. Has Bol 23 
rive a Radio Tunine Unit en 
—all (Carriage and Insurance 5/- extra.) 
ure of 
er, 
| 
tunity — 
with i of specified components, valves and a PARMEKO OUT- 
Quality reproduction up - weet TT TRANSFORMED We also include switched inputs 
to a maximum of 10 4 lus a Radio sition 
at = : includ:ng models to accommodate 4 
Records plus Amplifiers, Pre-Amplifiers, Tuning 
k as le Unit, Record Player, etc. Prices | ae 
Radio Tuning WB 
he We incorporat Sten- 4 
ut MULLARD V4 stock. a 
est choice of tw 
an 
nplete with the Studio 
{ | £3810 0 
Ht A £35 
Pow Supp Can be pplied ee 
ng 
ve 
REV. COUNTER ............ 
at (c) The HF/TRI 
ay te the of | HIRE PURCHASE and CREDIT SALI 
production. It is based on the very | of Parts) Send SAE 
Successful design completed by the 
nd Mullard Technicians and only new 
Ce. high grade components including 
ASSEMBLY MANUAL PRACTICAL oe 
Mullard valves are incorporated. THE Be) 
DIAGRAMS etc., are available for 2/9 
or send S8.A.E for brief details. We ALSO SUPPLY THE may 
we ASSEMBLED AND READY FOR USE FER £16 (vlus 6/- carr. and ins.). aM 
ee 
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THE FINEST PRE-AMP EVER MADE FOR 
TAPE-RECORDING 


The “Master-Link MR2A” is an exclusive product of Tele- om 
Radio (1943) Ltd. designed to exploit to the full the high — 
standards obtainable from modern decks, amplifier and input 
systems. It connects between tape deck and standard amplifying der 
equipment, and provides exceptionally good recordings at all Po 
speeds. Features include +2db response at all speeds from fo: 
30 c/s to 8 ke/s at 33, to 14 ke/s at 7$ and above 15,000 kc/s un 
at 15 ips. Switched speed equalisation and CCIR characteristic sin 
are incorporated with D.C. solenoid supply, bias adjustment, ~ 
Complete with power-pack separate power pack and metering facilities. Tape enthusiasts . 
(for A.C. 200/250V), wiring will welcome added scope the “Master-Link MR2A” offers as @ Ne 
details and full instructions. well as the ease with which it can be fitted into existing console = 
27 GNS or portable housing. It is a first-class instrument worthy of 
the finest decks. tag 
(p/p 4/-) 
Ne 
THLERADIO MTASTER-LINK MR2A | 
e le -= New illustrated fully descriptive leaflet on request from Tele- 
- Radio (1943) Ltd., the complete hi-fi specialists. 
(1943) 
LO LTD 189 EDGWARE ROAD, LONDON, W.2 
° A few minutes from Marble Arch @ Our only address .@ Open all day Saturday (1.0 p.m. Thursday) 4455-6 PARI: 


Where and What 
Shall J Buy ? 


That is the question you may possibly be asking yourself— 
perhaps we can help you. Many people visiting us for the first time 
have expressed surprise at the very large selection of High Fidelity 
Equipment and Tape Recorders that we can offer, and we are told 
that we are quite the most interesting and helpful Hi-Fi shop in 
Surrey and Hampshire. 

We feel in all modesty that they have some justification for this 
because : 

We do stock most of the good High Fidelity Equipment and Tape 
Recorders listed in this magazine together with a large range 
of Cabinets. We also design and make cabinets to customers, 
requirements. i 

We have a cheerful, helpful staff to advise you with your purchases 
and problems. You can compare the merits of any combination of 
Amplifier, Speaker, Pickup, and V.H.F. Tuner in our demonstration 
room. 


We are not a large organisation, but we want to please B pe the 
customer, and we offer a personal service backed by sound advice, 
and a reputation for scrupulously fair dealing. We do not only 
want to sell you the equipment—we want to give you service and to 
help you to get the best out of it. 

If you are interested in High Fidelity Equipment it will pay you 
to visit our showrooms in Farnham. If you are unable to do this, 
our representative will be pleased to call at your home to discuss 
the installation of any sound equipment. 


Lloyd & Keyworth Ltd. | POLYTHENE OUTERS (27 “s.naxs" 


THE RECORD SHOP to protect your LP Covers 
| 26/27 DOWNING STREET, FARNHAM In Packets of 12: 7’—I/3d; 10’—2/4d; 12"—3/Id. 
SURREY Telephone 5534 (Plus 6d. postage in UK on orders under £1) 
“ QUALITY, RELIABILITY, AND SERVICE” DEPT 9 


Hours of Business—9 a.m. to 6 p.m. ; Wednesday—9 a.m. to 1 p.m, SW Al NS PAPERCRAFT LTD. eye a = 
. ne (London 


May, 
| 
cS 
t 
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@ As a Laboratory devoted to the science of 


IN TRODUCING THE NEW 


of Tele- sound reproduction, we have the pleasure 
high to announce... 
id input 
<7. The WAL Duo-Reflex speaker incorpor- 
g laboratory-built, high-flux Alcomax 
all M.C. unit, with special speech-coil plus TAPEGRAM 
S trom foam-surround technique ; also crossover 
000 kc/s unit and H.F. pressure tweeter. Available PRICE l 19 GNS : 
j singly, or as matched pair for stereophonic a 
ne ie for use with WAL stereophonic system. Incorporating AM/FM RADIO UNIT—4 WAVEBANDS. 4 SPEED 
—— Price, speaker complete, £27, or £52 pair. AUTOMATIC RECORD CHANGER. LATEST 
COLLARO MAR TRANSCRIPTOR. 
fers @New . .. The WAL-GAIN, a self- 
console pensation nm ng At last the non-technical music lover can enjoy high quality 
pr gain amplitiers ope 
thy of | to be used successfully, directly from the reproduction without trailing wires and complicated con- 


nections. In one ultra-modern cabinet are housed AM/FM 
The WAL TAPE ERASER that “ CLEANS " a complete reel Radio, Record Player, and Tape Deck. Instantaneous 


id. 


ESSEX 
9151/3 


New... 
° ° {deeply modulated tape, both tracks at once, in a matter of seconds. 


Trade supplied, the best Hi-Fi dealers stock WAL products. depressing the Record Button. 


Export enquiries welcomed 


Demonstrations Leaflets and inquiries : 


WELLINGTON ACOUSTIC LABORATORIES LTD 
ALLWAYS, KINGS LANE, WRECCLESHAM, FARNHAM, SURREY H RADIO AD 


(Farnham 6461 & 4961) 


PARIS 


LONDON, SE5 Phone: BRixton 2379 


(=) 


QUALITY 


57 gns. (mic extra) 
Complete with 5” 
Double Extended Play 
Tape (4 hrs. 20 mins) 
at IZ ips the portable 
version of KL 65/TS. 
2 speeds. Beautifully 
finished. 65x 15x13 
‘ins, Weight 18 Ibs. 


For one who is interested in quality first.... delicacy in sound . ... who looks for high = 
whose ears are finely attuned to timbre and _ cisionin craftsmanship and finish at alow cost. 


TELEFUNKEN TAPE RECORDERS 


.. will merit his grudging approval. Telefunken to ensure faithful reproduction of music even 
models designed with wide frequency range at 3} ips speed 
ALSO Professional mode! fulfillinr the most exac- ALSO Table model! or use with amplifiers and 
KL 35 100 gns KL power output stage... . 45 gns 


SEND FOR FREE ILLUSTRATED LEAFLET NOW TO: 
WELMEC CORPORATION LTD 147 Strand, London, W.C2 3387 


recordings can be made from Radio or Gram, merely by 


NEW YORK 315 CAMBERWELL ROAD’ —HERNE HILL, LONDON, S E24 


y, 1953 May, 1958 eee = 

4455-6 

EZ Model KL 65/KS 

| 
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CLENDISC anti-static 


Cleaner and Preserver 
3/9 & 6/- per bottle 


FREDOREC 
RECORD PAD 


3/2 (inc. tax) 


See Prescription 


water add one teaspoonful 
CLEN DISC. 

Immerse the FRE DO REC 
Squeeze out well 

to expel all surplus 
liquid, thus leaving the 
pad just , but 

not wet. 


AVAILABLE FROM ALL GOOD 
RECORD SHOPS OR DIRECT FROM 


RIMINGTON VAN WYCK 
SPECIALISTS IN LONG-PLAYING RECORDS AND EQUIPMENT FOR THEIR REPRODUCTION 


42 Cranbourn Street, London, W.C.2 + + GERrard 117] 


May, 1952 


SONOMAG 


Continental 


Vivacious styling and magnificent 
performance, all for a serenade in the 
new Continental Style Sonomag. 
Technical features you’d expect to pay | 
ten, fifteen, twenty pounds more for... 
the famous Collaro Mark IV 3-speed 
deck, new Lustrette microphone, 

all the power and flexibility of a top- 
line portable. Write and we'll say where 
you can see and hear it. 


Caramba! Only 56 gns. 


SONOMAG LTD. 2 St. Michael’s Rd., Stockwell, S.W.9. Tel. Bri 5441/3 


ARE YOU A 


Do you know just that little bit 
more than the next man 

(or woman) about music or 
radio? Perhaps you worry 
about things like overtones 
and harmonics! If so, 

it’s for you that Telefunken 
provide these rather 

better sets. Not cheap, 

. and hardly the thing 

for casual ‘back- 
ground’ listeners. 

But for you, 

the connoisseur, 
Telefunken provides 

a clarity, a balance of tone, 
that makes the difference 
between enjoyment 

and sheer bliss. 


TELEFUNKEN 


RADIO 
The World’s Best 


TELEFUNKEN TYPE? 


q Telefunken Operette 8 
The middle-price set with great 
performance. Selectovox keys 
for full operation on wave change, 
tuning and tone control. Separate 
flywheel tuning for A.M. and F.M. 
Three loudspeakers arranged for 3D 
radiation. English tuning scale. 
56 GNS. TAX PAID 


Telefunken Gavotte 8KW > 


Full operation by Selectovox keys. 
Three loudspeakers for 

3D epr d: Out di 
performance on VHF/FM. 

English tuning scale. 

45 GNS. TAX PAID 


Heard about the TELEFUNKEN 
‘PARTNER’ ? It’s an all-printed- 
circuit all-transistor set for the 
pocket—something only 
Telefunken have the know-how for. 
273 GNS. TAX PAID 
Your Telefunken dealer will be 


delighted to demonstrate 
any of these models for you. 


Sole distributors of Telefunken Radios, Radiograms, Cathode Ray Tubes, Valves, etc. 


TEI WX LTD. (RADIO DIVISION) 146 NEW CAVENDISH STREET, LONDON, W.I - TELEPHONE LANGHAM 2411 : MEMBER OF THE K.G, (HOLDINGS) LTD. GROUP OF COMPANIE: 


lie 
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aHI-Fi EQUIPMENT CABINETS 


| 


“ Prelude” Hi-Fi Console Cabinet. 


Takes any make of tape-deck or record 
player, amplifier, pre-amplifier control 


Contemporary £10.15.0 
This beautifully-made cabinet is 
oak veneered with mahogany 
interior, and is wax finished. 


in the unit, and radio tuner. Available in any shade to order, at BREA 
g. £13.13.0. (Packed Flat) slightly extra cost. rites 

to pay | 

efor... 

“speed 

e, 

a top- The Serenade. Veneered with 


ay where 


finest selected walnut, beauti- 
fully polished to a d 
shade ; this attractive cabinet 
has generous storage space, 
with board sliding out smoothly 
on metal rollers. £12.19.6. 


This cabinet can be fitted with 
any of the latest Hi-Fi Units. 


Junior Bass Reflex Corner 
Console. A new contem- 
porary-style cabinet, specially 
designed to give maximum 
reproduction quality from 8” 
or 10” speaker units, with pro- 
vision for Tweeter Unit, if re- 
quired. £9.9.0, (Packed Flat) 


The Continental. This 
elegant Cabinet is the latest 
in our range designed in the 
continental style, solidly con- 
structed and finished in 
selected mahogany, walnut 
or oak veneers. Available in 
dark, medium or light finish. 
£29.10.0. Polished. 


The Bureau. This ever- 
popular bureau cabinet 
Jf is veneered with the 
finest selected walnut 
and beautifully polished 
in a medium shade. 
Designed to accommo- 
date almost any of the 
many units we have 
available and to give 
generous sto’ com- 
partments, £16.16.0. 
Available veneered in 
natural oak. £18.18.0. 


The Regent. This superb cabinet 
can accommodate almost any com- 
bination of Radio, Feeder Unit, 
Amplifier Control Unit, Motor 
Unit and Loudspeaker System. 
There is adequate storage space for 
all types of records or tapes. 
Veneered with finest selected wal- 
nut and beautifully polished to a 
medium shade. This cabinet is 
fitted with a pneumatic lid stay and 
smooth running ball-bearing castors. 
£22.10.0. 


We also carry an extensive range of 
equipment, including : 


Quad, Leak, Rogers, Armstrong ampli- 
fiers and F.M. tuners. Garrard, 
Collaro changers and _ transcription 
units. A wide range of P.U. arms and 
heads. Goodmans, Tannoy, W.B. and 
Wharfedale speakers and crossovers. 


We supply all units and can fit any cabinet with the latest Hi-Fi amplifiers, tuners, transcription units, record changers, speakers, etc. 
Send for comprehensive illustrated catalogue of cabinets, hangers, speakers, etc., all available on easy H.P. terms. 


LEWIS RADIO 


120 (Dept. GA) Green Lanes, Palmers Green, (Nr. Cock), London, N.13. Telephones : BOWes Park 1155/6 


LUSTRAPHONE 
MICROPHONES 


British in Design, Materials and Manufacture 


Whatever your taste in Bach playing, 
it can be satisfied at 


The Novello Record Showroom 
Try 


ALBERT SCHWEITZER FoR THE quality of reproduction from 

playing Chorale Preludes your recorder is dependent 
completely upon the quality of the 


or microphone used with it. To obtain 


HELMUT WALCHA the best that a recorder will give, 
APM 14021 41s. 9d. 


always specify a LUSTRAPHONE 

-By MICROPHONE. There is a wide 

playing the Orgel Buchlein re 14022 4is. 9d. range of models available as well as 
or Preludes and Fugues in 
E minor, A minor and 


stands, instruments and accessories, 
all fully described in the 32-page 
C major, and Toccata in 
D minor 


ABL3197 4ls. 9d. 


illustrated brochure obtainable free 


on request from LUSTRAPHONE. 
APM 14509 9d. 


We will gladly advise on the Lustraphone 
and follow the record with the music 


at LUSTRAPHONE LTD. 


160 WARDOUR STREET, LONDON, W.! ST. GEORGE'S WORKS, REGENTS PARK ROAD, 
LONDON, N.W.1. 
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PROVED over enrwususric Users — 


All Static and Dust 
completely removed 
from your Records 
as they are 


Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED | 7/6 (Plus 7/- purchase tax) 


From your dealer, or 
CECIL E. WATTS 
Consultant and Engineer 


(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 


A PERFECT HI-FI SERVICE 


based on a unique combination of technical and musical knowledge, 
backed by the formidable experience gathered during more than ten 
years’ spadework in the cause of domestic “ High Fidelity ” (not to 
mention record reviewing activities in various periodicals on both sides 
of the Atlantic), coupled with boundless enthusiasm and complete 
integrity—it is that which has made our MUSIC IN THE HOME 
showroom at 100 Queensway, W.2, a meeting place for music lovers, 
a “ home from home ” where listening to music is a real pleasure and 
where all problems relating to records and equipment are discussed 
in an atmosphere of sympathetic understanding. 

Small wonder, then, that a large proportion of our business is the 
result of a chain reaction : once having sampled our service, our clients 
not only develop a habit of consulting us again and again but invariably 
refer to us an ever-widening circle of relatives and friends. They come 
to us because we display a wide, yet carefully selected range of the 
most up-to-date equipment to suit every pocket, because we keep 
abreast and, indeed, ahead of all the latest developments, because they 
are assured of frank and unbiased advice which prevents them from 
making costly mistakes and because they will encounter the same 
interest and attention to detail regardless of whether the proposed 
total outlay is about £50 or in the region of £500. 

Among items of equipment that have aroused special interest of late 
we would single out the QUAD Electrostatic Loudspeaker which, 
properly handled, is in a class of its own, the splendid Harting Tape 
Recorder and the remarkable Tandberg Stereo Tape Recorder (whose 
performance, coupled to a pair of Lowther Acousta/PM6 units, has 
to be heard to be believed). These and many other instruments can be 
demonstrated on any day, except Thursday, from 9.30 to 5.30 (Friday 
9.30 to 7). LIVE RECORD REVIEW, fom 2 to 4.30 each Saturday, 
is a concert of the latest classical LP discs performed via the QUAD 
Loudspeaker, with an outstanding Stereo Recording concluding every 


programme. 


Thomas Heinitz music IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 


1958 40 PAGE FULLY ILLUSTRATED 


CATALOGUE 


OF THE NEWEST 


6d. | ELECTRONIC AND 
post rece | HI-FI EQUIPMENT 


25 HIGH HOLBORN, LONDON, W.C.!I HOL. 6231/2 


CHELSEA RECORD GENTRE 


KINGS ROAD, S.W. FLA 2596 


ALL “TYPES OF RECORDS 
RECORD PLAYERS 


STOP OUTSIDE. 


11 19 22 49 


STIFF CARDBOARD 
RECORD COVERS 
OF 
QUALITY AND FINISH 


ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 
TO THE MANUFACTURERS 


HENRY ELWIN LTD. 
PLUMPTRE STREET 
NOTTINGHAM (Dept. M.!.) 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS 


and— 
learn as you do it— 


At last! Here's YOUR opportunity to ow® 
a magnificent Hi-Fi at two-thirds of the nor 
mal price—plus ali the fun of building & 
yourself!. .. Units include beautifully-s 
contemporary cabinet, high-quality 

fier, 4-speed auto-change record player, 
twin speakers and tape recorder—t re 
easy to assemble—no experience 

and our instructional service = wee 
about Hi-Fi—as you build!... Send 

for FREE brochure to:— 


‘‘EMISTRUCTOR”’ 

E.M.I. INSTITUTES 
(Dept. H.F. 314) LONDON, W.4 
Associated with “‘His Master's Voice”, ot 


M. 
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| 


The GRAMOPHONE 


LONDONS HI-FI 
SPECIALISTS 


Visit our West End showroom 
for selective demonstrations of 
all the latest and best Hi-Fi 
equipment of every kind. 


Limited number cnly 


FAMOUS MAKE 
BRAND NEW & UNUSED 
ALMOST 
HALF PRICE! 
Mains 200/250v. A.C, 


%* 4 valves : 2 EF86, one EL84 
and EZ80, 


%* Overall Freq. Response 20 
to c.p.s. Flat approxe 
+ 


% Hum Level better than 
65dB below full input. 


% Output 4 watts max. with 
choice of 3 or 15 ohm inp. 
by means of switch. 


% Separate bass and treble 
controls and 4-position in- 
put selector switch. 


Ask for a demonstration. 


LISTED AT 13 GNS. 
LASKY’S 
PRICE £7.7.0 
Post & Pkg. 5/- extra 


CABINET AVAILABLE. I13 by 64 

by 7% in. deep, polished medium 

oak veneer with contrast front. 
Price, if purchased with amplifier, 30/- 


LASKY’S (HARROW RD.) LTD. 
42 TOTTENHAM COURT ROAD, W.I. Telephone : MUSeum 2605. 
370 HARROW ROAD, PADDINGTON, W.9.__ LAD 4075 and CUN 1979. 
Open all day SATURDAY. Half-day Thursday. 
PLEASE ADDRESS ALL MAIL ORDERS TO HARROW ROAD. 


Have you visited 


New Ceyvice Shap 2 


Tapes + Cartridges and all accessories 
Needle Clinic - Mullard Valve Tester 
Quick Repair Service 

Minor faults put right while-you-wait 


it’s the First Floor for Service at Imhofs 112/116 New Oxford St WCI 


PROTECT YOUR RECORDS! 


CARDBOARD RECORD COVERS 
made of stiff cardboard in various 
colours for 78 r.p.m. E/P’s and L/P’s 
From your dealer or details and samples direct from 
M. YOUNG & Co. 194 DRAYTON PARK 
LONDON, N.5 
For prices see classified advertisement 
USE YOUNG’S CARDBOARD RECORD COVERS 


HI - Fl 


Is your Recorder still giving Hi-Fi 
reproduction, or is the perform- 
ance ruined by wow, flutter, odd 
squeaks and noises ? 


We have a staff with actual Tape 
Recorder manufacturing experience, 
that can service your Recorder 
promptly and efficiently. Do not 
wait for that last despairing ‘‘Howl’’. 


Write, telephone, or call NOW. 


HOLLEY’S 315 CAMBERWELL ROAD, LONDON SES 


RADIO Phone : RODney 4988 9.30-6 p.m. (1.0 p.m. Thursday) 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 
for slightly used records, music and books 
Best cash prices given for LPs, collectors’ 78’s and classical 
music in good condition. 
Catalogues issued periodically 


RECORDS BY POST: 


ALL LP's, EP’s, STANDARD 45’s RECORDED TAPES 
AND RECORDING TAPE POST FREE OVER {él 


ROGERS OF WOKING LTD. 


VICTORIA PLACE, WOKING 
PHONE 3285 


OVERSEAS ENQUIRIES WELCOME 


HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records? 


WE CAN DISPATCH WITHIN 24 HOURS, 45 or 33% ed RECORDS 
POSTAGE FREE IN GUARANTEED CONDITION 


BENSTED’S UXBRIDGE ROAD 


EALING, W.1!3 
Telephone : Ealing 0379 


BOP TO BEETHOVEN BY POST 


ALL MAKES LP/EP’s POST FREE INLAND 


- OVERSEAS ORDERS SUPPLIED TAX FREE 


12 STAINASH PARADE 
STAINES, MIDDLESEX 
Prone STAINES S000 


THE RECORD SHOP 


NORTH LONDON’S HI-FI CENTRE 
SPECIALISTS IN SPEAKERS 


w.B. WHARFEDALE 
H.F.812, £4 3 6 Super 46 19 
-F.912, £4 8 6 Super 8FS/AL 47 611 
H.F.1012. 10° £419 9 Bronze I0FSB esii 3 
H.F.1016, 10”... ons eee £8 0 0 Golden 10... oll 
TIO Tweeter... ant oon £4 4 0 Golden — £8 14 11 
3000CX X Over . £110 0 5 0 
GOODMANS 12FS/AL £17 10 0 
Audiom 60, 12”... 12 9 G.E.C, 
Axiom 12” £11 5 9 Metal Cone, 8” 5 0 
T.S.L. Lorenz Unit £119 6 Presence Unit giv 
CABINETS COMPARATOR DEMONSTRATIONS 
ay and Equipment OF ALL oo AMPLIFIERS. etc., including 
Record Housing QUAD, RS, ARMSTRONG, LEAK, 
TERMS AVAILABLE FOR | RCA, GARRARD, COLLARO, 
ALL APPARATUS Hours, 9-6, incl. Saturday. 9-1 Thursday. 


MAIL ORDERS DESPATCHED BY RETURN INSURED AND CARRIAGE FREE (U.K. 
CALLERS—WE ARE 200 YDS. FROM WOOD GREEN UNDERGROUND STATI 


C. C. GOODWIN LTD 


7 THE BROADWAY 
WOOD GREEN, N.22 00778 
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new 


TAPE DECK 


all 


This 
British Deck with three 
speed control knob is 
designed to allow easy 
fitment and simplicity 
of operation. The many 


superlative 


outstanding features 
place this Deck in a 
class alone. 


Details on request 
Patents pending 


List 21 gns. a 


Wedmore Street, London, N.I9. Tel: ARChway 3114 
DHB/7315 


The GRAMOPHONE 


May, 195% 


Webb's Radio is almost on the 
corner of Oxford Street and Soho 


Our NEWLY-EQUIPPED 


Demonstration Room 


at 14 Soho Street, affords instant comparison 
of all leading makes of reproducing apparatus. 


” 


You will not be “ high-pressured” into buying 
equipment . . . friendly expert advice is yours 
for the asking. 


WEBB’S RADIO 


14 SOHO STREET, LONDON, W.I Telephone: GERrard 2089 
Shop Hours: 9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays 


HANDLE 
WITH CARE 


Care of your records is of vital importance if you are to preserve the full 
tonal value of the original recording. To reduce record wear to a 
minimum be sure that you replace your needles periodically ; continued 
use of a worn needle will cause irreparable harm. Use only the best 
quality needles—genuine Broadcaster (Regd.) Sapphire Needles. 


A Broadcaster needle gives approximately 400 playings LP, 333-45 r.p.m. 


and 1,000 playings Standard 78 r.p.m. There’s a Broadcaster to fit most 
pick-ups, including BSR, Collaro, Garrard, ACOS and Philips. 
___ SIMPLE TO REPLACE—INSTRUCTIONS WITH EVERY NEEDLE 


=| BROADCASTER 


6'3 SAPPHIRE STYLI NEEDLES 


EACH FROM ALL GOOD DEALERS 


The only needles officially recommended by the Manufacturers 
of DANSETTE, PLUS-A-GRAM and GRAMETTE Record Players. 


To: & A. — Led. 


(Dept. Ga) 
112-116 Oly Street, 
| London, E.C.i | 


Magpie Furniture 


LIMITED 


Station Approach, Mortlake, London, S.W.14. Prospect 8071 


The MAGPIE PLAYER TABLE 
Price 22 guineas 


May, | 


REVIEW 


y, 
— Bret on the left from 
3 aring Cross Road end of Oxford cn 
‘ 4 Street. Nearest Tube Station : 
Ly yy Wy, yy Wf 
= 
= and t 
TEC 
It 
4 if 
ComrantMent / i} | 
Baseboard 16" Baseboard ey | 
63 Sliding rormica top ri | 
Yower Amplifier Wire mesh cage 
Baseboard 
Plence send me — 
| FREE Needle | Swrew feet 
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The GRAMOPHONE 


THE PLACE TO HEAR 


66 Hi-Fi 99 


whose DEMONSTRATION ROOM was 


designed with your home in mind. Put yourself in the capable hands of “ Hi-Fi” 
enthusiast and musician JACK COOPER, whose wide experience in all branches of 
Demonstrations all day of the following: 


sound reproduction is at your disposal. 


The figures in brackets are prices including purchase tax. 


AMPLIFIERS LOUDSPEAKERS 
ACOUSTICAL QUAD II £22.10.0 GOODMANS Axiom ISOMkK Ii = £11. 5.9 
and Control Unit £19.10.0 tert Axiette rey 

K TL/12 PI . 
£18.18.0 Golden IOFSB _(£8.15.0) 

Vari-Slope’’ Mk. Ill Pre-amp £15.15.0 
ROGERS R.D. Juni £17. 0.0 E.A.R. 3-Speaker System £15.15.0 
yard WHARFEDALE SFB/3 £39.10.0 
and Control Unit £9.0.0 Stentorian 1012 (£4.19.9 
Senior Mk. Ill Control Unit £12. 0.0 LOWTHER P.M.6 £18.18.0) 
Mullard 3-watt £9. 9.0 PHILIPS 12” Double Cone £10.10.0 
f LOWTHER TPI £96. 0.0 
COOPER-SMITH Mod. B.P.!. £14.17.0 
+ TURNTABLES 
(or in kit form £12.12.0) si 

d Mk. ll CONTROL UNIT Lil. 3.0 GARRARD 30! Transcription (£26. 8.3) 
in kit form £8.38 COLLARO 417200 Transcription (£14.18.0) 
(or in kit form ) with Pickup (£19.10.0) 
““LODESTAR” TAPE RECORDER LENCO GL56 £23. 7.0) 


Post orders welcomed. 


H. L. SMITH & Co. Ltd. 287/9 EDGWARE ROAD - LONDON - W.2 


Near Edgware Road Station, Metropolitan and Bakerloo 


SPEAKER CABINETS 
ROGERS Corner Horn 
SPECIAL FOLDED CORNER HORN 
for 12” Unit £9.15.0 


GOODMANS type with A.R.U. £15. 5.0 
G.E.C. (for Met. Cone speaker) £12.15.0 
PICKUPS 
CONNOISSEUR Mk. Il Dia’d (£12.15.6) 
LEAK DYNAMIC (£12. 1.5) 
COLLARO Transcription £5. 7.5) 
PHILIPS MAGNETODYNAMIC (€19.19.0) 
GOLDRING ‘‘500’’ Cartridge 9.6) 
GOLDRING ‘‘600’’ Cartridge (£11.13.6) 
RADIO TUNERS 
ROGERS JUNIOR F.M. Tuner (£24.17.0) 
E.A.R. Switched £15.15.0 


JASON F.M. (Kit) JASON SWITCHED (Kit 


Credit Sale facilities available. 


Telephone : Paddineton 5891. Hours 9 till 6 
(Thursday | o'clock) 


75 Grand Parade, Harringay, London, N.4 Tel.: stamford Hill 1146 


ALL LEADING TAPE RECORDERS 


@ NO interest charges 

@ NO insurance charges 
@ NO delivery charges 
@ NO extras 


Will you call to see all 
the best-known makes 
of Tape Recorders, to 
compare them, iisten 

to them, get full details 
about them—or would 
you like us to send you 
our FREE comprehensive 
fully-illustrated 20-page 
catalogue ? 


You can buy the recorder 
that is just right for you 
at the most attractive 
terms available anywhere 
at the net cash price, 
over 9, 12 or 18 months. 
We repair and service 
all makes of Tape 
Recorder. Ferrograph 
and Vortexion in stock. 


Please call, write or phone 


Sypha Sound Sales Ltd. (DEPT. G) 
THE TAPE RECORDER CENTRE 


Elizabethan Essex 


(Patents Pending) 


just clip out and 
mail this coupon 
To POWER JUDD & CO. LTD., 94 East Hill, London, S.W.18 


. . the perfect answer 
to SAFE record storage. 


For little more than the price of 
ONE LP record you can possess this 
superbly designed and attractive 
piece of furniture . . . sturdily con- 
structed in a variety of finishes to 
blend with your furnishings. You can 
choose from light oak, walnut, maple 
or red and black P.V.C. facings. 
£ The self-adjusting PADDOCK “‘ tidy "’ holds and pro- 
tects from | to 48 ten or twelve-inch records, always 
€ upright and under gentle, warp-free pressure, giving 
easy selection, removal and replacement of records 
A PADDOCK “tidy is also produced for collectors 
of seven-inch records. 
Prices : 10-12” model £2. 9.6— including 
7” model £1.13.0—/ purchase tax 
Send NOW for details of 


NAME ... 


voress 


Phone : VANdyke 3304 
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MUSIC REPRODUCTION 


of equipment as advertised in “‘ The Gramophone.”” 
Unbiased advice to the intending purchaser by Audio- 


HIRE PURCHASE and CREDIT SALES 


6 months credit without extra charge. 


MANCHESTER 


Tel.: ARDwick 5762 Bus Route 4! or 42 to “* Plaza.”’ 


THE NORTH’S 


SPECIALISTS 


STOCKISTS 
OF ALL LEADING MAKES 


Consultant H. Higham. 


Period MAY to AUGUST 


* 
FIDELITY DEVELOPMENTS LIMITED 
144 & 144 OXFORD ROAD 


NORTH WALES depot 
Mr. H. JONES WREXHAM 2472 


The GRAMOPHONE 


Your 


welcomes 


Pick-ups : 


convenience. 


Turntables : 


NORTH KENT 
HI-Fl CENTRE 


to hear a wide range of the best in quality 


equipment, including the following : 


Lenco, Collaro, Garrard. 
Goldring, Collaro, Leak. 


Tuners : Rogers, Leak, Pamphonic, Sound Sales. 

Amplifiers : E-A-R, Leak, Pamphonic, W.B., G.E.C., 
Sound Sales. 

Speakers: Goodman, Wharfedale, W.B., G.E.C., 
Sound Sales. 

Tapes : Grundig, Truvox, Elizabethan. 


and to see the Record Housing cabinets which are wonderful 
value for money. 


Your enquiries, whether you visit, phone or mail us, will 
receive the personal attention of our Mr. Norman and our 
Service Department will be at your beck and call. 


In addition to the equipment on demonstration at our 
remises we can arrange for you to hear and see any item at 
me, up to a radius of approx. 20 miles, to suit your 


Part exchanges welcomed on proprietary equipment 


Please write for free lists and illustrated brochures 


BROADWAY RADIO, Dept.G. 
228 BROADWAY, BEXLEYHEATH 


Phone: Bexleyheath 4186 


PERMANENT STEREO DEMONSTRATION OF THE NEW 
TANBERG RECORDER PRICE 114GNS 


PREMIER’S NEW HI-Fl SHOWROOM AT 
23 TOTTENHAM COURT ROAD, 
LONDON, W.I. 


(2 mins. from Tottenham Ct. Rd. Underground Stn.) 
Telephone: MUSeum 3451 


We can demonstrate the following equipment in any combination. 


AMPLIFIERS 
Premier 4w. Gramophon: 
Amplifier... 

»  8w. 5-valve Amp. 

» Mullard l0w. 6- 
valve Amp. ... 

» Hi-Fi Amp. 
with separate 


Pre-amp. os 

rs Junior Amp. & 
Leak Amp. TLI2 & Pre- 
amp. ... one 
Leak Vari-slope Pre-amp. 
Quad Amp. & Pre-amp. ... 
RCA Amp. & Pre-amp. ... 


Jason 
Armstrong AIO Mk.2 


£5. 5. 0 
£10.19. 6 


£15.15. 0 


SPEAKERS & CABINETS 


E-A-R Speaker Systemcom- 
plete in Cabinet 
Axiette Goodmans 
Speaker 

Corner Cabinet for Axiette 

Wharfedale Golden 10” 
FSB Speaker ... 

Wharfedale Type Cabinet 
for 10° Speaker 

Goodmans Axion 300 12” 
Speaker 

Goodmans Corner Cabinet 
for 12” Speaker 

Goodmans Viscount type 
Cabinet 

Goodmans 3 -speaker 
System—Cabinet 

Goodmans Audiom 60 12” 
Bass Speaker ... 

Goodmans — Horn 


5000 
X0O/750/S000 
— Resistance Unit 


Al 
Wharfedale 3- “Speaker 
System SFB/3 . ne 


. £15. 0.0 


£6.18. 6 
£8. 8.0 


£8.14.11 
£10.19. 6 
£11. 5.9 
£12.12. 0 
£13.19. 6 
£18.18. 0 
£9.12. 9 


£11.16.0 
£6. 4. 0 


£5.10. 9 
£1.19. 0 
£6.15. 0 


£2.15. 3 


. £39.10. 0 


B/J Corner Speaker System 
with W/B Speakers, 
10° & Complete £35. 0. 0 
TSL aie Sound Corner 
Complete £13.19. 6 


FM & AM 


Jason FM S2 ooo £23.19. 6 
TSL FM Tuner ove 0 
Cabinet for FM Tuner ... £2.10. 0 

RCA FM Tuner ... eee £33.11. Ss 
Quad FM Tuner ... £30. 9.0 
Rogers FM Tuner €24.17. 0 
Dulci AM/FM Tuner... €20.17. 0 


TRANSCRIPTION UNITS 
Collaro 4T200 complete 


with Pickup £19.10. 0 
Lenco GLSécompiete with 

Pickup 423. 7.0 
Garrard 301 Unit less 

Pickup £26, 8,3 
Garrard 301 Stroboscopic 

Turntable ow. 4.68 


PICKUPS & ARMS 
Burne Jones Tan 
Pickup & Shell 
Goldring 600 Cartridge... £11.16. 0 
Garrard Transcription 
£15. 9. 6 


£8. 8. 0 
TAPE 


Pickup TPAIO . 

Leak Dynamic Pickup with 
two Heads 

Acos Black Shadow Pickup 
with Diamond Styli... 


TAPE RECORDERS & 
DECKS 


Grundig TKS 
Grundig TKS __... 
Grundig 
Ferrograph 3AN .. 
Premier TR3 
Collar Transcription Tape 


3A “Tape Deck .. 
Wearite 3B Tape Deck . 
ALSO MICROPHONES 


HIRE PURCHASE & CREDIT SALES 
TERMS GLADLY ARRANGED 


— 


as PERSONAL EXPORT SCHEME FOR OVERSEAS VISITO 
EQUIPMENT DELIVERED TC BOAT OR PLANE- FREE OF PURCHASE TAX 


PREMIER RADIO CO. 


(MAIL ORDER Dept.) 207 EDGWARE RD. LONDON, W.2. ‘Tel: AMB 4033 


Visit our HI-FI Showroom also at Edgware Road 
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No Record Collection is Complete 


WITHOUT Poo 
RECORD Care PONGE 
VELOPE 


NOW! POSITIVE 


POSITIONING 


Prevents damage to records 


This unique device not only makes it 
impossible to damage records with the pick- 
up arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 


any pre-selected point of the record including 

OFILM AURIOL 63/- the first groove. 
ied Advt. matic cushioning o stylus on to 

OFILE PICK-UP CONTROL 

Products of Sond teday with your order er for the | touch.”” No enthusiast should be without this 


fullest details (a postcard will de) piece of precision equipment which can be 
FRANELL LABORATORIES LTD London W.9 | {Guildford) LIMITED used with any make of pickup arm. | 


LOUDSPEAKER ENCLOSURES | | SS TAPE RECORDERS— 
FOR THE CRITICAL | WE HAVE THE 
GOODMANS w.B. G.E.C. | 
WHARFEDALE and JENSEN ' LA R G ES T SA L ES 
STANDARD BASS REFLEX CABINETS 2 IN ENGLAND 
Walnut, (34” high) WHY? WE GUARANTEE you 
cai 
n.) ampARMSTRONG and DULCI 
AMPLIFIER CONSOLE CABINETS. LP RECORDS 
ion. Demonstrations Without Appointment. Open till 5.30 Saturday CEES eee 
A. DAVIES & CG. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, HOWARD PHOTOGRAPHIC 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 (Dept. E.) 190 HIGH STREET, BROMLEY. RAV. 4477 
19. 6 
READINGS FOR RECORDS 
10. 
I. 4 %& Every worth-while LP, 45 & 78 kept in stock. 
%* Sapphire Styli fitted while you wait. 
10. 0 oa ART EXHIBITIONS * All LP & 45s sent post free. 
7.0 ¥* Special 10% discount to educational authorities, 
8.3 ’ on Records, Sheet Music and Instruments. 
6.8 GIBB’S BOOKSHOP, 83 Mosley St., Manchester 
‘50 yards from the Halle Office) B. READINGS & SONS LTD. 
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9.6 Phone: BAT 0956 
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RECORDS LTD. 
a in L.P. and E.P. 
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ue /7 The BEST performance and recording of light and classical music 
/J The BEST Hi-Fidelity audition rooms where you can listen in comfort OPEN 
ame /¢ The BEST musically intelligent staff to help you with your requirements 
wai Jf The BEST self-service browserie where you can select records at your leisure TILL P.M. 
| /7 The BEST world wide export facilities 
= TR Y this specialised service for yourself at either of our branches:— 


@ IR QUEENSWAY, W.2. (Phone PARK 118!) @ 198 KENSINGTON CHURCH STREET, W.8. (Phone BAYswater 8212) 
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WE ARE SUPPLYING 
NEW SHEFI 45°-50° LOW MASS DIAMONDS AT £5.3.11 


These diamonds are a great advance, with an amazing 
Normal diamonds £4.3.2 

Diamonds and Sapphires (Post Free) 

For ACOS, BSR, COLLARO, COLUMBIA, CONNOISSEUR, 


ELAC, GARRARD, GOLDRING, 
HMV, PHILIPS, SONOTONE, TANNOY, TELEFUNKEN, etc. 


STYLUS REPLACEMENT SERVICES 


42 SOUTHEND LANE, LONDON, S.E.6 


PERFECT LPs. 


YOU AN OFFER. 


Open daily 11-6 p.m. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ 
20 Newport Court, W.C.2. Phone: GER 8589 


A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
DITION —CASH PART -EXCHANGE 


RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 
HALL RECORDS'PURCHASED AT GOOD PRICES. PLEASE 
SEND DETAILS AND LIST TO US AND WE WILL MAKE 


Closed all day THURSDAY 


AGENCY, LTD. 


FOR 


The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer ~ 


ORDER FORM 


beginning with... 


discleaner 
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(BLOCK CAPITALS) 
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and Railway Bookstalls throughout the country. 


QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry 
addressed envelope, lesired 
relating to matter editorial. It does not refer to 
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Available until May 3ist. 


Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Peqgetenen, General 
Publications Ltd., 49 Ebrington Road, Ken Middlesex. Tel. : 
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reece wt WE ARE NOW STOCKING THE NEW RANGE OF EXPERT HI-FI EQUIPMENT, 
oaneces ae and in particular we would strongly recommend the Column Speaker which has the 
NEADS S great advantage of only taking up 13 in. sq. of floor space. The Single Expert Column 
Pe eeners = will give superb reproduction now, but two (a second can be added later) will give 
aaa stereophonic realisation of exceptional quality at a very low cost. Price £33 each. 
ee a Together with these Expert Columns we have a large number of Speakers on 
er a demonstration in our showrooms, among which are the following : 
Lowther T.P.I. Corner Reproducer £96. 0.0d. 
Wharfedale Omni Directional 3-Speaker  £73.10.0d. 
saclaenig R.D. Junior Corner Horn complete with Lowther PM6 
Pressure Unit and Side Panels £41. 5.6d. 
Wharfedale Free Standing 3-Speaker System ... ....  £39.10.0d. 
B Quad Electrostatic Speaker ..  €52. 0.0d. 
Tannoy 15-in. Dual in York Cabinet £75. 0.0d. 
a We also have’complete stocks of Amplifiers, Tuners, Tape Recorders, Etc. by all the 
ilies " leading manufacturers. As we are specialists you can order from us in confidence. 
4 We guarantee to supply all L.P. Records, Diamond and Sapphire Styli and any 
s Gramophone Accessories by return of post. 
2 IF YOU WANT THE BEST PRICES FOR YOUR PRESENT EQUIPMENT AS PART EXCHANGE, 
Biaieed m WRITE OR TELEPHONE US FOR FURTHER PARTICULARS WHEN WE SHALL BE PLEASED 
oe 2 TO GIVE YOU A QUOTATION BY RETURN. 
61 
51 i 
|| 93-94 FLEET STREET, LONDON, E.C.4 Phone: FLEet Street 9391-2 
THE C.Q 
66 -FT EX TRIPLE-UNIT 
REPRODUCER 
" For safe and easy handling 
~ of all records. Prevents A radical advance in Loudspeaker design 
fingerprints, scratches and 
accidental damage. Leaves 
FASE no marks and does not 
AKE touch music lines. 
Operated quickly and 
conveniently with one 
= hand. Precision made, 
chromium plated and 
fitted with internal #//7 @ Truly omnidirectional charac- 
teristics. 
As supplied to the 
B.B.C. and used | @ Even response from below 40 
dex) by leading record to above 17,000 c/s. 
$4 and broadcasting 
| #4) companies and | @ Unique high-frequency de- 
6... thousands of flector. 
private collectors 
throughout the | @ 6-8 watts loading. 
world. Price 18/6 
from your dealer, | @ /deal for stereo. 
ae ees Supplied in kit form, with cabinet, 
ents easy home construction. Price, inc. 
CLAROVOX 
a PRODUCTS po From your usual Hi-Fi stockist. Leaflet gladly sent on request. 
2 SARNESFIELD RD., ENFIELD, MIDDLESEX 
Genera PATENT APPLIED FOR Cee C. Q. AUDIO LTD. Telephone : ENField 8262 
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5 HIT SONGS 
ALMA COGAN az RONNIE HILTON 


with FRANK CORDELL and his Orchestra 


On the street where you live ; I’ve grown 

accustomed to her face; I could have danced all night; 
Wouldn’t it be loverly ; With a little bit of luck 
7EG8352(EP) 


THE MELACHRINO ORCHESTRA 

On the street where you live ; I could have danced 
all night ; Wouldn’t it be loverly; The rain in Spain; 
I’ve grown accustomed to her face 

7EG8332(EP) 


“HIS MASTER'S VOICE™ 
1 


Teepe mann oF 
tet co ute 


May, 19% 


FROM THE OUTSTANDING MUSICAL 


‘My Fair lady loves Jaze’ 


played by THE BILLY TAYLOR TRIO 
with Orchestra conducted by QUINGY JONES 


Show me ; I’ve grown accustomed to her face ; 
With a little bit of luck ; The rain in Spain ; 
Get me to the church on time ; Wouldn’t it be 
loverly ; I could have danced all night ; On 
the street where you live 

DLP1181(LP) 


IRVING FIELDS TRIO 


I could have danced all night ;, On the street 

where you live ; I’ve grown accustomed to her face ; 
with selection from ““The King and I” 
7EG8338(EP) 


MASTER’S VOICE” 
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complete on one record 


BEETHOVEN 

Symphony No. 9 in D minor, Op. 125 (Choral) + Teresa Stich-Randall (Soprano) 
Hilde Ross!-Majdan (Mezzo-soprano) - Anton Dermota (Tenor) 

Paul Schoffler (Bass-baritone) - The Vienna State Opera Chorus 

The Vienna Symphony Orchestra + conducted by Karl Bohm 


CFL 1011 


WHAT THE CRITICS SAY ABOUT THE NEW FONTANA RECORDING 


. is extremely good in balance and general tone quality throughout. . “‘The Gramophone"’ March, 1958 
**. . . and the quartet of soloists outshines all others for neat and clear ensemble as a quartet . . .'’ ‘‘Record News’’ March, 1958 


‘Where Fontana score heavily over other versions of the ‘Choral’ is in the vocal quartet. Paul Schoffler’s magnificent baritone 
opening sets the tone for singing that is uncommonly radiant. . ."’ **News Chronicle’’ 14th April, 1958 


*", . . It is a remarkable accomplishment to achieve 34 minutes of music on one side and 32 on the other without distortion . . . 
“Records and Recording’’ March, 1958 


**, . . Karl Bohm gives a deeply satisfying performance of the work, with steady tempo and a keen sense of balance within 
the parts." ‘Yorkshire Post'’ Sth April, 1958 


Ontana 


A Product of Philips Electrical Limited, Gramophone Records Division, Stanhope House. Stanhope Place, London, W.2. 
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Here is the ideal self-binder specially designed to hold 

twelve issues of ‘‘The Gramophone’’ (with advertise- 

ments) which can be used either as a permanent form of 

binding or as a temporary binder for —a twelve 
Y 


Volume, details from Trade 

Office 
: ; Copies of the ‘‘The Gramo- 

ae h ” b 
phone’’ can be easily inserted 
The Gramophone : as received—a two-minute 
operation—the Easibinder 
opens flat at any page of “y 
separate issue, gives quic 
NEWS for those readers 4 F reference facilities and makes 
ea an excellent addition to any 
bookshelf. Size in. by 
8% in. by 3} in. spine. The 
who wish to retain a : | Easibinder is supplied in 
ee Navy Blue Leathercloth with 
Z the title ““‘The Gramophone”’ 
Idblock front 
file of back numbers 
Obtainable from Record Dealers price 15/6 or direct 

from the Publishers. 


Trade enquiries invited. 


Two strong Index Cards supplied with each Binder with 
designation of each catalogue printed thereon for easy 
reference, and to separate 


New Catalogues when 

4 


flat at any page of any 


Catalogue. 

The Binder is strongly made, : ? 

The Binder is strongly made, | EASIBIND CASES 
Leathercloth, size 94 in. b : 

ieee 6 in. by 34 in. spine, with 

1958 title Gramophone’”’ LP 


specially produced to accommodate one 


Classical and Popular Record “ ” 
deen Catalogue goldblocked on . copy of “THE GRAMOPHONE” LP 
the front cover and spine. a 
_— INVALUABLE for Record CLASSICAL RECORD CATALOGUE 
he Dealers’ Counter use —all 
. 1958 Catalogues retained in one Binder—thus avoiding loose and Six Master Editions OR 
Catalogues becoming soiled and mislaid, and of special 
within interest to Record Buyers who wish to retain a complete Quarterly Supplements of the 


1958 set of Catalogues giving a list of Classical and Popular 

‘ Recordings released by all Companies since June 1950. 
Obtainable from Record Dealers, price 17/6 or direct POPULAR RECORD CATALOGUE 
from the Publishers. 


Trade Office : 
“THE GRAMOPHONE,” I!1 GREEK STREET, SOHO, LONDON W.I 


Telephone : GERRARD 0850 
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Adam lay ybounden—Carol 
Ah, Silly Poor Joas . 
All the way to Galway (slow reels) 
Folk Music—Cumberland Gap 


Next Big River, The .. 
American Traditional Songs 
Ancient and Oriental — 
Ancient Greece, Music of . 


Angelus ad Virginem—Carol 


COMPOSER AND WORKS 


Cambodia, Music of 284 
China, Music of 284 
Comin’ thro’ the rye 288 
Cockles and Mussels 376 
Dashing White —— The 156 
Danish Songs 465 
Dutch:— 

Folk Songs 465 

Prayer of Thanksgiving 376 
Easter Alleluia an 229 
English Songs .. 424 
First Nowell, The—Carol . 229, 238, 
Foggy, Foggy Dew, The raditional) 
French Songs on 424, 465 
pe poe Songs wa 30, 424, 465 

rest you merry gentlemen—Carol 2 
Good King W I 238, 275 
Greensleeves . 376, 502 
Guichardo . 
Hebridean Songs :— 


156 

Song of the Seals 156 

To people who have gardens. . és 
Here we come a 238, 275 
Holly and the Ivy, The—Carol 275 
I have a bonnet trimm’d with blue 
I saw three ships—Carol 229, 275 


I will give my love an apple r rad. Folk Song arr. 
Mullinar 
I wish I had the Shepherd’s lamb.. 


If I were a blackbird (Traditional) 
In dulci jubilo—Carol 229, 275 
In einem kiihlen Grundie (arr Gliick)—German Folk 
India, Music of 
Irish Songs .. 424, 518 
Ballynure Baliad 30 
Harp that once through Tara’s Halls, The .. 518 
Lark in the clear air, The ; 376 
Minstrel Boy, The ... 376 
Irish Traditional Songs .. 376 
Islam, Musicof  .. 284 
It came upon the midnight clear—Carol 275 
Italian Songs ie $a 424, 465 
Music of 284 
Kol Nidre 74, 376 
Jewish Music 284 
John Brown’s 424 
276 


Jubilate Woodgate) 
Laos, Music of 


Christ der ist erstanden . 
Ich bynasserfrewt .. one 
Lullay my liking—Carol .. i 
Maria auf dem Berge 229 


Matthew, Mark, Luke and John fan rad. Folk Song arr. 
Holst, coll. Baring — 


Mexico—Chiapanecas, 
Moonshine, The (Traditional) 
My Ladye Greensleeves (Trad. “arr. Stone with lute 


accomp.) 
red rose 


New World Folk Songs... 
Negro Spirituals .. 30, 156 
Next Market Day .. 
Norfolk, Traditional Songs from . .. 376 
North Countrie Folk Five. . 
Norwegian Songs .. .. 465 
Nursery Rhymes 110 


O can ye sew cushions (Trad. Folk Song arr. ¢ Granville 
Bantock) 

O come all ye faithful 229, 238 
(arr. Woodgate) 276 

O daughters and sons (Solesmes Plainchant melody arr. 
Walford Davies) 


O dear what can the matter be? .. a =e .. 376 
O du frdhliche .. 229 
O little one sweet—Carol — 
O worship the King (Old 104th arr. Thalben-Bal » aa 
Oh! No! John bo 4 .. 376 
Once in Royal David's City—Carol 


Oriental Music .. 284 
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Pop goes the Weasel .. 425 
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Rumanian Folk Songs and Dances 
Rumanian Songs .. 
Russian Folk Songs:— 

Dark E ; 238 


Scottish Songs :— 
Bluebells of Scotland, The “a 
Ca’ the Yowes . = 
Granny’s Highland Home vA 
Hieland Laddie (arr. Kappey) 
Loch Lomond . 238, 287, 376 
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Anonymous—(continued) 
Spanish Songs 424, 465 
Spinning Wheel (Traditional) 30, 376 
Spiritual—Were you there? _ 376 
Star of the County Down 1.7 Hughes) aa 518 
Swedish Songs 465 
Tahiti, Music of .. 284 
Three ’Lovely Lasses (T raditional) 376 
Three Meet 425 
Tibet, Music of ae 284 
Traditional Folk Dances :— 
Bonny Breast Knot 110 
Circle Waltz .. 110 
Polka 110 
Tom P. os 110 
Traditional oo of the Sea:— 
A-Roving 376 
Blow the man down .. 376 
Boston come all ye, The 376 
Clear the track 376 
Dark-eyed sailor, The. . 376 
Eternal Father . 376 
Goodbye, Fare ye well | 376 
Goodbye, my lover 376 
Homeward Bound 376 
Lowlands ‘ 376 
One more day .. 376 
Rio Grande 376 
Rollin’ home 376 
376 
Turtle Dove, The “7 rad. Folk "Song arr. Vaughan 
Williams) 502 
Valachian Songs. 375 
Volga Boatmen’s Song ed 424 
Wassail Song—Carol "238, 275, 502 
Waves of Tory or Rapper Sword (48-bar Jigs) . , .. 425 
We three Kings of Orient are—Carol_ .. ‘ 275 
Welsh Songs :— 
All through the night . . 376 
Ar Doriad Dydd 156 
Byn Calfaria 156 
Hiraeth . 156 
= Grove, The 376 
Llef 156 
Men of Harlech, ‘The . 376 
Myfawy 156 
Tydi e Roddaist 156 
When love is king .. 376 
Widdicombe Fair 518 
Winter rose—Carol . . 275 
Wither’s rocking hy: mn—Carol 275 
Yiddish Traditional—_Eili, Eili, Enite, Enite 376 
Adam, Adolphe (1803-1856) 
Si j'étais Roi—Overture_ .. 354, 424 
Adams 
Holy City (arr. Warren) 229 
Addinsell, Richard 
Warsaw Concerto. .. 156 
Addison, John (1920) 
Carte Blanche—Ballet Suite 485 
Albeniz, Isaac — 
Cordoba a 375 
Féte Dieu a Sevile . 375 
Iberia (trans. Arbés) 6 
Iberia—Triana 195 
Albert, Eugen d’ ( 1864-1932) 
Tiefland 
Marta’s Scena . wa 103 
Pedro’s farewell to the hills . 103 
Sebastiano’s dance song 103 
Symphonic Prelude 103 
Wolf narration . 103 
Albinoni, Tammasso (1671- -1750) 
Adagio for Strings and Organ 98 
Concerto in D major des two Oboi d’ Amore, } Bassoon, 
and2 Horns .. 361 


Alfvén, Hugo (1872) 


Swedish Rhapsody . 156 
Almeida, Laurindo 
Cajita de Musica (Music Box) . 67 
Preludio y Tremolo. Invention in Two Parts 67 
Ansell, John 
Plymouth Hoe Overture 73 
Windjammer Overture 29 
Arnell, Richard (1917) 
Angels, The, 81—Ballet:— 
Rounde 445 
Serenade, Op, "57 (1949) for 10 Wind Instruments and 
Double-Bass 455 
Arnold, Malcolm (1921) 
Grand, Grand Overture 287 
Rhapsody 287 
Auber, Daniel (1782-1871) 
Crown Diamonds—Overture 424 
Fra Diavolo:— 
Non temete, milord—Or son sola 108 
Manon Lescaut——Intermezzo a 238 
Musette de Portici, La—Overture 354 
Bach, Carl Philip (1714-1788) 
Concerto in D minor for Harpsichord and Orchestra .. 62 
Bach, Johann Christian (1735—1782) 
Quintets for 2 Clarinets, 2 Horns, and Bassoon:— 
No. | in E flat major . : aa 181 
No. 2 in E flat major . 181 
No. 3 in B flat major . 181 
No. 4 in E flat major . 181 
Bach, Johann Sebastian (1685-1750) 
Ach Gott non Himmelsich darien (arr. for orchestra by 
Ormandy) 156 
Arioso (arr. for orchestra by Ormandy) . 156 
Ave Maria (arr. Gounod) .. 288 
Brandenburg Concerti:— 
No. 1 in F major 193 
No. 2 in F major 193, 507 
No. 3 in G major "193, Br 
No. 4 in G major 
No. 5 in D major 193, 493 
No. 6 in B flat .. 193, 493 
Cantatas :— 
No. 33 Allein zu dir, Herr Jesu Christ 273 


No. 39 Brich dem Hungrigen dein ae BWV.39.. 499 


No. 63 Christen atzet die sen Tag, B 


WV.63 


No. 68 Also hat Gott die Welt geliebt, BWV.68 .. 273 


No. 70 Wachet! Betet! BWV.70 


273 
No. 105 Herr, gehe nicht ins Gericht, BWV.105 273, -“ 


No. 122 Neugebor’ ne Kindelein 


No. 133 Ich freue mich in dir 322 
No. 147 Herz und Mund und Tat und "Leben, 
BWV. 147:— 
Complete Recording 273 
Jesu, joy of man’s desiring 21, 100 
(arr. Hess) . os 154 
(arr. Whittaker) 229 
No. 158 Friede sei mit dir, Der 148 
No. 208 Sheep may safely graze 21 
Canzona in D minor, BWV.532 .. 462 
Chorale Preludes :— 
Come now Saviour of the ~ re BWV.659 .. 320 
Gelobet seist du, Jesu Christ . 
Herzlich tut mich verlangen . — . 
Ich ruf’ zu dir, Herr Jesu Christ (arr. " Busoni) 154, 282 


In dir ist Freude (Orgelbiichlein, No. 17, BWV.615) peed 


Nun freut euch, Lieben Christen, g’mein 
Nun komm’, der Heiden Heiland 


O Mensch bewein’ dein’ Siinde gros (swo versions) 


Wachet auf (Schiibler, No. 1, BWV.64 

Wein wir in héchsten Noten sein 
Christmas Oratorio, BWV.248_ 
Clavier Concerti:— 

No. 1 in D minor 

No. 4 in A major 

No. 5 in F minor 


154, 282 
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Bach, Johann Sebastian—(continued) Bach, Johann Sebastian—(continued) 
156 Clavierbiichlein fiir Anna Magdalena as thou be Sonatas for Solo Violin:— 
near a No. 1 in G minor _ 
Come sweet death (arr. for orchestra) No. 2 in B minor 
67 Concerti:— No. 3 in A minor 
67 In A minor for Flute, Unnpelcheed and Aue No. 4 in D minor 
BWV.1044 142 No. 5 in C major 
3 In C major for 3 Harpsichords <= an No, 6 in E major 
9 In D minor for Piano and Orchestra, BWV.1052 .. 400 Sonata in C major for 2 Violins and Senate 
In D minor, for 2 Violins and Strings, BWV.1043__ Suite No. 3 in G minor for Lute, BWV.995__.. 
213, 309, 493 Suites for ’Cello (Unaccompanied) :— 
In D minor for Violin, Oboe and Strings, BWV.1060 | 142 No. 1 in G major, BWV.1007 
445 Concerti for Harpsichord and Orchestra :— in 
455 No. 4 in E flat major, BWV.1010 
Concerti for Violin and Orchestra :— No. 6 D 
287 No. 1 in A minor, BWV.1041 174, 213 Suites (Orchestral): aig 
287 No. 2 in E major, BWV.1042 No. 1 in C major, BWV.1066 
Concerto in A minor after Vivaldi No. 2 in B minor, BWV.1067 
424 English Suites :— No. 3 in D major, BWV.1068 
No. G minor, BWV.3808. . Air .. 
108 No. 4 in F major, BWV.809 . . Air (arr. Ormandy) - 
238 No. 5 in E minor, BWV.810 . . No. 4 in D major, BWV.1069 
354 No. 6 in D minor, BWV.811.. Toccata and Fugue in C major, BWV. 564 
Fantasias and Fugues:— Toccata and Fugue in D minor, BWV.565 
In C minor, BWV.537 Toccata and Fugue in F major, BWV.540 
In C minor (arr. for orchestra by Elgar) Toccata in C major, Adagio and Fugue . . 
62 In G minor, BWV.542 Toccata in C minor, BWV.911_ .. 
In G minor (arr. Ormandy) . Toccata in D major, BWV.912 
Fantasia in C minor, BWV.562 Toccata in D minor, “Dorian 
181 Fantasia in G minor, BWV.542 Balakirev, Mily (1837-1910) 
181 French Suites—No. 5 in G major, BWV.816 .. Islamey—Oriental Fantasy (orch. sasiaed 174, 264 
181 Fugue in G minor (“The Great”) (arr. for orchestra by Symphony No. 1 in C major as Es 6 
ugue in B minor on a theme of A imoni, BWV.591 . Adagio for Strings, Op. 11 97, 174, 410 
Fugue in A minor .. : a ae: 
Goldberg Variations Barrios, Angel (1862) 
Ch 
156 Inventions, Fifteen Two-Part, BWV.772-786 a Saudade (Song of Tay 67 
156 Jesu, joy of man’s desiring—see Cantata No. 147 udio—Para Guitarra, Op. 5, N 67 
288 Magnificat in D major, BWV.243 : * Barroso 
Motets:— Bullerias y Cancion. . 
Firchte dich nicht, ich bin bei dir, BWV.228 Tehuscan_.. 
7 493 Komm, Jesu, komm, BW Bartok, Bela (1881- 1945) 
193 Lobet den Herrn, alle Heide "BWV. 230 Concerto for Orchestra .. 
: 493 Singet dem Herrn ein neuses Lied, BWV.225 Divertimento for String Orchestra 
493 Partitas:— Hary Janos Suite .. 
’ No. 1 in B flat major . Hungarian Sketches 
73 No. 3 in A minor Miraculous Mandarin, The—Ballet ; 
499 Passacaglia and Fugue in C minor, r, BWV. 582 Suite .. 
273 Peeledess— Music for Strings, Percussion, and Celesta 
273 In A minor, BWV.543 Piano Works, Volume IH:— 
273 InC major, BWV.531 15 Hungarian Peasant Songs. . 
499 In C minor, BWV.546 Sonata (1926) 
392 InD major, BWV.532 Three Rondos on Hungarian F Folk Songs a 
322 In E minor, BWV.533 
Rhapsody No. 1 for *Cello and Piano 
273 In B minor’ BWV. 344 Rumanian Folk Dances .. 
100 in BWV331 Sonata for 2 Pianos and Percussion 
154 Inc BWV 545 Bath, Hubert 
229 In C minor, BWV.546 Cornish ym gd 156, 196 
in 4 minor, 33 Garden of Fand.. 50 
n G major, Beaumont, Rey. Geoffrey (20th Cent. 
282 inG or, BWV.535 van (1770-1827) 
St. Matthew Passion, BWV.244:— ! O —Concert 
Aus liebe mein Heiland sterben (Aria, No. major Aria 
100 liebes Herz (Aria) .. Bagatelle in G minor, Op. 119, No. 1 
, 282 Er hi in grie aa Bagatelles, Six, Op. 126. 
282 i - at uns alles wohl gethan (Recit. No. 57) Choral Fantasy in C minor, Op. 80 
184 ch will dir mein Herze schenken (Aria) .. Concerti for Piano and Orchestra:— 
282 Sind Blitze sind Donner (Chorus No. 33) . No. 1 in C major, Op. 15 
374 So ist mein Jesus nun gefangen (No. 33) .. No. 2 in B flat major, Op. 19 "174, 193, 264 
Wie wohl mein Herz in Tranen schwimmt (Recit. y No. 3 in C minor, Op. 37... : 193, 264, 485, 507 
281 in E flat—Siciliana (arr. Kempff). . in Op. 58 23, 174, 264, 265, 331, 445, 507 
o. 5 in lat major, Op. 
Sonata No. 4 in D minor—Chaconne (arr. Busoni) ” haus ‘2, +264, 310, 
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Beethoven, Ludwig van—( continued) 


Concerto in D major, Op. 61, for — and Orchestra 
7, 51, 133, 330, 400, 446 


Coriolan Overture, Op. 62. i ; 50, 51, 94 
Creatures of Prometheus, The—Ballet .. 7 .. 310 
Ecossaises in E flat major, Six .. 
Egmont Overture, Op. 84 . ) 50, 51, 485 
Fidelio—Abscheulicher, wo eilst du bin? ws ee 76 
Fir Elise 238, 413 
Grosse Fuge in B flat, Op. 133 16, 510 


Leonora Overture No. 2, Op. 72a 
Leonora Overture No. 3, Op. 72a 
Romances for Violin and Orchestra :— 


No. 1 in G major, Op. 40 49, 310 

No. 2 in F major, Op. 50 49, 213, 310 
Sonata for Horn and Piano “a 
Sonatas for ’Cello and Piano:— 

No. 1 in F major, Op. 5, No. bai os 

No. 2 in G minor, Op. 5, No. 2 us “6 wn, aan 

No. 3 in A major, Op. 69 a i 317, 495 

No. 4 in G major, Op. 102, No. I 317 


No. 5 in D major, Op. 102,No.2 .. 
Sonatas for Piano:— 


No. | in F minor, Op. 2, No. | 144, 225, 496 
No. 2 in A major, Op. 2, No. 2 oe a .. 144 
No. 3 in C major, Op. 2, No. 3 om ee ve ae 
No. 5in C minor, Op. 10, No.1... 
No. 6 in F major, Op. 10, No. 2 7 
No. 7 in D major, Op. 10, No. 3 225, 364, 496 


No. 8 in C minor, Op. 13, “Pathétique” 18,64, 225, 364,455 


No. 9 in E major, Op. 14, No 496 
No. 10 in G major, Op. 14, No. 2 225, 496 
No. 11 in B flat major, Op. 22 364 
No. 12 in A flat major, Op. 26 ‘ 64 
No. 13 in E flat major, Op. 27, No. ‘1 64, 496 


No. 14 in C sharp minor, Op. 27, No. 2, ““Moon- | 
light” 19, 64, 195, 364, 455, 496 


Ist Movement—Adagio . 156, 238 
No. 15 in D major, Op. 28, “Pastoral” 
No. 16 in G major, Op. 31, No. .. 
No. 19 in G minor, Op. 49, 
No. 20 in G major, Op. 49, No.2 .. ee <n, 
No. 21 in C major, Op. 53, ““Waldstein” .. 19, 497 
No. 23 in F minor, Op. 57 ““Appassionata’”’ 18, 364, 455 
No. 26 in E flat, Op. 81a, “Les Adieux” .. 109 
No. 28 in A major, Op. 101 .. as a .. 497 
No. 30 in E major, Op. 109 .. oa xe 19 
No. 31 in A flat major, Op. 110 ‘ ‘19, 145 
No. 32 in C minor, Op. 111 .. 19, 145, 225 

Sonatas for Violin and Piano:— 

No. 1 in D major, Op. 12, No. 1 213, 234, 494 


No. 2 in A major, Op. 12,No.2 .. 234, 452 


No. 3 in E flat major, Op. 12, No. 3 182, 234, 452 
No. 4 in A minor, Op. 23 182, 234, 494 
No. 5 in F major, Op. 24, “Spring” . 98, 373, 494 
No. 6 in A major, Op. 30, eee 98, 373 
No. 7 in C minor, Op. 30, No.2 .. we 373, 494 
No. 8 in G major, Op. 30, No. 373, 452 
No. 9 in A major, Op. 47, “Kreutzer” ae i. 
No. 10 in G major, Op. 96 ss 


String Quartets :— 
No. 6 in C major, Op. 59, No. 3, ia entoeadll 98 


No. 7 in F major, Op. = No.1... 495 
No. 8 in E minor, Op. 59, No.2... 
No. 9 in C major, Op. 59, 
No. 10 in E flat major, Op. 74, — a <<. 
No. 11 in F major, Op.95 .. 
No. 12 in E flat, Op. 127 ae = 16, 508 
No. 13 in B flat major, Op. 130 - “a 222, 508 
No. 14 in C sharp minor, 131 
No. 15 in A minor, Op. 132 142, 509 
No. 16 in F major, Op. 135 . 509 
Symphonies :— 
No. 2 in D major, Op. 36 a .. 446 
No. 3 in E flat major, Op. 55, “Eroica” 50, 133, 355 
No. 5 in C minor, Op. 67... 1, 93, 175, 


2nd Movement 
No. 6 in F major, Op. 68, “Pastoral” 8, 133, 213, 374 
No. 7 in A major, Op. ae x 133, 485 
No. 8 in F major, Op. 93 331 
No. 9 in D minor, Op. 125, “Choral” "175, 331, 446 
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Beethoven, Ludwig van—(continued) 
Variations and Fugue in E flat — 7 35, “‘Eroica’’, 
Fifteen .. 
Variations in C minor, Thirty- two. 
Variations on the duet “Bei Mannern, “welche Liebe 
fiihlen” from “‘The Magic Flute”, Seven 495 
Bela, Keler 
Lutspiel 29 
Bellini, Vincenzo (1801- 1835) 
Norma :— 
Overture 15 
Casta Diva 27, 421, 506 
Excerpts 235, 236 
Meco all’ altar di Venere 
Per pieta, bell’idol mio 504 
Puritani, 
A te o cara “ 152 
Ah per sempre . . 331 
Finale, Act II .. 332 
O Elvira 331 
Quila voce... 71 
Sonambula, La:— 
Complete Recording .. oh i eee 104, 188 
Ah! non credea mirarti aN we = 71, 421 
Vaga luna, che inargenti ; 504 
Benjamin, Arthur (1893) 
From San Domingo ; 102 
Jamaican Rumba .. 375, 464 
Bentzon, Jorgen (1897) 
Sonata No. 3, Op. 44 100 
Berkeley, Lennox (1903) 
Serenade for Strings 97 
Berlioz, Hector (1803- 1869) 
Beatrice and Benedict—Overture . an a 94, 485 
Benvenuto Cellini—Overture, Op. 134, 485 
Carnaval Romain, Le, Op. 9—Overture . : 
Corsair, The, Op. 21—Overture 485, 507 
Damnation de Faust, La:— 
Amour, lardente flamme, D’ 461 
Ange adoré 4 . 461 
Chanson Gothique (“Autrefois un roi de Thule”). . 461 
Dance of the Sylphs .. ‘ .. 266, 311, 400, 452 
Excerpts 461 
Hungarian March 6l, 31 1, 400, 452, 507 
Nature immense 461 
Romance 461 
Sans regrets 461 
Suite .. 400 
Enfance du Christ, L’, Op. 25 413 
Francs J uges—Overture 507 
Harold in Italy, Op. 16 
King Lear, Op. 4—Overture 485, 507 
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Quartet No. | in B minor .. 
Schelomo—Hebrew Rhapsody .. — 
Sonatas for Violin and Piano:— 
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Bond, Capel ( 1730-1790) 
Concerto No. 1 in D minor for Trumpet ont Orchestra 60 


Borodin, Alexander (1833-1887) 


On the Steppes of Central Asia .. 110, 452 
Prince Igor:— 
Khan Kontchak’s Aria 422, 457 
Polovtsian Dances 8 
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Op. 9:— 
No. 2 in E flat ne .. 238, 272, 288, 424, 497 
No. 1 in F major.. .. 497 
Op. 27:— 
No. 1 in C sharp minor . . 
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Cumin ‘Oboe and Strings (arr. Barbirolli). . 
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Fées sont d’exquises danseuses, Les. . ie .. 185 
General Lavine—Eccentric 185 
Ondine .. 220 
Puerta del Vino, ‘La. Pre 185 
Terrasse des audiences au clair de lune, La .. 226 
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Pizzicato 
Prelude—Les Chasseresses 
Suite .. 
Violin Solo 
Naila—Waltz 


332, 375 
156, 195, 375 
108 


375 

237 

195 

"156, 195, 375 

“és 237, 508 
135, 156, 195, 


135, 156, 195, 375, 517 
5, 237, 375 


PAGE PAGE 

238 4 

27 q 

215 a 
215 
19 oe ee 
145 : q 
145 
9, 65 
287 
, 226 
424 
: 
145 “* 3 
145 ee ee ee oe 

145 341 
424 
321 
364 374 
.. 452 

497 4 
ail 
497 = 
332 
497 
332 .. 102 
455 int 

332 .. 102 a 

288, 
q 
44 186 
186 62 


INDEX 


Delius, Frederick 
Arabesque, A 415 
Village anes and Juliet—Walk to the Paradise Garden 228 
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Variations on a Nursery Song, Op. 25, for Piano and 
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Piano Trio in E minor, Op. 65... 
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Slavonic Dances :— 
Op. 46:— 
Nos. 1 to 8 .. 488 
Nos. 1, 2, 3, and 8 
Op. 72:— 
Nos. 9,10, 11, and 16 .. 
Slavonic Fantasia (arr. Kreisler) . re — 
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Concerto for Cello and Orchestra in E minor, Op. 85 136 
Concerto for Violin and Orchestra, Op. 61 : 29, 72 
Enigma Variations, Op. 36 ice 29, 54, 72, 488 
Falstaff —Symphonic Study, Op. 68 10, 72 
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Cavalleria Rusticana:— 


Excerpts 155, 195 


Mascagni, Pietro (continued) 
Gli aranci ollezzano 
Intermezzo ‘ 
Mama quel vino 
Orchestral Excerpts 
Voi lo sapete 


72, 191, 421, 506 


74, 61, 238, 464 
es 


Gugliemo Ratcliff—Intermezzo 15 
M’ama...non m’ama 504 
Maschere, Le—Overture 15 
Jules (1842- -1912) 
375 
Castillane 74 
Navarraise 517 
Pleurez, mes yeux 235 
Scénes Napolitaines 401 
Elégie. . ts 517 
Hérodiade—Vision fugitive 329 
Mage, Le—An! parais 235 
Manon :— 
Ah fuyez, douce image 459 
En fermant les yeux 459 
Instant charmant 459 
Réve, Le ae 368 
Méditation .. 227 
Scénes Alsaciennes . . = 
Scénes Pittoresques . . 138, 194 
Mehul, Etienne ( 1763-1817) 
Joseph i in Egypt—Champs paternels 459 
Mendelssohn, Felix (1809-1847) 
Calm Sea and Prosperous Voyage, Op. 27—Overture .. 491 
Concerti for Piano and Orchestra :— 
No. 1 in G minor, Op. 25 12 
No. 2 in D minor, Op. 40 12 
Concerto in E minor, Op. 64, for Violin and Orchestra 
56, 94, 310, 405 
Elijah—Hear ye, Israel in od .. 149 
Hear my Prayer—Complete "Recording 342 
O for the wings of adove .. 276 
Midsummer Night’s Dream, A:— 
Overture, Op. 21 218, 375, = 
Incidental Op. 61—Complete Recording. 
Dance of the Clowns .. i. oe 
Elfenchor 465 
Scherzo . 156, 375, 462, 507 
Wedding March 110, 375 
On Wings of Song . 288 
Ruy Blas—Overture 462 
St. Paul—Jerusalem ; 276 
Sonata in D minor, No. 6. 462 
Songs without Words:— 
No. 1 in E major, Op. 10, No. 1 184 
No. 6 in G minor, Op. 10, No.6 .. 184 
No. 12 in F sharp minor, Op. 30, No. 6 184 
No. 16 in A major, Op. 38, No.4 .. 184 
No. 18 in A flat major, Op. 38, No. 6 184 
No. 20 in E flat major, Op. 53, No. 2 184 
No. 21 in G minor, Op. 53, No.3 .. 184 
No. 22 in F major, Op. 53, No. 4 184 
No. 25 in G major, Op. 62, No. 1 184 
(May Breeze) (arr. Kreisler) 102 
No. 29 in A minor, Op. 62, No.5 .. 184 
No. 30 in A major, Op. 62, No.6 .. 184 
No. 33 in B flat major, Op. 67, No. 3 184 
No. 34 in C major, Op. 67, No.4 .. 184 
No. 40 in D major, Op. 85, No.4 .. 184 
No. 42 in B flat major, Op. 85, No. 6 184 
No. 45 in C major, Op. 102, No. 3. 184 
No. 47 in A major, Op. 102, pe. 3... 184 
String Quartets :— 
No. 1 in E flat major—Canzonetta .. 454 
Symphonies 
No. 3 in A minor, Op. 56, “Scotch” 491 
No. 4 in A major, Op. 90, “Italian” 73 
2nd Movement .. ai 316 
Trio No. 1 in D minor, Op. 49 318 


Mennin, Peter (1923) 
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Meyerbeer, Giacomo (1791-1864) 


PAGE 


Africaine, L’:— 
‘Adamastor, re dell’onde 329 
Air du Sommeil 235 
O paradiso 420 
Huguenots, Les:— 
Bianca al par di neve alpina . 326 
Duet of Margherita and Raoul 326 
Patineurs, Les (arr. Lambert) . 218 
Prophéte, Le—Coronation March — 110 
Milhaud, Darius — 
Carnaval d’Aix, Le . 359 
Choéphores, Les. 490 
Concerto No. 1 for "Cello and Orchestra _ 56 
Saudades de Brasil . . 56 
Suite Provencale 56 
Miller, Charles 
Cubanaise 102 
Monterde 
Vergen de la Macarena, La 375 
Monteverdi, Claudio (1567— 1643) 
Amor (Lamento della Ninfa) - 500 
Ardo . a 500 
Chimé, ‘dov’e il mio ben 500 
Chiome d’oro 500 
Ecco mormorar londe 500 
Hor ch’el ciel e la terra ‘ 500 
Il ballo dell’ 500 
Lasciatemi morire .. 500 
Zeffro torna (Giaccona) . 500 
Morley, Thomas (1557-1603) 
Now is the month of Maying ee 502 
Sing we and chant it (Ballet) 502 
Moskowski, Moritz (1 854-1925) 
Etincelles .. 186 
Spanish Dances, Book I, Op. 12. 61 
Moss, Katie 
Floral Dance, The .. 518 
Moussorgsky, Modest ( 1839-1 88 | ) 
Boris Godounov :— 
Ah! I am stifling 422 
Boris’ Monologue 457 
Coronation Scene (Prologue) _ 422 
Farewell, Prayer and Death of Boris 
I have attained the highest power .. 
Night on the Bare Mountain, A—Fantasia 219, 452, 491 
Pictures at an Exhibition .. ‘ be 146, 313 
Sorochintsy Fair:— 
Complete Recording .. 231 
Gopak (orch, Liadov). . 410 
Mozart, Leopold (1719-1787) 
Cassation in G major 271 
Musical Sleighride .. 271 
Mozart, Wolfgang (1756-1 79 1) 
Abduction from the Seraglio, The—Overture .. 314 
Alma grande e nobil core, K.578—Concert Aria 275 
Andante with five Variations for Piano duet in G, K.501 423 


Ave Verum corpus, K.618 . a i 29, 


Bastien and Bastienne—Overture . 314 
Benedictus sit Deus, K.117 186 
Clarinet Quintet in A major, K. 581 58 
Clemenza di Tito, La:— 
Overture 450 
Se all’ impero .. 504 
Concert-Rondo for Piano and Orchestra in D major, 
Concerto for Bassoon and Orchestra in B flat major, 
K.191_ .. 147, 422 
Concerto for Clarinet and Orchestra in A major, “K. 622° 58 
x Flute and Orchestra, No. 1 in G 
K.31 
Concerti for Piano and Orchestra :— 
No. 5in D major, K.175_.. 12 
No. 9 in E flat major, K. 271 56 
No. 11 in F major, K. 413 .. 57 
No. 12 in A major, K.414 57 


No. 17 in G major, K.453 ee aa 179, 


Mozart, Wolfgang—(continued) 


No. 19 in F major, K.459 
No. 21 in C major, K.467__.. 
No. 22 in E flat major, K.482 
No. 23 in A major, K.488 
No. 24 in C minor, K.491 
No. 25 in C major, K.503__. 
No. 27 in B flat major, K.595 
Concerti for Violin and Orchestra :— 
No. 3 in G major, K.216 
No. 4 in D major, K.218 
No. 5 in A major, K.219, “Turkish” | 
Cosi fan tutte:— 
Overture 
Un’aura amorosa 
Country Dances, K.606 
Dans un bois solitaire 
Divertimenti:— 
No. 2 in D major, K.131 a 
No. 15 in B flat major, K.287 


155, 194, 314, 450 


101 
506 


406 
138, 406 


Divertimenti for String Orchestra, Three—see under 


Three Divertimenti 
Don Giovanni:— 
Overture 
Ah pieta, signori miei (Leporelto’ s aria) 
Dalla sua pace . 
Deh vieni alla finestra. . 
Excerpts oa 
Finch’han dal vino 
Folget der 
Il mio tesoro 
La ci darem 
Madamina! 
Mi tradi 
Non mi dir—Larghetto 
Nur ihrem Frieden 
One moment (Recit.) . 
Pray allow me (Aria) (Catalogue Song) 


Vedrai carino (Don Giovanni’s 


Ein musikalischer Spass, K.522 
Entfiihrung aus dem Serail, Die:— 

Complete Recording .. a 

Overture 

Ah! che voglio. . 

Hier soll’ich denn schen 

Im Mohrenland gefangen war 

Konstanze! O wie angstlich . 

O wie angstlich, O wie feurig 

Wenn der Freude Thranen 

When a maiden takes your fancy 
Epistle Sonatas, K.244 and K.274 
Exsultate, Jubilate, K.165 . me 
Fantasia in D minor, K. 397 
Flute Quartet in D major, K. 285 . 
German Dances, Three, K.605_ .. 
German Dances, Twelve, K.586 .. a 
German Dances with Trios, Six, K.509 .. 
Idomeneo :— 

Complete 

Overture 

Fuor del mar .. 

Ruhe sanft, mein holdes Leben 

Zeffretti lushinghieri 
Impresario, The—Overture 
Kleine Spinnerin, Die, K.531 
Magic Flute, The—see “Zauberflite, Die” 
Manner suchen stets zu naschen, K.433 . 
March in D major, K.249 . 


75 
328, 375, 504 
o's 2 


194, 314, 450 
37 


Marriage of Figaro, The—see under Nozze di Figaro, Le 


Mass in C major, K.317, “Coronation” 


Mentre ti lascio, O figlia, K.513—Concert Aria. . 


Minuets with Trios, Eight, K.315a 
Misera dove son!, K. 369—Concert Aria. . 
Moto di gioia, Un, K.579 . 
Nehmt meinen Dank, K.383 
Nozze di Figaro, Le:— 

Overture 

Dove sono 

E Susanna non vien? is 

Excerpts 

Non pit andrai . 

Now for vengeance (La Vendetta) . 


323 
107, 


314, 450, 507 
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Mozart, 

Voi che sapete . .. 191 
Oiseaux si tous les ans .. 506 
Per pieta, non ricercate, K. 420 .. ee 
Per questa bella mano, K.612—Concert Aria .. <. ae 
Popoli di Tessaglia Io non chiedo, K.316 .. 
Quartet in D major, K.285 (Flute and String Trio) .. 63 
Quartet in F major, K.370 (Flute and String Trio) .. 63 
Quintets :— 

In D major, K.593 << 

In E flat major, K. 
Requiem Mass, K.626 an 
Ridente la calma, K.152_ . "324, 504, 
Rondo in A major for Piano and ‘Orchestra, K.386 .. 56 
Schauspiel-direktor—Overture .. .. 194 
Schnsucht nach dem Frihlinge, K.596_ . .. 324 
Seraglio, Il—see “Entfiihrung aus dem Serail, Die” 
Serenades :— 


No. 6 in D major, K.239, “Serenata Notturna” 223, 454 
No. 9 in D major, K.320, “‘Posthorn Serenade” 223, 313 


No. 11 in E flat, K.375 422 
No. 13 in G major, K. 525, ““Bine kleine Nacht- 
musik”. 99, 168, 215, 282, 314, 332, 358, 454 


Sonatas for Organ and Orchestra :— 
No. 1 in E flat major, K.67 .. 
No. 2 in B flat, K.68 .. 

No. 3 in D major, K.69 
No. 4 in D major, K.144 


270, 319 

270, 319 
270, 319, 496 
270, 319, 496 


No. 5 in F major, K.145 270, 319, 496 
No. 6 in B flat major, K. 212. ‘ 270, 319 
No. 7 in F major, K.224 ea 270, 319, 496 
No. 8 in A major, K.225 270, 319, 496 
No. 9 in G major, K.241 270, 496 
No. 10 in F major, K.244 270, 319 


No. 11 in D major, K.245 
No. 12 in C major, K.263 
No. 13 in G major, K.274 


"270, 319, 496 
496 
270, 319, 496 


No. 14 in C major, K.278 270, 319 
No. 15 in C major, K.328 , 270, 319 
No. 16 in C major, K.329 270, 319, 496 
No. 17 in C major, K.336 270, 319, 496 


Sonatas for Piano:— 
In B flat major, K.400—Allegro. .. 
In D major, K.576 20 
No. 4 in E flat major, K.282 (Played on m harpsichord) 101 
No. 5 in G major, K.283 272 


No. 8 in A minor, K.310 365 
No. 9 in D major, K.311 (Played on harpsichord). 101 
No. 11 in A major, K.331 19, 20, 272 
No. 12 in F major, K.332__.. 
No. 13 in B flat major, K.333 
No. 15 in C major, K.545, “‘Sonata Facile” 20, 272 
Sonatas for Violin and Piano:— 
No. 18 in C major, K.301__.. 
No. 21 in E minor, K.304__... 
No. 28 in E flat major, K.380 ot 
No. 32 in B flat major, K.454 182, 411 
No. 34 in A major, K.526 182, 411 


Sonata Movement (and Minuet) i in B flat major, ‘K.498a 20 
String Quartets :— 


No. 16 in E flat major, K.428 
No. 17 in B flat major, K.458, “Hunt”. 143, 170 
No. 18 in A major, K.464 i jot 
No. 19 in C major, K.465, “Dissonance” .. 1 
No. 20 in D major, K. 499. a .. 363 
No. 21 in D major, K.575__.. ia 
No. 22 in B flat major, K. 589 ee a .~ 
No. 23 in F major, 
Symphonies 


No. 25 in G minor, K.183 
No. 28 in C major, K.200 
No. 29 in A major, K.201 
No. 31 in D (Paris), K.297 


11, 138, 237 
"11, 313, 507 


No. 32 in G major, K.318 34 
No. 33 in B flat, K.319 
No. 34 in C, K.338:— 

Excluding Minuet, K.409 489 


Including Minuet, K.409 
No. 35 in D major, K. 385, “Haffner” 58, 96, 137, 405, 406 
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Mozart, Wolfgang—(continued) 
No. 36 in C major, K.425, “Linz” .. 
No. 38 in D major, K.504, ‘‘Prague”’ at 219, 422 
No. 39 in E flat major, K.543 .. 138, 179, 219, 449 
No. 40 in G minor, K.550__.. 58, 73, 138, 179, 215 
No. 41 in C major, K.551, “Jupiter’’ 93, 405, 406, = 


Three Divertimenti for String Orchestra (Salzburg Sym- 
phonies) :— 


In D major K.136 143, 223 
In B flat major, K. 137 143, 223 
Veilchen, Das, K. 476 324 


Vesperae Solennes de Confessore, "186, 323, 368 
Voi avete un cor fedele, K.217__.. 22 
Vorrei spiegarvi, oh Dio!... Ah conte, partite, ‘K.418.. 22 
Zauberfléte, Die, K.620:— 


Overture . 155, 194, 314, = 
Bei Mannern .. 
Dies Bildnis ist bezaubernd schén "108, 328, 504 
Ein Madchen .. 2, 
Hm, hm, hm 195 
Qui sdengo non "accende 107, 281 
Mudge, Richard (1718- 1763) 
Concerto for Trumpet and Strings 
Muffat, Georg (1645-1704) 
Nobles Jeunesses—Florilegia II, Suite No.1... 
Nardini, Pietro (1722- 
m 
Nicholson, Richard (- -1639) 
In a Merry May Morn .. 
Nicolai, Karl Otto (1810-1849) 
Merry Wives of Windsor, The:— 
Overture 12, 137, 464 
Horch, die Lerche singt im Hain ws — | 
Non eilt herbei (aria of Mistress Fluth) a .. 417 
Norton 
Chu Chin Chow—Cobbler’s Song ae ‘ta .. 518 
Novacek, Ottokar (1866—1900) 
Perpetuum mobile .. .. 498 
Novak, Vitézslav (1870) 
In the Tatras, Op. 28 “42 
Obrados-Castillejo (1897-1945) 
El Amor .. 288 
Offenbach, Jacques (1819-1880) 
Goldsmith of Toledo, The—Serenade .. .. 518 
Orpheus in the Underworld—Overture .. ae ‘<i 
Périchole, La—Complete Recording = sis .. 326 
Tales of Hoffmann :— 
Orff, Carl (1895) 
Pachelbel, (1653-1706) 


Paganini, Nicolo (1782- 1840) 
Concerto in one Movement for Violin and Orchestra 


(arr. Kreisler) . 179 
Concerto No. 1 in D major, Op. 6, for Violin and 
450 
Paladihle, Emile (1884-1926) 
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Palestrina, Giovanni da (1525 c.— — 


Missa Papae Marcelli 


Stabat Mater da 324, 367 
Tu es Petrus . 
Paradis, Marie Therese von ( 1759-1824) 
Sicilienne (arr. Dushkin) .. 
Parry, Hubert (1848-— 
Jerusalem .. .. 276 
Parsons, Robert (2-1570) 
Pergolesi, Giovanni a 710-1 736) 
Concerto for Oboe and Strings (arr. Barbirolli). . 452 
Concerto in G major for Flute, —o and d Harpsichord 
continuo 
Vincent (1915) 
15 
eee Goffredo ( 1904) 
Concerto No. 1 for Orchestra... .. 136 
Pfitzner, Hans (1869) 
Alte Weisen, Op. 33 .. 324 
Phillips, Burrill (1907) 
McGuffey’s Readers, Selections from... aa 
Piston, Walter (1894) 
Symphony No. 6 .. 405 
Planquette, Jean (1848- 1903) 
Cloches de Corneville, Les. . 
Ponce, Manuel (1885-1948) 
Preludes Nos. 2, 5, 8, 10, ‘mmm te. = .. 498 
Ponchielli,  Amilcare (1834-1886) 
Gioconda, La:— 


Amo come il fulgor, L’ 


Cielo e mar! .. 68 
Dance of the Hours 61, 74, 110, 237, 423, a 


Suicidio . 
Marcel (1901) 
Poulenc, Francis (1899) 
Three Pieces for Piano—Toccata . . 
Prokofiev, Serge (1891-1953) 
Cinderella :— 
Ballet Suite, Op. 87 .. 
Suite No. 1, Op. 107 . 
Suite No. 2; Op. 108 . 
Concerti for Piano and Orchestra: — 
No. 1 in D flat major, Op. 10 es ea 139, 219 


No. 3 in C major, Op. 26. - 139, 406, 420 
Concerto for "Cello and Orchestra, Op. 58 
Contes de la vieille grand — Op. 31, Nos.2and3.. 420 
Etude, Op. 52, No. 3 ‘ ee .. 420 


Gavottes:— 

No. 2, Op. 25 420 

No. 3, Op. 32 . 420 
Love of the Three Oranges :~ — 

Scherzo and March .. 
Paysage, Op. 59, No.2... .. 420 
Peter and the Wolf, Op. 67 oo 
Prelude in C major, Op. 12, No. 7 ak as .. 498 
Prodigal Son, The—Ballet . 139 
Romeo and Juliet—Ballet Music from Suites, Op. 64, 

Nos. l and2 .. 359 
Sonata for Violin and Piano in D major, Op. 94 bis .. 143 
Sonatas for Piano:— 

No. 2, Op. 14 . .. 66 

No. 3, Op. 28 .. ; me .. 66 

No. 4 in C minor, Op. 29—Andante a .. 420 
Sonatine pastorale, Op. 59, No. 3 as ae .. 420 
Suggestion diabolique, Op. 4, No. 4 oo 
Symphonies :— 

No. 1 in D, op 25 332, 406 

No. 7, Op. 1 
Visions Fugitives, ws 22:— 


9, 3, 17, 18, 11, 10, 16, 6 and 5 - -. 420 


Puccini, Giacomo (1858-1924) 


Bohéme, La:— 
Complete Recording .. we .. 417 
Addio di Mimi. . 68, 461, 506 
Che gelida manina 68, 234 
Donde lieta usci 71, 421 
Si, mi chiamano Mimi a 68, 71, 421, 506 
O soave fanciulla (Oh, lovely maid) ine a 68, 287 
They callme Mimi... 
Fanciulla del West, La:— 
Ch’ella mi creda 233, 461 
Gianni Schicchi:— 
Oh my beloved father . . 
Madame Butterfly :— 
Addio fiorito asil .. 108 
Death of Butterfly .. ane 
Gia il sole ; .. 506 
Humming Chorus... .. 419 
Povera Butterfly .. 506 
Manon Lescaut :— 
Donna non vidi mai .. 327, 
In quelle trine morbide “a 327 
Sola, perduta, abbandonata .. wt lak 237, 327 
Suor Angelica :— 
Intermezzo 15 
Tosca :— 
Complete Recording .. .. 417 
Excerpts 236, 237 
Excerpts from Tenor role .. 
E Lucevan le stelle ig stars were brightly shin- 
ing) 69, 287, 368, 420, 518 
Gia mi dicon venal_ .. 
Love and Music as in 
O dolci mani .. 69 
Recondita armonia (Strange Harmony) 69, 108, 233, _ 
Vissi d’arte .. 27, 69, 237, 421 
Turandot :— 
Grindstone Chorus .. .. 461 
Orchestral Excerpts .. ‘a 
Villi, Le—Complete Recording 
Parcell, Henry (1658-1695) 
Complete Works for Harpsichord and Clavichord — 
Dioclesian— ‘nce from my dear Astrea’s sight . . eo ae 
Fairy Queen, The:— 
Hark! the echoing air . . 
Mystery Song .. in 187, 461 
s Song ba 
From Rosy Bowers . ne 
If ever I more riches did desire—Here let my life .. 187 
Indian Queen—I attempt from love’s sickness .. .. 461 
Music for a While .. 
Music for the Funeral of Queen Mary (arr. Dart) .. 147 
Nymphs and Shepherds... 
Ode for St. Cecilia’s Day .. - “oe 
Prelude, Air, and Hornpipe for Harpsichord + so. 
Purcell Suite, A (arr. Barbirolli) . —— 
Bonduca—O lead me to some peaceful gloom . .. 461 
Suite in D minor for Harpsichord 
Trio Sonata in F major, “Golden ‘Sonata” 
Verse in F major .. .. 497 
Voluntary in G major Ae 497 


Welcome to all the pleasures—Here the Deities approve 187 
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Rachmaninov, Sergei (1873-1943) 
Concerti for Piano and Orchestra :— 
No. 2in C minor, Op. 18 she 27, 96 
Ist Movement .. 156, 220 
No. 4in G minor, Op. 40... 
Moment Musical in E minor are a as .. 508 
Polichinelle, Op. 3, No. 4 .. 
Prelude in C sharp minor, Op. 3, No.2. wis os. a 
Prelude in G major, Op. 32, No. 5 i on 96, 508 
Prelude in G minor, Op. 23, No. 5 ea << ae 
Rhapsody on a Theme of Paganini, Op. 43 mee — 
Symphonic Dances, Op. 45 
Symphony—No. 2 in E minor, Op. io 
Rameau, Jean (1683-1764) 
Entretien des Muses, L’ .. .. 186 
Cyclopes, Les .. 186 
Rathgeber, Hans Valentin (1682-1750) ond Seyfort, 
Johann Caspar (1697—1767) 
Eleven Lieder from “‘Ohren-vergniigendes und Gemiith- 
ergotzendes Tafelconfect”’ :— 
1. Amor vincit omnia . 
2. Die gute und bése Ehe “ . 
3. Die Beschwerlichkeiten des Ehestandes .. 103 
4. Quodlibeticum—Der Liebhaber des Gelds/des 
Weins/des Frauenzimmers 
5. Modicum ein wenig 
6. Quodlibeticum haben ‘drey Katzen me 
7. Ratsel,3 
8. Von der edlen Music (der hat vergeben). Co 
9. Von den Weibshildern 
10. Von allerhand Nasen 
11. Quodlibeticum—Rauch und Schnupf-Taback in 
Ravel, Maurice (1875-1937) 
Alborada del Gracioso from “‘Miroirs” 51, 154, = 
Bolero 195, 
Concerto in G major for Piano and Orchestra . 315 
Daphnis and Chloé—Suite No. 2. << 
Gaspard de la Nuit. ‘ 
Ma Mére ’Oye—Suite: 
Complete Recording .. .. 445 
Laideronette—Impératrice des Pagodes, No. ae 
Pavan pour une Infante défunte .. 51, 517 
Piéce en forme de Habajfiera “a 
Rapsodie Espagnole 
Valse, La — 
Valses nobles et sentimentales 95, 322, 497 
Rawsthorne, Alan (1905) 
Concerti for Piano - Orchestra :— 
No.2 . 450 
Practical Cats—An entertainment for + Speaker and 
Orchestra he 281 
Reed, H. Owen (1910) 
Reger, Max (1873-1916) 
Variations and Fugue on a Theme of Mozart, Op. 132 407 
Respighi, Ottorino (1879-1936) 
Fountains of Rome, The . :. 507 
Pines of Rome, The = 95, 507 
Reznicek, Emil (1861- 1945) 
Donna Diana—Overture .. 265, 462 
Ricci, Luigi (1805-1859) 
Ries, Franz (1846-1932) 


Rieti, Vittorio (1898) 
Partita for Flute, Oboe, and 
Obbligato 
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Rimsky-Korsakov, Nikolas 
Antar.. 
Capriccio Espagnol, Op. 34 61, 195 
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